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What Are Architects Saying About 
Today's AIA Trust? 


96% say the AIA Trust is a valuable membership benefit. 


94% of those most familiar with the Trust say the Trust's programs are a reason to belong to ATA, 


3/4 of the participants in today’s AIA Trust would recommend the program. 


AIA Trust 


Plan information is available 24 hours a day, toll-free at 


1-800-255-8215 


Visit e-Architect on www.aiaonline.com 
Select Member Services 


*AIA Trust Product Evaluation Study Wiese Research Associates 1998 


San Marcos 


Light and airy, and identifiable across campus, this center is a Call for our Architectural Aluminum Window and Wall 


Systems Guide and Product Selection Guide today! 
vital hub of student life. Essential to the building's beauty and 


daylighting performance are precision-engineered Alenco | | i | 7 


Commercial aluminum windows. Alenco Commercial delivers | 
Fixed Single Double Horizontal Projected 
= " Hung Hung Slider 

long-lasting beauty to schools, offices, health care, and 


EE = >= 


institutional buildings, as well as multifamily residential 55 - m e 
y / hy 

spaces. Benefit from Alenco's long-term value, quality 
Commercial Division 
assembly, and durable components for cost-effective Reliant Building Products, Inc. 
construction. Use Alenco for your next demanding project BOO 444 1444 Fax 409 823 1005 
1800 Shiloh * Bryan, TX 77803 
Enjoy what uncompromising standards can do for you www.comwindow.com 
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ร there 
anyone who 


Yes there is! Developed from the beginning 
a. m VA ศี ส ๕ specifically for building professionals, 
k '- จ k ArcbiCAD* speaks tbe language of 


architecture. Tbe pioneer in 3D object 


technology for CAD, ArchiCAD set tbe new 
เล อ standard by working with intelligent objects 
like walls, windows and floors instead of 
lines, arcs and circles. Easy to learn and use, 
— P. this powerful and intuitive software offers 
a | a A (J © immediate benefits by improving the design 
| i i ] and drafting process wbile creating new 


opportunities for growtb and profitability. 


Ob and by the way, ArchiCAD speaks the 
language of arcbitecture in 25 tongues, 


including simplified and traditional Chinese! 


Hors 


| ArchiCAD’. The world language of architecture 


For more information contact: 


Houston Area: Dallas/Ft. Worth Area: San Antonio/Austin Area: All of Texas: 
Jerry Burk, CADeshack Steve Williams, CADTEK — Stan Gove, Presence of Mind Jennifer Eberhard, Sales Manager 
9006 Rocky Lane 2513 Collins Blvd 815-A Brazos, #237 Graphisoft Southern Regional Office 
Houston, TX 77040 Garland, TX 75044 Austin, TX 78701 Houston, TX 2 
713-688-6500 972-496-5848 512-469-9809 713-394-0311 
Visit Graphisoft at AIA Expo '99 in Dallas, Booth #1042! GRAPHISOFT 


www.graphisoft.com 
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EDITOR'S NOTE, 


— 


Backwards and Forwards 


I GREW UP IN THE 1960s in what were then the northern suburbs of Dallas. 
Now, as the city sprawls ever outward—McKinney a suburb? Sherman?—I 
guess my old neighborhood could almost be considered central. But at the 
time, I never considered Dallas—at least the part of it I knew—to be a city. 
I’m sure I had no particular concept of urban or suburban, but I believed 
that a city must be different. In a city, people walked around on the streets, 
ate and drank at sidewalk cafes, rode the subway. Cities were diverse, bus- 
tling, exciting. My vision of Dallas included none of those things. 

Since then, I’ve traveled to some of the places that excited my adolescent 
imagination. And indeed, in some essential way, I found them different 
from the Dallas I knew. My vision of urbanity was romanticized and nar- 
row, but it seemed that I had understood some- 
thing about the appeal of the city. Of course, UPCOMING ISSUES 
over those same years, Dallas changed. Now, it 
seems, people do walk around on the streets (at we invite submission of 
least some streets) and they do ride crosstown อ ท projects to Texas Architect: 
trains and they even sit outside (at least during a 
few months of the year) to eat and drink. Diver- Sept/Oct (deadline n June: see 
sity and Dallas are no longer mutually exclusive Call for Entries on pages 27-28) 
terms. Whether Dallas is urban in the same way Isg Design Award Winners” 
New York or San Francisco or London are urban 
is beside the point. Dallas has succeeded in rein- Nov/Dec (deadline 14 June) 
venting itself as a place that includes both a “Transportation Centers” 
thriving downtown and ever-growing suburbs. 

Whether today's teenagers yearn for the always- i you have ideas for "News" or 
more-interesting elsewhere, at least they can ride “Survey,” call us at 


a train downtown and eat at a sidewalk cafe. 512.478.7386, fax at 
512.478.0528, or e-mail at 
222 tgill&txarch.com. 


Inis is MY LAST issue as editor of Texas Architect. I will miss many things 
about the job, not least the people I have had the privilege of working with 
over the last eight years. First among those is Joel Barna, who hired me and 
who I was honored to work with for five years. I learned a great deal from 
him as well as from Vincent Hauser, who succeeded him as editor. I would 
not have been able to undertake the job as editor myself two years ago had 
it not been for the incredible dedication and skill of Kelly Roberson, the 
magazine former managing editor, and Canan Yetmen, its publisher. What 
success the magazine has had over the past several years is a result not only 
of their hard work, but also of those others who commit their time and en- 
ergy to the magazine: the members of the Publications Committee and the 
TA contributing editors. In particular, I must thank writers like Gerald 
Moorhead, FAIA; Willis Winters; Frank Welch, FAIA; Max Levy; Stephen 
Fox; David Woodcock, FAIA, and the many others who have worked with- 
out complaint for nothing more than a byline and a thank you. Without 
their support, as well as the support of all the others unnamed, I would not 
have been able to do the job for as long as I did. I thank them and I will 
miss you all. Susan Williamson 
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The stone that's making its mark on the Dallas skyline at 2100 MeKinney is Renaissance? 


ARCHITECT 
manufactured by Arriscraft International Inc. Arriscraft's Renaissance" is the affordable stone (Gordon Gino, AR Diego 
product with The Natural Edge"! Arriscraft's Natural Process technology replicates nature's "MC. Beck, Dollar 
formation of sedimentary stone affordably. We blend and form fine silica sand, limestone and Buc frown ine Det 
proprietary ingredients, and apply intense pressure—up to 1,000 tons of force. Then we expose 


the material to high-pressure steam. As in nature, elements 
in the sands chemically and physically bond. A natural Now available in Texas 
mineral structure is formed: it’s Arriscraft stone. Call paren ษา ร ต 
all your local distributor today 
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> Exceptionally tight dimensional » 9 standard colors Austin area Dallas/Ft.Worth area Houston area or visit our website: 
tolerances in 3 textures Elgin-Butier Brick Co. Blackson Brick Co. Upchurch/Kimbrough Co. www.arriscraft.com 


> Detailing and installation > Typical lead times vet 512-463-7388 ve. 214-855-5051 — 71H 713-857-1520 
same as brick of 8 to 10 weeks FAX 512-453-7473 FAX 214-855-5254  rax713-957-1268 
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disability compliance, 
INTERNATIONAL Inc. 


STONE + MARBLE + LIMESTONE + BRICK you need this easy to 
use software program! 


F | | ides i he T 
0]' Samp es t provides instant access to the lexas 1 


Accessibility Standards and the Americans 
an ( Pi cin call: with Disabilities Act of 1990 plus 
D i 1 relevant legislation in one software package. 
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so waGre . E 


electronic search program 


Dallas / Fort Worth area 


800+377+3775 © FAX:888+377+3775 © routesoftware.com 


Blackson Brick Co. FREE VIDEO AVAILABLE ON REQUEST 
TEL 214-855-5051 Circle 84 on the reader inquiry card 
FAX 214-855-5254 — — 


KEMIKO CONCRETE STAIN 


Houston area 


Upchurch/Kimbrough Co. 
TEL 713-957-1520 
FAX 713-957-1268 


or visit our website: 


http://www.arriscraft.com 


Permanent concrete stain that will not fade, chip or peel. 
Six colors available — Interior or exterior use — Ship nationwide — Credit cards accepted. 


PH: (903) 587-3708 FAX: (903) 587-9490 
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SQUARE FEET 
OF EXPERIENCE 


(and then some) 


RAYMOND L. GOODSON JR., INC 
CONSULTING ENGINEERS 


CIVIL STRUCTURAL SURVEYING 


Suite 300 5445 La Sierra Dallas, TX 75231 
214.739.8100 Fax 214.739.6354 


Registrations "ginocoflash.nel 
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VERSATILITY. DURABILITY. BEAUTY, Metal Sales Manufacturing Corp. 
offers a complete line of roof, wall and facia panel systems for the 


commercial, architectural and residential markets - new construction 


metal sales or relrofil With our 35 years of 


manufacturing corporation experience, wide product selection 


Quality is the Solution 


220 BURLESON + SAN ANTONIO, TX + 78202 
TEL 210-472-2935 +» FAX 210-472-2946 
1-800-358-4785 + E-MAIL TEIFS@TEIFS.COM 


Mean op 


2 ' 
į | and performance guarantee, you'll 
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always be satisfied with Metal Sales. 


3838 N. General Bruce Drive * Temple, Texas 76501-6505 


1.800.543.4415 - 254.791.6650 + www.mtlsales.com 
WALL SYSTEMS 
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Letters 


Response to Rice 

Gerald Moorhead's article: “In Cram's Foot- 
steps" in the Survey section of your January/ 
February 1999 issue focused on the campus of 
Rice University. As the architect of the new 
Humanities Building, I would like ta reply to 
Mr. Moorhead's comments. He writes that 
the "handsome tower with a latticed cupola is 
1 a misplaced exclamation mark, rising be- 
hind an existing academic building without 
any axis or vista to terminate.” He then asks, 
“why should an ordinary academic building 
raise a tower te compete with the Campanile, 
Rice architectural symbol second only to the 
Sallyport?” These are two fascinating ques- 
tions and [ hope to explain our rationale for 
the design and function of the tower. 

First, the campus has three towers. The 
tower of the Mechanical Laboratory (1912) ter- 
minates the north end of the cross axis of the 
Academic Court. The second tower is part of 
the Chemistry Building (1925). This tower is 
asymmetrical with respect to the overall fagade 
and it does not terminate a vista or a major axis. 


The third tower is the Campanile of the Rice 
Memorial Center (1958). Its tower is placed off 
of the axis of the pathway from Herring Hall, 
on the apposite side of the lower campus and it 
does not terminate an axis or vista. 

Thus, two of Rice’ three towers do not ter- 
minate an axis or vista. The new tower of the 
Humanities Building follows this precedent. 

Second, the University's brief to the archi- 
tect for the new Humanities Building included 
a wish to strengthen the architectural presence 
of the Humanities on the campus. The Depart- 
ment of Humanities serves nearly 8o percent of 
the Rice undergraduate student body. It is the 
largest academic department at Rice. 

All three towers at Rice serve as beacons that 
can he seen from many points on the campus. 
The tower of the new Humanities Building 
serves a similar function. It was placed adjacent 
to the east-west walkway that extends from the 
Academic Court arcade to Herring Hall and the 
colleges across College Way. It is an important 
part of the vista for anyone walking from Her- 
ring Hall to the Humanities Building or the 


Academic Court. It also strengthens the diago- 
nal vista from the Academic Court to the south- 
east and serves to focus attention on the Hu- 
manities Building. On many college campuses, 
towers are generally used as decorative features 
that mark entrances. One such example is 
Harkness Tower of Branford College at Yale. At 
Rice, the new Humanities Building tower ar- 
ticulates an important entrance to the building. 
In conclusion, | want to thank Mr. 
Moorhead for his thoughtful comments. His 
questions were ones that occasioned many 
debates in the office as well as with the 
University's demanding Design Review Com- 
mittee and the Humanities Department faculty. 
Allan Greenberg 

Allan Greenberg, Architect 

Washington, D.C. 


THE AUTHOR REPLIES: I appreciate Mr. Greenberg's 
thoughtful letter, adding a fuller understanding 
of the design response to the precedent of tow- 
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How to Cut Cornery. 


Architects O'Brien, 
O'Brien, Nyfler & 
Calloway make light of a 
corner in the Campbell 


Crossing Building. Like 
others in North Dallas, 
Texas you can bring 
your visions to light 
with glass block from 


Pittsburgh Corning. 
Es | "- " 
Campbell Crossing Building, Dallas, Texas 
9189-F Winkler PITTSBURGH CORNING 
Toll-Free: 800/677-6393 
San Antonio: 210/599-6260 PRODUCTS 
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Green 


t Acme Brick Company we know 


that being green is just goad business. If a company is striving for 


peak efficiency, and Jor long-term success, that company must be 
carth friendly Long before ecology was in the neus, Acme invested 
in expensive but highly energy-efficient kilus And after Acme 
removes all the clay from a caw material site. reclamation efforts 
begin, During Acme s 104 year history, these effarts have resulted in 
twelve lakes which provide beautiful wildlife habitat And through- 
out our company recycling 15 saving money while benefiting our 
environment Brick ts one of the world's most rcaladically sound 
building materials, and we produce our entire palette 
of brick colors with the eunironment in mind 
Acme Brick, from the Earth, for the earth 

Since (HOE 


Check the phone directory to contact your local Acme Brick Company sales office 
Or call t-900-702-t234 165 
bttp ‘fume acmehrick com 
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"Letters," continued from page 9 


ers on the Rice campus. His points are well 
taken. However, if each new facility used this 
rationale to attract attention to itself, the cam- 
pus could become a San Giminiano of towers, 
each vying for importance on the skyline like 
the gaudy corporate symbols of downtown. A 
vertical compliment to the essentially low 
buildings at Rice is desirable but I would hope 
more subtle precedents like Cram's pinnacles 
on the physics building and Sterling's lanterns 
on the architecture building would be followed 
rather than large towers. 


Gerald Moorbead, FALA 


Set the Record Straight 


] HAVE READ your article "Presidential Pres- 
ence" concerning the Bush Presidential Li- 
brary in the March/April 1999 issue and 
would like to set the record straight. 

CRSS Inc. was contracted as architect and 
did the design, design development and most 
of the construction documents. After our 
merger, Hellmuth, Obata + Kassabaum 
(HOK) completed construction documents 
and provided construction services. 

The following credits were omitted from 
the article as well: James B. Gatton, FAIA, of 
CRSS was executive architect from the start 
of the project to its completion. The late Paul 
Kennon, FAIA, of CRSS was involved with 
the design in the very beginning. 

Thomas Bullock, FAIA 
Chairman (retired), CRSS Inc. 
Houston 


Correction: On pace 23 of the March/April 
1999 issue, in the story about the George 
Ozuna, Jr., Learning Resources and Academic 
Computing Center, the credit for photogra- 
pher is incorrect. The photographer was Ri- 
chard Payne, FAIA, 


ON pace 39 of the March/April 1999 issue, in 
the story about the downtown residential de- 
velopment in Houston, the captions for two 
of the photographs were switched. Photo- 
graph 4 is the Humble Building and photo- 
graph 5 is the Bayou Lofts, developed by 
SPIRE Realty in the Southern Pacific Building. 


ime proves a strong 
vall is a great defense. 


And we think it's time to prove the point again. 


Introducing 


FORTRA 


Viber-Cement Products 
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- 1 * 


Strong walls have been the 
backbone of great defenses for 


centuries, Turning back invasion. 
Protecting homes and property. 
Bringing honor to their builders. 
loday is no different. With 
the introduction of Fortra” fiber- 
cement products, Temple will offer 


Re 
builders a new line of exceptionally SOS 
durable siding, soffit, trim and 
underlayment materials. 
Designed to resist damage 
Irom fire, water, salt spray, insects, 
unpact and high winds, Fortra 
products will make every home you 
build stronger. Protecting the 
quality of your work. Adding 
respect to your reputation. 
From exterior products that 
look like wood but fortify like 
ovuerele to backer materials that 
provide structural integrity in tile 
installations, Fortra means more 
value for homebuyers, more peace 
of mind for you. 
Now that's what we call a 


vreat wall. 


Temple 

Temple-Inland Company 

1-800-231-6060 
www.temple.com 
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News 


And the Winner Is... 12 
FORT WORTH Teamed with Gideon 
Toal of Fort Worth, architect David 
Schwartz of Washington, D.C., wins 
another commission in Fort Worth. 


New Look for Santa Fe 13 
NEW MEXICO Ricardo Legoretta has 
designed new buildings at the College 
of Santa Fe that claim artistic freedom 
in an area of mosily traditional archi- 
tecture. 


Getting Around 3 
DALLAS/HOUSTON New architectural 
guides for both Dallas and Houston 
have gone to press and will soon be 
available for purchase. 


Brazos Honors Two 15 
BRAZOS Jurors select two projects to 
receive awards in the Brazos chapter's 
design awards competition. 


Of Note 15 
Calendar 17 
Lucky Thirteen 20 


HOUSTON Thirteen projects receive 
honor awards in the Houston chapter's 
design awards competition. 


MFAH shapes up 23 
HOUSTON The Museum of Fine Arts, 
Houston, scheduled for completion in a 
year, is showing signs of its future quali- 
ties. 
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And the Winner Is... 


FORT WORTH À strategic alliance with Fort 
Worth-based Gideon Toal advanced the local 
winning streak of Washington, D.C.-based 
architect David Schwarz when the team was 
selected to design a new courts facility for 
Tarrant County. The county's $72-million 
law center will house civil and family courts, 
and its probable siting east of the existing his- 
toric courthouse offers an opportunity to 
shape a gateway to downtown Fort Worth. 
Funding for the new 400,000-square-foot law 
facility, its parking garage, land acquisition, 
and architects’ fees was provided by a $94.3- 
million bond package passed by voters last 
August. The remainder will fund a public 
health center and an addition to the county 
jail. In a separate request for qualifications 
(RFQ) process, FSB/Parker Croston of Fort 
Worth was selected to design the Sg-million 
public health center at a yet-to-be-deter- 
mined site. County staff are now authorized 
to negotiate contracts with the architectural 
firms and the Gilbane Construction Com- 
pany, selected as construction manager. 

The RFQ for the law center was notable for 
the strong field of architectural 
reams that participated, among 
them courthouse specialists whose 
built credentials included as many 
as 50 courthouses. Besides the 
ream of Gideon ‘Toal and David M. 
Schwarz/Architectural Services 
Inc., these included: Carter & Bur- 
gess Inc./Carter Goble Associates/ 
Phillips Swager Associates; Huitt- 
Zollars/HDR Architecture, Inc./ 
Dan L. Wiley & Associates/ 
Komatsu Architects; Hahnfeld As- 


Administration 


i 4 1 Civil Courts 
sociates/HLM Design; and HKS Courthouse Criminal Old Criminal 
Inc./Freese and Nichols Inc./AIG Justice Courts City County County Jail 


Architects Inc. In addition, the 
team of FRS Design Group and 
Hellmuth Obata + Kassabaum was invited to 
make a presentation but declined. FRS was 
architect of record for the county's 1989 Jus- 
tice Center. Other teams that submitted 
RFQs but were not invited to make presenta- 
tions included Pei Cobb Freed & Partners/ 
Ames Fender Architect; FSB/Parker Croston; 
Aquirre Associates; and Corgan Associates. 
Speculation about county politics and be- 
hind-the-scenes lobbying efforts is the norm 
for high-profile commissions of this type, and 
this RFQ was no exception. However, county 


County 


staff and county commissioners had assured 
competing firms that the selectinn process 
would be qualifications-based. 

The two-phase process included submis- 
sion of responses to the request for qualifica- 
tions that staff scored using a point system; 
the top ro teams were then ranked and the 
top six teams invited to make 45-minute pre- 
sentations to the county commissioners, fol- 
lowed by a 30-minute question-and-answer 
session. Many were surprised when the team 
of Pei Cobb Freed & Partners/Ames Fender 
did not advance beyond the initial phase; evi- 
dently this was a result of the commissioners' 
expectation that a substantial amount of work 
would be done locally and that historically- 
underutilized businesses (HUBs) would be 
included in the team. The Pei Cobb Freed 
submission apparently did not address these 
points, resulting in a lower score. County 
staff later acknowledged that, through an 
oversight, neither criteria was included in the 
original RFQ. However, the firms' initial re- 
sponses were scored nn these additional crite- 
ria without the opportunity to address them 


City Center 

Sundance District 
Worthington Hotel 

Tandy Center-Subway 

Fort Worth 

Public Library 


— 
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Jail Criminal Courts 


County's new family and 
civil courts (grey 
buildings at far left). 


Sketch shows the 
context for the facility 
that will house Tarrant 


in a separate submittal. While county staff ac- 
knowledged that this hurt some firms, they 
also contended that it is well known that 
these qualifying factors are implicit in county 
commissions. While there was a desire to se- 
lect a team including a firm that had designed 
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New Look for Santa Fe 


NEW MEXICO Santa Fe, N. Mex., that 300-year- 
old image-obsessed small city and tourist mecca 
beneath the western foot of the Sangre de 
Cristo Mountains, has real architecture in its 
midst, or at least on its southern outskirts, be- 
vond the stringent architectural restrictions of 
the historic center. Mexican architect Ricardo 
Legorreta has designed a tight complex of five 
buildings for art instruction and research on the 


Getting Around 


DALLAS AND HOUSTON New architectural 
guidebooks will be available in the next few 
months for two of Texas's biggest cities. The 
Guide to Dallas Architecture will be available 
just in time for the American Institute of Ar- 
[1 national convention in Dallas in 
varly May. It is the first architec- 
tural guide to the city published 
since 1978 and also the first at- 
tempt at a comprehensive survey 
of Dallas architecture organized 
topographically. The guide cov- 
ers a 50-mile radius surrounding 
Dallas, allowing for regional 
highlights such as buildings of 
Fort Worth. Edited by Larry 
Paul Fuller, the guide includes 
over 750 entries, with more than 
soo accompanied by photographs 
by Craig Blackmon. The guide 
will be available first at the AIA 
convention and then can be pur- 
chased for $24.95 through AIA 
Dallas (214.871.2788). 

lhe second edition of the 
Houston Architectural Guide has 


private, modest campus of the College of Santa 
Fe. It constitutes a blow for artistic freedom in 
a place seemingly determined to remain asleep 
architecturally via building-design control; 
Santa Fe is the “Brigadoon” of the West. 


Santa Fe's official building language of 


adobe-esque small-scale buildings rendered as 
derivatives of ancient Indian pueblos or 19th- 
century federal territorial architecture is sti- 


gone to press and will be available in July. 
With text by Stephen Fox, a new forward hy 
Joel Warren Barna, and photography and ed- 
iting by Gerald Moorhead, FAIA, and Yolita 
Schmidt, the completely revised, 1,006-entry 
guide includes nearly new 200 new buildings 
added since the 1990 edition. Pre-publication 
orders for $15 are being taken at AIA Hous- 
ton (713.520.0155). 


Houston 


Architectural 


Dallas 
Architecture 


With Regional Highlights 


fling. Only the recently re-built Santa Pe Opera 
structure is expressive of our era; everything 
else is make-believe and not much of it even 
good counterfeit. (The new Georgia O'Keefe 
Museum by Richard Gluckman is an excep- 
tion.) Other than the periwinkle-blue sky and 
mountain-ringed desert, the sensory joys of the 


city are found behind the walls, at the Museum 
of International Folk Art’s stunning Alexander 


1 detail of covered 2 view of exterior with 


walkway connecting the ſight monitors atop the 
multi-building campus studio spaces 
Girard Collection, for instance, or at the 
Santacafe and Ristra restaurants, minimalist in at- 
mosphere but with exceptionally creative cooking. 
Beyond the art of food, the only architec- 
tural art currently offered is at the College of 
Santa Fe. It is an unlikely venue for Legorreta; 
his sophisticated grouping of cubistic buildings 
is in his signature style, albeit restrained here. 
The almost somber, stucco exterior of the 
grouping is in three shades of brick red, com- 
patible with Santa Fe’s official mocha coating. 
Professor Richard Cook, chairperson of 
the Art Department, recalls telling Legorreta 
that he didn’t want an “art factory,” and the 
Mexican architect responded by saying he 
would give him an “art village,” which is what 
the buildings embody; with the exception of 
the Santa Fe Art Institute building, all parts 
are connected with courtyards and covered 
walkways, resonant of both Mexican and New 
Mexican building tradition. The complex's 
footprint is orthogonal with the campus, but 
counterpointed with angled, metal-roofed el- 


^" 


"Santa Fe," continued on page 23 


Texas Architect 5/6 1999 


viv4 "jam yuta Ag sadew jje 


13 


reel Plated Performance 


bel Flush Embedded Plates M/B ED 
and One-Step Installation 


AYNOSVW 
31 เ ว ษ ๐ ว ผอง ว 


D SS 

NS 

B 
L 


À 
y 
E 
" min 


Introducing M/BED Concrete Masonry Unis a 


One more challenge in institutional and commercial + Flush Embedding Plates l 
design and construction is solved. No longer will — Tina Šai | 
fixtures in prison cells, locker and shower areas in 6 l 
schools and gyms, or handrails be difficult to install in + Cleaner, Neater Finished Walls 
concrete black. M/BED Concrete Masonry Units make One-Sten Installati 

it quick and easy to make firm, permanent clan ส ค อ ร ระ 
connections. M/BED embeds steel plates, finished + Eliminates Elaborate Tiebacks 
primer red, into one or more block faces during 3 : i 
manufacturing, creating simple but strong surfaces for cee 


attachment. M/BED units install quickly and easily - 
along with ordinary block. Specify M/BED and count Call today for our informative Oldcastie 
an smooth construction and lasting performance. M/BED brochure: Architectural Products 


Eagle-Cordell — 


Concrete Products, Inc. concrete Products, Inc. 
1-800-933-5509 6415 W. Hardy St. Houston, Tx 77022 1-800-792-3215 PD. Box 7115 - Waco, Tx 76714 
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Brazos Honors Two 


BRAZOS I'he Brazos chapter of the American 
Institute of Architects recognized twa 
projects in its 1998 design awards competi- 
tion. Jurors for this year's awards program 
were Michael A. Alost of Shreveport, La., and 
Jeffrey T. Potter of Longview. 

À design award was given to the Julius M. 
and Kathleen A. Gribou residence in College 
Station, which was designed by Julius Gribou. 
The Silshy Fire Engine Display at the 
Brenham Heritage Museum, designed by Ben 
Boettcher and Associate of Brenham, was 
presented a merit award. 


Sarah Willis 


๒ ๒ ๒ ง อ น + เอ ร จ น 


น ุ ม เม 5 รถ อ 0 ร อ บ ซน ุ ว 


1 The Kathleen A. and 
Julius M. Gribou 
Residence in College 
Station by Julius Gribou 


2 The Silsby Fire 
Engine Display in 
Brenham by Ben 
Boettcher & Assaciates 


Of Note 


New Advisor 

DALLAS Ronald L. Skaggs, FAIA, chairman and CEO 
of HKS Inc., Dallas has been appointed to serve 
as an advisor to the Mayor's Institute on City De- 
sign (MICD). The MICD, established in 1986 by 
the National Endowment for the Arts, helps may- 
ors recognize ways to improve their city's built 
environment. Skaggs will counsel the MICD on 
participants and activities and channel informa- 
tion between the MICD and his constituency. 


"The Un-Private House" 


WORLDWIDE Two houses in Houston are among 
26 projects included in a new exhibition, “The 
Un-Private House," at the The Museum of Mod- 
ern Art in New York. The exhibit examines 26 re- 
cent homes worldwide designed by international 
architects whose projects reflect the transforma- 
tion of the private house in response to changing 
cultural conditions of a post-World War II society. 
Houston houses featured are the Shorthand 
House by Francois de Menil and the Glass House 
at Two Degrees by Michael Bell. The exhibition 
runs July through October. Sarah Willis 


W. can provide roll formed panels in 24 ga. steel and .032 aluminum in a variety of 
Kynar 500* colors. Matching accessories are available as well. 
Call 1-800-441-8661 or visit our web site @ http://www.pac-clad.com 


4295 Hayes Avenue, Tyler, TX 75707 


1 -800-441 -8661 
Web Site: http://www.pac-clad.com 


Fax: 1-903-581-8592 


Other Plant Locations: Annapolis Junction, MD (1-800-344-1400), Elk Grove Village, IL (1-800-PAC-CLAD) and 


c Kennesaw, GA (1-800-272-4482) 


Snap-on 
Standing Seam 
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“And the Winner Is,” continued from page 12 
courthouses before, staff indicated that if any- 
thing, the initial scoring process was 
weighted toward programming experience. 

Once the RFQs were used to create a 
short list, the initial qualifications carried 
little, if any, weight with the elected commis- 
sioners. Based on reports from participants, 
success in the phase-two interviews appar- 
ently hinged on personal style and a convine- 
ing presentation, especially one that stressed 
deference to Gunn & Curtis's 1895 county 
courthouse, described by many as the “jewel” 
of the county facilities. 

Following the selection, County Judge 
Tom Vandergriff flatly stated that prior court- 
house design experience was not a major fac- 
tor in his decision. Schwarz, in fact, made a 
virtue of inexperience in his response to 


Judge Vandergriff's question as to whether he 


had previously designed courthouses hy stat- 
ing that he hadn't, but neither had he previ- 
ously designed a ballpark, a children's hospi- 
tal, or a concert hall before receiving those 
commissions. He also apparently scored with 
the cominissioners by contending that he 
could make the family courts building a more 
comfortable facility as he did with his child- 
friendly Cook Children's Medical Center. 
Although it usually goes unmentioned 


2110 NU 


during his recitation of design credits, 
Schwarz has teamed with strong consultants 
in these past projects. The Gideon Toal/ 
Schwarz team listed Facilities Justice Group, 
Atlanta, as their courthouse consultant. The 
team's RFQ indicates that Facilities Justice 
Group's primary experience is as a criminal 
justice consultant. Although the RFQ de- 
scription cites 19 court facility architectural 
programs, it is unclear how many were civil 
or criminal courts. 

Competing teams were disconcerted when 
commissioners’ scores for the interviews were 
turned in, but Judge Vandergriff delayed his 
scores and the final vote for two weeks, al- 
lowing for more lobbying ro take place. Since 
the top three teams were reportedly within 
one or two points of one another, by virtue of 
submitting his scores last, Judge Vandergriff 
put one team over the top. The subsequent 
vote by commissioners was unanimous for 
the Gideon Toal/Schwarz team. 

Several of the unsuccessful reams were 
concerned that the winning team's lead firms 
had no prior experience with courthouse de- 
sign. Complaints by some that the outcome 
was "wired" is reminiscent of the controversy 
over the Dallas arena competition, in which 
the developers also backpeddaled on prom- 
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ises for innovative design. Whether Fort 
Worth businessman and philanthropist (and 
long-time Schwarz employer and supporter) 
Ed Bass directly influenced the selection pro- 
cess, as some contended, is unclear. Certainly 
his selection of Schwarz for so many down- 
town buildings—including most recently the 
Bass Performance Hall—provided Schwarz 
with more to talk about during the interview 
process. And since Bass has justly received 
credit for his rale in revitalizing downtown 
with his investment in many development 
projects, it would not be surprising if his 
opinions do matter to decision makers. 

What did the commissioners learn through 
the RFQ process? For one thing, the eight- 
court floor plate that was used for the 1989 
Justice Center probably won't work for the 
new law facility, due to current Americans 
with Disabilities Act requirements. So with a 
reduction in courtrooms, the building won't 
have the corseted look of the existing Justice 
Center with its cantilevered upper floors. AI- 
though the initial pre-bond election program- 
ming study by AIG Architects proposed plac- 
ing a nine-floor structure and its parking ga- 
rage on two blocks, expansion of the project 
to cover as many as four blocks of downtown 
Fort Worth is now heing considered. Archi- 
tect Randy Gideon, FAIA, principal of 
Gideon Toal, commented that the feasibility 
and cost assessment of splitting the facility 
into separate buildings for civil and family 
courts will be investigated. 

The zoth century has nearly drawn to a 
close, but few recent buildings in downtown 
Fort Worth convey a sense of contemporary 
history. It's as if downtown has become a 
quaint theme park—often one designed by 
Schwarz and funded by the Bass fortune— 
from a fictive recollection of an earlier era. 
The Kimbell Art Museum still remains the 
touchstone for 2oth-century architecture in 
Fort Worth. Only time will tell which side of 
the balance the new county courts building 
falis on. 

Barbara Koerble 


Barbara Koerble is a TA contributing editor; sbe 
resides in Fort Worth. 
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CALENDAR 


"Room" 

Inspired in part by the 1953 novel Watt by 
Samuel Beckett, "Room" transforms a museum 
gallery into what appears to be a typical living 
room with furniture, TV, and paintings, but 
things are not what they appear. The room has 
an ominous tone, and the objects in the room 
move and mutate. Visitors are encouraged to 
interact with the environment by lying on the 
bed, opening cabinets, and sitting in chairs. 
"Room" was conceived by Lars Lerup and 
Sohela Farokhi, both associated with Rice Uni- 
versity. The Menil Collection, Houston (713525 
9404) THROUGH JUNE 6 


Studio School Student Exhibit 

fhis juried exhibition features the studio work 
of students, and includes works of art in all me- 
dia taught at the Glassell School of Art in Hous- 
lon, Paintings, photographs, sculptures, prints, 
ceramics, drawings, and jewelry will be on dis- 
play. The pieces are selected by a jury made up 
of faculty and staff, and all the works have been 
created during the 1998-99 school year. The 
Glassell School of Art, Houston (713/639/7540) 
MAY 21-JULY 11 


1999 MFA Thesis Exhibition 
Established in 1975, the annual Master of Fine 
Arts Thesis Exhibition displays art from all can- 
didates graduating from the University of Hous- 
ton graduate art program. This exhibition is of- 
ten the first professional presentation of these 
students’ work and the community's introduc- 
lion to the newest generation of professional 
artists. Work in a variety of media will be pre- 
»ented, such as painting, photography, sculp- 
ture, and interior design. Blaffer Gallery, Hous- 
ton (71743-9530) MAY 15-JUNE 6 


Summer Classes for Youth 
Exciting and enriching art experiences for stu- 
dents ages 5-18 will be held this summer 
through Meadows Community Education in 
Dallas. Classes will vary each week and offer an 
opportunity to explore various art media. 
Classes will combine productions in the studio 
and exploration of original works of art in the 
museum, Meadows Museum, Dallas (214/768- 
1345; www.smu.edu/meadows/museum) 
THROUGH SUMMER 


(P) Palestine Concrete Tile, Co. 


2202 Chalk Hill Rd. P.0. Box 2508 
Dallas, Texas 75212 Palestine, Texas 75802-2508 
1.888.202.9272 | 1.800.594.7967 


The Building Block of Texas Since 1946. 
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MILLED MASONRY MOLDINGS 


Other ornamentation products are out- 


assed and obsolete! 


Key 

benefits 

include: 

Durable 4 Cost-Effective: 
Installs easily with thinset mortar 
using standard carpentry tools. 
Lightweight peices within UBC 
codes for adhered veneer. 
Aerated Concrete Moldings priced 
from $3.25 per linear foot. 

Fire and vermin-proof: 
Environamentally safe, 
non-toxic, time tested 

over 50 years. 

Pre-finish capable: 

Can be surfaced at 

the plant with 20- 

year cement paints 

or stains. 

Download the 


288-851-3381 
www.milestoneltd.com 


MILESTONE 7 
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Circle 65 


Each time you take on a new project, it's sink or swim. The 
easiest way to keep your head above water is to make the right call on 
your structural building material. 


HEBEL is an ultra-lightweight concrete building material produced from 
sand, lime, cement, water and an expansion agent. After successful 
utilization around the world for over 50 years, HEBEL Autoclaved Aerated 
Concrete (AAC) is now produced at the largest precast manufacturing 
facility in the U.S. 


When you're ready to make a solid choice, we provide a wide range of 
services including training on AAC design methods, engineering and 
budget analysis, and construction support. To get more information about 
this revolutionary building system, call your HEBEL representative. 


PRECAST FLOOR SYSTEMS 


Weighing as little as 26 pounds per sąuare 
foot, HEBEL provides a simple floor solution 
that is erected quickly, reduces loads on the 
supporting structure, and yields significant 
savings in the total framing package. 


PRECAST WALL SYSTEMS 


Lightweight, fireproof and thermally 
efficient, HEBEL wall panels are quickly 
erected. They can be used in curtain walls, 
in-fill, and loadbearing applications, either 
vertically or horizontally over pre-engineered 
metal, structural frame, or as spandrel 
sections on multi-story buildings. 


BLOCK & PLANK SYSTEMS 


HEBEL offers a loadbearing block and plank 
system that is faster to erect, provides up 
to 8-hour fire protection and has excellent 
thermal and sound properties without 
additional insulation. 


For more information and a free sample, please call toll-free in Atlanta 
at 800-99HEBEL or in Dallas at 888-88HEBEL. You're always welcome 
at www.hebel.com where we are open 24 hours a day. 


Completely re 
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LIFEMASTER 2000" finishes apply and dry with virtually no odor, 
so newly painted rooms can be put back into use almost immediately 


LIFEMASTER 2000 is ideal for interior use in commercial, LIFEMASTER 2000 at a glance: 

institutional and residential buildings. It dries quickly to a ๑ Virtually no odor 

smooth, uniform finish that is resistant to scuffing, abrasion ๑ Dries to a tough, durable finish 

and staining, and will withstand repeated washings. * Washable and stain resistant 

LIFEMASTER 2000 is easily applied by brush, roller or * Easy application with brush, roller or spray equipment 
spray equipment and cleans up with water. * Self-priming on most surfaces 


* Available in Flat, Eggshell and Semi-Gloss finishes, 
as well as a Primer-Sealer 
* Easy ciean-up with water 
FLAT is perfect for walls and ceilings in every room. It is - z 3 2 


Wilh three interior finish types, LIFEMASTER 2000 offers 
the professional painter real versatility: 


easy to apply, and fully washable to stay fresh looking. NO AIR POLLUTION = D 
- Scientific Certification Systems — ——ÀÀ 2121 

EGGSHELL & SEMI-GLOSS complement flat finish has awarded in nis its — — à fg 
walls with beauty and durability for woodwork and Certification Seal that verifies = ap ben Peine idu: r- 
other interior trim. LIFEMASTER's technology = SCHMTUK CERTIFKATION SYSTEMA 
All are available in both one-gallon and five gallon sizes. — os HD er a nt] — 
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© Dulux Paint Centers 


Available only at ICI Dulux Paint Centers. For the Center nearest you call 1-800-984-5444. 


Who 
designed 
both the 

Waco 

Suspension 
Bridge 
and the 


Brooklyn 
Bridge? 


Listen. Learn. 


The Shape of Texas, a new radio 
series featuring archtiectural and 
travel destinations, is funded in part 
by Texas Architect magazine and 
Texas Highways magazine. To find 
out how you can hear The Shape of 
Texas in your area, call your local 
NPR radio station or contact TSA. 


MFAH shapes up 


HOUSTON With still a year until completion, the 
addition to the Museum of Fine Arts, Houston 
is giving hints of its future qualities. The skyline 
of the limestone cuhe across Main Street from 
the John Staub/Mies van der Roche museum is 
crenelated with glass lanterns that filter natu- 
ral light into 70 percent of the galleries. Ar- 
chitect Rafael Moneo's design was guided by 
two primary requirements: providing over- 
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ements marking a lecture hall and artist's studio. 
Three thrusting light monitors further sharpen 
the buildings' low profile. Legorreta saves his 
familiar vibrant color accents to create dynam- 
ics in the all-white interior. 

For the commission, Legoretta was short- 
listed with New York architects Hardy 
Holzman Pfeiffer and Polshek & Associates. 
Professor Cook recalls, *Legorreta shows up in 


a rental car and his shirt sleeves and a handful of 


slides and says ‘I’m here to talk about the phi- 
losophy of your building.’ I thought, ‘Hey, this 
man is an artist.“ 

Some on the architect selection committee 
had doubts that Legorreta might be too much 
of an artist and hard to work with. The fin- 
ished buildings, part of a larger projected 
plan, vindicate the faith that Cook and others 
had in Legorreta, and now Santa Fe has an 
impressive chunk of real architecture. Anne 
and John Marion, major cultural figures in 
Fort Worth (Modern Museum of Fort 
Worth) and Santa Fe (Georgia O'Keefe Mu- 
seum) entered the picture early, enticed per- 
haps by the presence of Legorreta, and were 
instrumental in the funding. The state-of- 
the-art Marion Center of Photographic Arts 


head natural light and small-scaled spaces for 
the museum's collection of pre-20th century 
art (the 20th century will be housed in the 
Mies museum). À recent hard-hat tour re- 
vealed the success of the much-studied light- 
ing concept. Unlike Moneo' similar lanterns 
in the Moderna Museet in Stockholm, 
MFAH’s lanterns provide an even, diffuse 
light over the whole wall surface, regardless 
of the time of day or 
weather conditions. 
The opening is set for 
March 2000. 

Gerald Moorhead, 


FAIA 
เม า Gerald Moorbead is a 
7 TA contributing editor 


and an architect practic- 
ing in Houston. 


Roof lanterns bring 
daylight into the upper 
galleries. 


Window detail shows Legoretta's cubist forms. 


is a key element in the $12-million complex 
which will open in early May. Lloyd and Tryk 
of Santa Fe are the architects of record. 


Frank Welch, FAIA 


Frank Welch, EALA, is an architect practicing in 
Dallas and a TA contributing editor. 
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TEXAS SOCIETY OF ARCHITECTS 


1999 
HONORS 
PROGRAM 


Call for 
Nominations 


Each year since 1971 the Texas Society of Ar- 
chitects has recognized individuals and 
organizations outside the profession of archi- 
tecture who share its commitment to the 
quality of life in Texas. Accomplishments by 
past honorees have included roadside beautifi- 
cation; wildlife conservation; open-space 
protection; passage of laws protecting the 
public's health, safety, and welfare; downtown 
revitalization; preservation of historic buildings 
and sites; public-school programs emphasizing 
environmental concerns; museum programs 
and exhibits about community architecture; 
and reporting, publications, and articles pro- 
moting the appreciation of the built and natural 
environment. 

[n addition, the TSA Honors Program rec- 
ognizes TSA's exceptional members in several 
categories and distinguished Texas architectural 
educators and writers for leadership and 
achievement. 


Award Categories 


1999 Presidential Award 
for Architects in Community Service 
Please see announcement on page 43. 


Honorary Membership 
Awarded to an individual for long-term asso- 
cation with architects and architecture in 
providing a better quality of life in Texas. 


Citation of Honor 

Awarded to groups or organizations outside 

the prolession whose activities make significant 

contributions to the goals of the architectural 

prolession for improvement of the natural or 
built environment in Texas 

The 1999 Honors Committee has voted to 


expand the criteria for Citation of Honor to 
include individual artisans. The artisan nominee 
should show a collaborative nature in his or her 
contribution to projects. 

Llewelyn W. Pitts Award 
Awarded to recognize a TSA member for a life- 
time of distinguished leadership and dedication 
in architecture. 

TSA's highest honor, awarded in memory of 
Llewelyn W. Pitts, FAIA, who served as TSA 
president in 1961 and was an influential and 
dedicated AIA leader, recognizes a distin- 
guished member for lifetime leadership and 
achievement in the profession of architecture 
and the community. Although no formal nomi- 
nations are accepted, recommendations may be 
directed to the Honors Committee Chair. 


Edward I. Romieniec Award 
Awarded to recognize an individual architec- 
tural educator for outstanding educational 
contributions. 

Awarded in memory of Edward J. Rom- 
ieniec, FAIA, a former professor and dean of 
architecture at Texas A&M University and the 
first recipient of this award. Nominee must be 
a current or former member of the faculty of 
one of the seven accredited Texas schools or 
colleges of architecture, living at the time of 
nomination, and a full-time educator for at 
least five years. Criteria for selection will in 
clude evidence of the following: teaching ol 
great breadth; influencing a wide range of stu 
dents; and the ability to maintain relevance 
through the years by directing students toward 
the future while drawing on the past. 


John G. Flowers Award 
Awarded to recognize an individual or organi- 
zation for excellence in the promotion of 
architecture through the media. 
Awarded in memory of TSA's first executive 
vice president. 


William W. Caudill Award 
Awarded to recognize a TSA member for profes- 
sional achievement in leadership development 
during the early years of ALA membership. 
Awarded in memory of William W. Caudill, 
FAIA, recipient of the 1985 ALA Gold Medal 
and a pioneer of architectural design, practice, 
and leadership and service to the organization 
and community. Must be an architect member 
in good standing and an active member of the 
local AIA chapter for a minimum of two years 
(40 vears of age is a recommended maximum 
for a nominee), The nominee should be a role 
model to the organization with these qualities: 
goes beyond the call of duty in service to the 
profession; influences improvement in the or- 
ganization at the state level; encourages 
participation among fellow members and non- 
members; exemplifies qualities of leadership; 
and exemplifies qualities of professional practice. 


Architecture Firm Award 
Awarded to a TSA firm that has consistently 
produced distinguished architecture for a pe- 
riod of at least 10 years. The honors Com- 
mittee will focus its evaluation on the quality 
of the firm's architecture and, secondarily, 
the firm's meritorious contributions to the 
profession and to the community. 

Any TSA component may nominate one 
eligible firm. Firms practicing under the lead- 
ership of cither a single principal or several 
principals are eligible for the award. In addi- 
tion, firms that have been reorganized and 
whose name has been changed or modified 
are also eligible, as long as the firm has been 
in operation for a period of at least 10 years. 


Nomination Procedures 


Except for the Llewelyn W. Pitts Award, each 
nomination must be submitted through the 
local chapter and must be in an approved for- 
mat. TSA will provide nomination forms and 
portfolio criteria to each local chapter. Addi- 
tional copies may be obtained upon request. 

Nominations for the Llewelyn W. Pitts 
Award may be made by any TSA member in 
the form of a letter addressed to the Chair of 
the TSA Honors Committee. No portfolio is to 
be submitted. 


Selection and Notification 


Recipients of all TSA Honors Awards are cho- 
sen by the members of the TSA Honors 
Committee in June of each year. Recipient 
names (with the exception of the Pitts Award) 
are ratilied by a vote of the TSA Executive 
Committee at the summer meeting. Following 
the meeting, Honors Award recipients are no- 
tified of their selection and invited to the award 
ceremonies. The names of Honors Award re- 
cipients are published in Texas Architect. 


Presentation 


Awards will be presented during TSA's 60th 
Annual Convention and Exposition in 
Galveston, Texas, October 21-23, 1999, 


Submission Deadline 


All nominations must be received in the TSA 
office no later than 5:00 p.m. on Friday, May 
28, 1999. Please direct questions to Gay 
Patterson at TSA, 512/478-7386. Nominations 
shall be sent to: 


TSA Honors Committee 

Mary Crites, AIA, Chair 

c/o Texas Society of Architects 
816 Congress Avenue, Suite 970 
Austin, Texas 78701 


NOW TWO CONVENIENTLY 
LOCATED STORES... 


MILLER 


BLUEPRINT COMPANY NORTH 
10713 METAIC BLVD 
Austin, Texas 
(512) 837-8888 


MILLER 


BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 
Austin, Texas 
(512) 478-8793 


. TO SERVE BETTER THE 
STIN PROFESSIONAL! 


Cirde 13 on the reader inqui 


Shaping Texas DV 


October 21-23,1999 
Galveston 


“Give Texans a shovel, a little water and 
some sand, and just look what we'll build. 
Well, maybe it taok more than that to build 
ind then restore the unique grandeur of 
Galveston, but you must admit, it's like no 
other place in Texas. 

Galveston alone among Texas coastal 
towns can boast an unparalleled collection of 
Victorian homes and iron-front buildings 
from the middle-to-late 19th century. We're 
excited to offer you a glimpse inside many of 
these structures during TSA’s 60th Annual 
Convention. We promise to charm and de- 
light you with a unique journey into the liv- 
ing past of one of 
America's extraordi- 
nary cities, 

Share part of TSA's 
60th Anniversary year 
Wi a special way as we 
gather at Moody Gar- 
dens in October.” 


Tim Conroy, AIA 
TSA Director, Houston Chapter 


www.texasarchitect.org/Go2Galveston 
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See company profile “Lone Star Buyer's Guide” 


JEA | 


JACK EVANS & ASSOC., 


Era 0 ACOUSTIC 1 So i meses 


5806 Mesa Drive, Ste. #380 
Austin, Texas 78731 
FAX (512) 371-0825 
(51237 1-0800 


Architectural Acoustics 


Architectural Sound Isolation 


A L i uu 


Environmental & Mechanical Noise Control - 


Sirueturnl Vibration Control 


A Professional Consulting Engineering Firm Sometimes what you don't hear 


is just as important... 


Circle 54 on the reader inquiry card 


Sherwin-Williams 
ProClassic’ Waterborne 
Acrylic Semi-Gloss 
Enamel combines 
the buttery-smooth 
feel and 
durability of 
an alkyd with the fast drying 
and easy clean-up of a water-base. And that's 


just where the benefits begin. 


We’ve ended the water vs. oil debate 
by creating a paint that performs like both. 


You'll get the hardness, block resistance. 


adhesion and sandability you expect from an alkyd 

Plus, you'll get the low-odor, fast-drying and non 
yellowing henehts of a water-hase 

ProClassic requires à minimum of surface prep. 

ft applies easily arid has excellent wet 

and dry hide. {t's also an exceptional low-VOC alternative. 


Now, you don't have to decide between oil- or water-base. 


Specily the paint that performs like both. Call 1800 321-8194 BUE 
lor more formation 


© RA The Fhrtam Willis Copa 


Circle 3 on the reader inquiry card 


' Success Stories 


Cost and Durabilit 


“the gees of Texas Publ 
Roti in durability and 


^u CHRISTOPHER M. HUCKABEE, AIA 
an PRINCIPAL 
HUCKABEE & ASSOCIATES, INC. 


Fort Worth, TEXAS Y 
Feature Project: Burleson High School, Burleson, Texas 
Architect: Huckabee & Associates, Inc. 
Masonry Contractor: |&EMasonry e 


Masonry Supplier: Acme Brick 


Cost and Durability Challenge: Schools need to be 
cost effective to meet the strict budget requirements of the 
district. To coincide with that, a durable material is needed 
that will not require costly maintenance over the years, yet 
provide pleasing aesthetics and a safe environment. 


Cost and Durability Solution: Maintenance of buildings 
is many times the largest budget item for school districts. 
The overall cost for the building will be reduced due to the 
durability of masonry construction without sacrificing safety 
or aesthetics. "The exterior walls are of brick masonry 
construction for reasons of durability and to create a 
pleasing scale through pattern and texture." 


TMC Masonry. 


Exceeding your expectations. 
Satislying your clients, 


| LIL LL E 


Before making your material decision, call the 
Texas Masonry Council at 888/374-9922. 


Circle 207 on the reader inquiry card | 


The TSA Design Awards 


Program seeks to recognize 


outstanding architectural 
projects by architects who 
practice in Texas and to 
promote public interest in 
architectural excellence. 


ELIGIBILITY 

Individuals or firms whose pri- 
mary office is located in Texas 
may enter any number of 
projects anywhere in the world. 
Texas-registered architects to- 
cated in another state may en- 
ter any number of projects lo- 
cated in Texas. Categories have 
the following requirements: 


General Design (including adap- 
tive-re-use), Interior Architecture 
or Restoration: Construction 
must have been completed af- 
ter January 1, 1992. 


Urban Design/Planning: The 
project must at least have an 
active client and some portion 
under construction. 


25-Year Award: Any project com- 
pleted on or before December 
31, 1974. 


RULES 

Entries must be submitted by 
the design architect, who must 
have been registered with the 
Texas Board of Architectural Ex- 
aminers at the time the project 
was executed. Where responsi- 
bility for a project is shared, the 
design architect must be a reg- 
istered Texas architect and all 
participants who substantially 
contributed te the work must be 
credited. 


Projects must be submitted in 
the name of the firm that ex- 
ecuted the commission. If that 
firm has been dissolved or its 
name has been changed, an in- 
dividual or successor firm may 
enter projects in the name of 
the firm in effect at the time 
the project was executed. Mul- 


tiple entries of the same project 
by successor individuals or 
firms will not be accepted. For 
multi-building projects, the ar- 
chitect submitting the project 
{or portion thereof) must desig- 
nate authorship of each portion 
of the project. 


25-year award projects may be 
submitted by the original archi- 
tect, original architecture firm, 
a successor to the original ar- 
chitecture firm, or by a compo- 
nent of the AIA, 


AWARDS 

Architects and clients of winning 
projects will be honored at the 
TSA Convention in Galveston, Oc- 
tober 21-23, 1999. 


Winning projects will be fea- 
tured in the September/October 
1999 issue of Texas Architect 
magazine and in the 1999 TSA 
Traveling Exhibit (winning en- 
trants will be required to a fee 
to defray the cost of printing, 
publicity and production of the 
display. Display panels will be 
returned to winners after the 
course of the exhibit). 


RETURN OF ENTRIES 
Entries from firms in large cities 
will be returned to the local AIA 
chapter office and held for pick 
up. Entries from firms located 
in cities without staffed chap- 
ters will be mailed individually 
to entrants via UPS ground or 
U.S. mail. Entries from Austin 
will be available for pick-up at 
the TSA offices. If you wish to 
have your carousel returned by 
other means, please attach in- 
struction and an account num- 
ber or check for additional cost. 


QUESTIONS? 
Please call 
Canan Yetmen at TSA, 
512.478.7386 
or e-mail 
cyetmen@txarch.com 
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DEADLINE 
5:00 PM. 
JUNE 11, 1999 


See back for entry form 
and Specifications. 


Please provide all the information requested on this 
form and read carefully the competition rules before 
preparing your entry(ies). Please print clearly in Ink. 


slides, presented in the follow- 
ing order: 


| 
| 
| m 
ENTRY PACKAGE E: For the 25-year award, at | PROJECT CREDITS y 4 
Each entry package must con- least one slide taken within Entrant's Name - 
tain the following items: three years of the project's | = 
original completion and at ; > 
1. SLIDES least one slide taken re- | "r — — E = 
2. DATA SHEETS (4 COPIES) cently, which shows the | - 
3. ENTRY FORM project's current status. | Firm Name(s) __ %‘9—: = 
4. REGISTRATION FEES | "1 
2. Data Sheet Mailing Address | - 
1. Slides Each entry must include four | © 
Entrants must submit slides in copies of a data sheet with a | City/State/Zip E = 
a functional 80-slot slide carou- single image and text describ- | 
sel tray for each project, in ing the project, including pro- | Telephone - 
which the slides are in proper gram requirements and solu- | = 
order and position. Your name tion, on one side of a letter- Fax 
or the firm's name may not ap- sized sheet of white paper. The | 
pear anywhere on any slide. image —a representative pho- | 
Each project is limited to 25  tograph or drawing —must be | TEE แส ม ร แร น อ ก 
| 


The first slide of each entry 
must be a title slide that con- 
tains information about project 
type (see entry form); project 
size in gross square feet; and 
project location. 


Following each title slide, each 
entry must include (in no par- 
ticular order): 

A: One slide of a site plan or 


no larger 5"x 7". The four cop- 
ies of the data sheet must be 
folded and placed inside the 
slide carousel bux. For the 25- 
year award, up to four addi- 
tional sheets of text and/or im- 
ages may be submitted. Do not 
write your name or the firm's 
name on this data sheet. 


3. Entry Form 

Use the official entry form for 
your entry. Copies of the form 
should be used for multiple en- 


PROJECT INFORMATION 


Owner (at completion) 


Architect 


Project Name 


Project Location 


Size (sq. ft) 


Mo./yr. completed 


aeria! photograph with a tries. Place the entry form(s) in Category © Generai design © 25-year award 
graphic scale and compass an envelope with the fee(s) and O Interior Architecture 

points (interior architecture tape the envelope to the out- > 

projects are exempt from this side of the carousel box. (O Restaration/Renovation 
requirement). ๐ Urban Desen, Planning 


B: At least one slide showing 
the plan of the project. For a 
multi-story building, include 
only those slides necessary 
to describe the building ar- 
rangement and envelope. 
Sections and other drawings 
are optional. If included, sec- 
tion location must be marked 
on the appropriate plans; 

C: One text slide containing a 


4. Entry Fee 

TSA members: include a regis- 
tration check for: 

$100 for the first entry 

$90 for the second entry 

$80 for the third and subse- 
quent entries. 

TSA non-members: For projects 
submitted by a TSA non-mem- 
bers include a registration 
check for: 


Project type O Commerciat 


O Institutional 


Q Resident 


Q Other [please specify) 


| certify that the information provided on this entry form is 
correct; that the submitted work was done by the parties 
credited; that | am authorized to represent those credited; 
that | am an architect registered with the TBAE; and that I 
have obtained permission to publish the project from both 
the owner and the photographer. | understand that any en- 
try that fails to meet these requirements is subject to dis- 


brief description. of the — $180 for the first entry qualification. 
project, including the pro- $160 for the second entry 
gram requirements and solu- $140 for the third and subse- Signature 
tian; quent entries. 
D: For restoration and adaptive Make checks or money orders Date 5 


re-use projects, al least one 
slide describing conditions 
before the current work 
started 


payable to Texas Society of Ar- 
chitects. No entry fees will be 
refunded. 


Fee enclosed 


TSA members: 


$100 for first entry 
$90 for second entry 


Deadline is Mall to: $80 for third and subsequent entries 
i Texas Society of Architects Non-members: $180 for first entry 
5:00 p.m. 816 Congress Ave., Suite 970 $160 far second entry 
Austin, Texas 78701 $140 for third and subsequent entries 
June 11, 1999 Ph: 512.478.7386 


1999 


Texas Architecture for Health 


Design Award Winners 


ON THE FOLLOWING PAGES we present ส portfolio of some of the winners of the 1999 
Texas Architecture for Health Design Award (TAHDA) competition. TAHDA is 
sponsored by the Texas Society of Architects and the Texas Hospital Association. 
The competition recognizes the best healthcare architecture produced by architects 
in the state in various categories: in-patient hospital design; continuum of care: and 
outpatient facilities, in both general design and interior architecture subcategories. 

This year, a total of 42 entries were received from 11 firms. From that group, jurors 
Mo Stein, architect from Phoenix, Ariz.; Kurt Luchs, hospital administrator from 
Phoenix; and B.J. Jensen, editor of Health Facilities Management magazine, 
Chicago, selected ten winners. 

The grand prize for best-all-around project went to the Victor Yacktman Children's 
Pavilion at Lutheran General Hospital in Park Ridge, III., by Watkins Hamilton Ross 
Architects of Houston with Cesar Pelli & Associates (see TA, May/June 1997). 

Merit-award winners included Memorial Hospital in Colorado Springs, Colo., by 
FDS International of Irving (see page 31); and All Saints Episcopal Hospital in Fort 
Worth (see page 37) and Valley Childrens Hospital in Madera, Calif. (see page 30), 
both by HKS Inc. of Dallas. 

Award winners were Utah Valley Regional Medical Center in Salt Lake City, Utah, and 
Mercy Regional Medical Center in Laredo (see TA, May/June 1997), both by HKS Inc. 

Citation awards went to Saint Francis Xavier Hospital in Charleston, S.C., by HKS 
Inc.; and Harbor Hospital Center in Baltimore, Md., (see page 33) by Watkins 
Hamilton Ross Architects. 

Honorable-mention awards were presented to St. Michaels Health Center 
Pediatric Unit in Texarkana by Watkins Hamilton Ross Architects (see page 38); and 
the Baylor Institute of Immunology Research in Dallas by Healthcare Environment 
Design of Dallas (see page 40). 
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VIGNETTE: TAHDA WINNERS 


Valley Children's Hospital 


PROJECT alley Children's Hospital, Madera, Calif. 

CLIENT le Children’s Hospital 

ARCHITECT HKS Ine., Dallas 

CONTRACTOR AMeCartby Brothers Company 

CONSULTANTS HKS Structural (structural); Smith 
Seckman Reid (mechanical & electrical) 

PHOTOGRAPHERS Khaled AlKotoh; Kelly Petersen 


| HKS Inc. of Dallas received a merit award for its 
design of the Valley Children's Hospital, which 
rests on a 50-acre site overlooking the bluffs of 
the San Joaquin River and nestled in the rolling 
hills of Madera, Calif. The hospital exterior is play- 
ful, with its octogonal shaped roofs and multi-col- 


ored entries of triangles, diamonds, squares, pen- 
tagons, and circles identifying each of the five en- 
try areas. The 620,000-square-foot, three-story, 


214-bed facility's design is broken into three areas: 


patient bed pods, clinical space, and ancillary ar- 
eas. Patient roams are located in three pods on 
the south side of the hospital, with a view of the 
landsape from every room. 


Ihe hospital was designed with the theme "Our 
Universe," to provide an educational and playful 
environment that stimulates the children's minds. 
Ancillary spaces, such as emergency rooms, surgi- 
cal and radiology units, and the dining area, focus 
on ^our environment" The dining room, shown 
here, 15 designed to look like the ocean, with an 
emphasis on the Pacific Ocean. Coral formations, 
large murals depicting sea life, and waves of fiber 
optic tubing in the ceiling all contribute to the un- 


dersea effect 


The nurmes stations are located in the center of 


lhe three-story pods housing the patient rooms 
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RESOURCES 
Wallcoverings: Eye 
Catchers; paint: ICI; 
laminate: Wilsonart, 
Formica, Pionite; floor- 
ing: Terrazzo, Tarkett 
(VCT), Daltile, Fiandre 
Porcelain; carpet/carpet 
tile: Interface, Harbinger, 
Ti Ping; carpet: Dupont; 
ceiling: Armstrong Tile, 
USG; lighting: Artemide, 
Tivoli; doors: VT Indus- 
tries; door hardware: 
ingersoll Rand; glass: 


12 


radiology 15 i 


Viracon; window 

frames: Vision Systems Inc; window treatments: 
Mecco Shades; railings: Bostrom, Bergen Metal 
Products; patient room seating: Brandrud Sleeper 
Sola, Fixtures; patient room casegoods: 
McHealthcare; patient beds and overbed tables: 


Hillrom; lounge seating: Davis, Fixtures, Nemschoff, 


DFM; other seating: Kruger International; uphol- 


stery: Arc Com, IM Lynne, Gilford, Architex Momen- 


„E ไว รี {3 


emergency Bt UT m 


2n iH 
ร ะ จ ะ จ ง ศศ 1 
Fi mad 


Level 1 Plan 


ancillary 


Te 


+ ร: 2 71111 


tum, Pallas, Pollack Associates, Maharam, Anzea; 
cafeteria/dining/conference tables: Versteel, 
Shelby Williams; files and shelving: Steelcase; 
woodworking and cabinetmaking: ISEC; planters: 
Pyro Media; accessories: Peler Pepper, Kid Friendly 
Places; signage: Cornelius Architectural Products; el- 
evators: Schindler; HVAC: Trane; fire safety: Sim 
plex; security: Casi Russco 


VIGNETTE: TAHDA WINNERS 


Memorial Hospital 


PROJECT Memorial Hospital, Building 11, Colorado 
Springs, Colo 

CLIENT Memorial Hospital Colorado Springs 

ARCHITECT FDS International, Irving 

CONTRACTOR PCI. Construction Services 

CONSULTANTS Foward C. Dutzi & Associates, Inc. 
(structural engineering); Merritt Engineering, 
Inc. (mechanical); Consulting Engineers, Inc. (elec- 
trical); Specifications Consultants, Inc. (specifica- 
tions): Leigh Whitehead € Associates (civil): NEC, 
Inc. (landscape); Empire Laboratories, Inc. 
Greotechnical) 

PHOTOGRAPHER Don Jones Photography: David 
Spruiell 


he Memorial Hospital, Building 11, in Colorado 
pungs, Colo., by FDS International in Irving, won a 
mert award for its design, part of a multiphased ef- 
tort ta redevelop the hospital campus. The facility is 
urounded by a park, neighborhood, and moun- 
lains, and the hospital's site incorporates gardens 
4 fountains. Juxtaposed against a 1970s brick and 
ieflective glass patient tower, non-traditional color 


iid building forms are used as interpretations of the 
natural surroundings, emulating formations 
ind overhangs, snow capped peaks, vistas, and wa- 
alls The facility consists ot diagnostic and treat- 

mem services on the first level with support ser- 
is in the basement and on level two. The nurs- 
j| units are in a central tower on floors three 
trough seven. A two-story connector is a link be- 
tween! (he parking garage and hospital and serves 
the hospital's main entry, located south of the 
patent care lower L 


2 Large ICU units accomodate more patients than 
เท the past, and broad windows allow scenic views 
from inside 


RESOURCES 

Concrete material: Transit Mix Concrete Co.; rein- 
forcing steel/supply: Dalco Industries; reinforc- 
ing: Libby Steel, Inc; precast concrete: Stresscon 
Corporation; masonry: Soderberg Masonry, Inc.; 
structural steel supply and metal deck: Consoli- 
dated Steel Services; unistrut: Unistrut Western; 
millwork: The Wood Works; aluminum/glass: 
Metropolitan Glass, Inc.; overhead doors: Colo 


3 ; 
us an 4 L“ — 
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FIRST FLOOR PLAN 
1 OP SURGERY/ENDCOSCOPNS 
2 PACU 
3 SURGERY 
4 RADIOLOGY 
5 EMERGENCY 
5 ELEVATOR CORE 


rado Door Systems, Inc; sliding glass doors, 
auto entrances: Automatic Entrances of Colorado, 
Inc.; wood doors: Architectural Interior Products, 
Inc.; finish hardware: Colorado Doorways; dry- 
wall: Sprehe Interior Construction, Inc.; acousti- 
cal: Acoustical Concepts, Inc tile: Ace Tile & Ter- 
razzo, Inc; flooring: Hi-Lo Tile Company, inc. paint- 
ing: SK Painting, toilet partitions and guards/cor- 
ner guards: Field Technologies, Inc.; cubical track: 
Master Window; access flooring: AC Systems, Inc.; 
flagpole: Excel West; folding fire partitions: Won 
Door Corporatian; fire extinguishers: Rocky Moun: 
lain Fire; window treatment: Master Window; cold 
storage rooms: Steve Stack & Assaciates, Inc 


FIFTH FLOOR PLAN 
| 38 BED PATIENT CARE UNIT 
2 DIALYSIS 
3 VERTICAL SUPPORT CORE 
4 EXISTING PATIENT CARE 
UNIT 
5 ELEVATOR CORE 
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42 


WALTER MOORE 


Award-Winning Engineering Services 


Reed Arena 
E 1999 Emnent Conceptor Award 
Consulting Engineers Council of Texas 


The Nancy Lee and Perry R. Bas: 
Performance Hall M 


SraucruRAL Civil TRAFFIC PARKING ENGINEERS 
Contact: Lee W. Slade, PE, Houston 713/630-7300 Mashari Nassar, PE, Dallas 972/556-0305 


BERRIDGE LICENSEE PORT ENTERPRISES OF AUSTIN. TX. INSTALLED BERRIDGE CURVED HIGH SEAM TEE-PANEL FOR 
THE ROOF OF PALO ALTO COMMUNITY COLLEGE IN SAN ANTONIO, TEXAS 


Project: 
Architect: 


General CONTRACTOR: 
Meral Roofing Contractor: 
Berridge Representative: 
Berridge Product: 

Finish: 


Palo Alto Community College, San ANTONIO, Texas 
Alamo/RBAI Joint VENTURE—AIAMO ARCHITECTS, 
San Antonio; Ray Bailey Angchirkcts, Houston 
Spaw Glass, Inc., Selma, Texas 

Port Enterprises, Austin, Texas 

Conner-Legrand, San Antonio, Texas 

Curved High Seam Tet-Panel 

Satin Finish Galvalume 


Berridge Manufacturing Company 
1720 MAURY ST / HOUSTON, TX 77026 / 1-800-231-8127 / www.berridge.com 
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GRAPHISOFT” 


ArchiCAD More than just “automated drafting,” ArchiCAD repre- 
sents a new generation of “building simulation.” ArchiCAD is an 
object-oriented, integrated software solution for all phases of ar- 
chitectural work from schematic design through working drawings 
and construction management including renderings, animations 
and even “virtual reality” scenes. Because it stores the entire build- 
ing as a single file, plans, sections, elevations, materials lists and 
renderings stay coordinated and up-to-date. 


Just by drawing on the floorplan, you build your 3D model using 
familiar elements, such as walls, doors, windows, floor and roof 
systems and 3D objects (more than 600 objects come with 
ArchiCAD and thousands more are available). Changes can be 
made in plan, sections, and elevation, Perspective views and mate- 
rials lists can be viewed at any time. 


ArchiCAD also offers a simple and intuitive method for architects 
to work in teams, sharing the actual 3D building file across a local 
or wide area network. ArchiCAD's unique system is flexible and se- 
cure, requires no special server software or network hardware and 
is useful for all sizes of projects and firms. 


Available for more than 15 years, ArchiCAD is used daily by more 
than 55,000 architects and designers in 80 countries. 


Jennifer Eberhard 
Graphisoft Regional Office 
2407A North Blvd. 
Houston TX 77098 

Phone: 713/394-0311 

Fax: 713/394-0310 


CONSULTING ENGINEERS 


CAMPBELL & ASSOCIATES CONSULTING ENGINEERS, I 
Dallas, TX 


www. graphisoft.com 
e-mail: jennifer @graphisoft.com 


Chicago, IL i IL 
Campbell & Associates Consulting Engineers, Inc., headquartered in Dallas, 
Texas, with offices in Chicago and Naperville, Ilinois, concentrates 
solely on furnishing structural engineering services to public and pri- 
vate chents throughout the United States. Since its inception in 1978, 
CACE has provided design services on over 50 million square feet of 
retail, health care, industrial, hotel, commercial, and high-rise building 
projects in over 25 states. The continuous involvement of a principal in 
each project, providing structural integrity at the lowest possible cost 
while fulfilling the desired architectural and aesthetic concepts, are 
hallmarks of the firm's service to clients. 


Stephen I. Campbell, PE, SE 
4151 North Central Expwy, Suite 900 Phone: 214/559-2600 
Dallas, TX 75204 Fax: 214/528-4735 


CONSULTING ENGINEERS 


Datum Engineering, Inc., headquartered in 
Dallas, is a 60 year old firm specializing in 
structural engineering. Datum serves corpo- 
rate, industrial and private development cli- 
ents across the U.S. and Latin America. Museum projects include the 
Amon Carter Museum, Austin Museum of Fine Art, Blanton Museum, 
Women’s Museum at the Smithsonian, the Trammell Crow Asian Art 
Museum. National cororations served include Exxon, EDS, GTE, Friot- 
Lay, Federal Reserve Bank, and Arco Oil & Gas. Thomas Taylor, PE has 
won 22 national and "Texas engineering excellence awards, been featured 
on the cover of Engineering Record News six times, and received honorary 
memberships from the AIA/Dallas and Texas Society of Architects. 
1609 Shoal Creek Blvd., Suite 201 


Gaylord S. O'Con Austin, TX 78701 

6516 Forest Park Road Phone: 512/469-9490 

Dallas, TX 75235 Fax: 512/469-2924 

Phone: 214/358-0174 www.datum-engineers.com 
Fax: 214/358-3339 e-mail: gaylord@datumd.com 


CONSULTING ENGINEERS 


L.A. FUESS PARTNERS Structural Engineers 


L. A. Fuess Partners Structural Engineers Celebrating 20 years in busi- 
ness, L.A. Fuess Partners brings an innovative approach and fast re- 
sponsive service to engineering of structures for commercial, educa- 
tional, institutional, and retail buildings. 


Mark Peterman, PE 

L.A. Fuess Partners Engineers 
3400 Carlisle, Suite 200 
Dallas, TX 75204 

Phone: 214/871-7010 

Fax: 214/969-0065 


CONSULTING ENGINEERS 


www.lafp.com 
e-mail: Ifp@lafp.com 


Raymond L. Goodson Jr., Inc. 
Established 1953 

Services Offered: Structural Engi- 
neering, Civil Engineering, Survey- 


RLG 


mg RAYMOND L. GOODSON JA, INC 


Principals: John F. Stull, President; 
David M. Goodson, Executive 
Vice President; Robert G. Wood, Executive Vice President; Peter B. 
Larson, Vice President 

Staff Size: 39 employees, including 11 structural engineers, 5 civil en- 
gineers, 3 registered public land surveyors, 10 engineering techni- 
cians, and 6 survey crew members 

Registrations: 29 states and the District of Columbia 


Consulling Engineers 


5445 La Sierra, Suite 300 
Dallas TX 75231 
Phone: 214/739-8100 


Fax: 214/739-6354 e-mail: riginc&flash.net 
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CONSULTING ENGINEERS 


WALTER MOORE 


Walter P. Moore is a consulting firm established to provide structural, 
civil, traffic, and parking engineering services to discerning public and 
private sector clients. Specialists in sports, convention centers, aviation, 
and parking, Walter P. Moore has provided engineering services for 
landmarks across the United States, including the Astrodome, Colorado 
Springs World Arena, the Nancy Lee and Perry R. Bass Performance 
Hall, Tampa International Airport, and the Texas Medical Center. Mul- 
tiple offices allow the firm to provide clients throughout the country 
with the broad resources of a national firm and the attentive service of 
a local consultant. 


Lee Slade, PE 

3131 Eastside, Second Floor 
Houston, TX 77098-1919 
Phone: 713/630-7300 

Fax: 713/630-7396 


CONSULTING ENGINEERS 


www.walterpmoore.com 
e-mail: info walterpmoore.com 


SCHIRMER ENGINEERING CORPORATION 

Fire Protection Engineering A Code Consulting A Loss Control. A Security Systems Design 
Schirmer Engineering is a full service fire protection/life safety engineer- 
ing firm. Services include: master planning; building, fire and accessi- 
bility code analysis and consultation; fire detection and suppression sys- 
tem design; fire and security alarm system design; computer based fire 
modeling studies; property and casualty loss control engineering; build- 
ing surveys/audits; litigation support services (fire investigation & ex- 
pert testimony). Schirmer Engineering is an AIA Certified Instructor 
for continuing education, and offers a wide range of technical seminars 
in the Health, Safety and Welfare (HSW) category. Offices in metro- 
politan Los Angeles, San Diego, San Francisco, Las Vegas, Chicago, 
Dallas, Washington, DC, and Miami. 


Phone: 972/234-1617 


Fax: 972/234-2753 
www.schirmerengineering.com 


e-mail: dbonisch@schirmerengineering.com 


Warren D. Bonisch, P.E. 
1701 N.Collins Blvd., Suite 235 
Richardson, TX 75080-3553 


FIBER CEMENT 


68 Temple 
e A Temple-Inland Æ Company 


Temple , located in Diboll, Texas, has been a reliable building mate- 
rial resource for architects and builders for over 100 years, With a 
range of products that include lumber, studs, particleboard, gypsum 
wallboard, hardboard siding, fiberboard sheathing and engineered 
wood trim, Temple continues to add new products and expand its 
production capacity. 


Fiber-Cement Products- New in 1999 is Fortra, a line of fiber- 
cement siding, soffit, trim and backer materials, Designed to work 
and look like wood, Fortra also offers the outstanding durability of 
concrete. ` 
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CONTRACTORS 


Buford * Thompson Company 


GENERAL CONTRACTORS - CONSTRUCTION MANAGERS 


Buford Thompson Company, established in 1979, is one of the leading con- 
struction companies in North "Texas. We take pride in working as general 
contractor or as Construction manager. You can count on us to use our 
experience, knowledge, and skill to complete your project as expected, on 
time and in budget. Our projects range from the simple to the complex, 
from a new building to an expansion or remodeling program. We inter- 
pret and transform a client's vision and an architect's design into reality. 
And we are known for quality construction and maintaining a safe work 
environment. 


Richard B. Thompson 

3005 Medlin Drive 

Arlington, Texas 76015 

Phone: Metro 817/467-4981 www.buford-thompson.com 
Fax: 817/467-5619 Email:btc@buford-thompson.com 


EIFS 


Teifs Wall Systems manufactures 
and distributes a full-line of supe- 
rior quality products for Exterior 
Insulation and Finish System 
walls, including 10 different wall 

systems. Teifs bas created a new standard for quality with a unique third 
party verification program by RADCO Laboratory, which performs regu- 
lar in-plant tests to assure product quality, Our TeifsSEAL Warranty as- 
sures confidence with manufacturer and applicator warranties. Teifs was 
founded in San Antonio by pioneers in EIFS, who knew the industry 
needed better products. Today, its the fastest growing EIFS manufacturer. 
Our technical reps have helped build more than 60 million square feet of 
EIFS walls. Our plant manager has been in the coating industry for more 
than 20 years and some of our top licensed applicators have over 25 years 
of EIFS experience. 


Phone: 1-800-358-4785 
Fax: 210/472-2946 
www.teifs.com 
e-mail: teifs@teifs.com 


Joe McClaran 
220 Burleson 
San Antonio TX 78202 


Synthetic Gypsum Wallboard- Temple plans to start production at its 
new state-of-the-art gypsum wallboard facility in Cumberland City, 
‘Tennessee in 1999, Expected to increase Temple's annual wallboard out- 
put by more than 700 million square feet, the board this facility manu- 
factures will feature 100% synthetic gypsum and recycled paper faces. 


Medium Density Fiberboard (MDF)- Added in 1998, Temple now 
markets the MDF production of three high-quality facilities. Offering 
outstanding machining and finishing characteristics, it’s an exceptional 
product for commercial and institutional cabinets and fixtures. 


Pete Smart 
Temple-Iniand 

303 South Temple Dr. 
Diboll, TX 75941 
Phone: 800/231-6060 


Fax: 409/829-1731 www.temple.com 


FLOORING-GYMNASIUM 


Sport Court's patented SPORT COUIRT 


suspended synthetic u 11 เ 1 เ 1 เ (1 ฝ 
floor system has been 
used for NCAA volleyball as well as a variety of basketball and in-line 
hockey championships, and national aerobic and dance competitions. 
Designed to have all the performance characteristics of a suspended 
wood floor, but the multi-purpose durability of a synthetic, the inter- 
locking Response 6.0 system reduces the risk of injury to a player and 
risk of ownership to the user. It is unaffected by moisture, never re- 
quires resurfacing or refinishing, and comes in a variety of standard and 
custom colors. Our specialized colors allow architects and owners to 
design floor plans that support curriculum as well as sport events. Its life 
cycle costs are the lowest in the flooring industry and it comes with a 
10-vear warranty. 


Phone: 512/335-9779 
Greg Dettman Fax: 512/335-9770 
1208 Hwy 620 North www.sportcourt.com 
Austin, TX 787260 e-mail:sportcourt@austintx.com 


GEOTECHNICAL ENGINEERS 


Fugro South, Inc. (a result of a 1987 merger 
of MeClelland Engineers, Inc., formed in 
1946 and Fugro Consulting, Inc., formed 
in 1962) is a geotechnical and geophysical 
engineering, construction materials testing and pavement consulting 
firm offering both onshore and offshore services. Project experience 
includes schools, hospitals, assisted care facilities, multi-family devel- 
opments, master-planned land developments and residentia] subdivi- 
sions, jails/prisons, roads, bridges, office and retail commercial build- 
ings, horels/motels, churches, airports, channels, ponds, and dams. 
Fugro South has nine offices in Texas, one in Louisiana and is part of 
the Fugro group of companies with 5,100 employees and 200 offices 
operating in 45 countries, 


li 


Phone: 972/484-8301 


A. David Kochis Fax: 972/620-7328 
2880 Virgo Lane www.fugro.com 
Dallas, Texas 75229 e-mail:dkochis@fugro.com 


GLASS BLOCK 


The Glass Block Shop 


Mode in 


PITTSBURGH CORNING 
PRODUCTS 


Glass Block Shop, Inc., the master distributor of Pittsburgh Corn- 
ing Glass Block, Light Wise Glass Block Windows, Ultra Glass 
Block Windows, and more. We service the masonry and glazing 
industries with everything needed to do glass block right! Serv- 
ing ‘Texas since 1985, 


Dan Bernheimer 

Glass Block Shop, Inc. 

2144 Royal Lane #300 

Dallas, TX 75229 

Phone: 972/243-7343 

Fax: 972/243-3666 e-mail: schern@airmail.net 


MASONRY & CONCRETE 


Acme Brick celebrated its 108th 
birthday on April 17, 1999, The 
small brick company, formed in 


1891 just west of Fr. Worth has BRICK 
grown to become the nation's 


largest U.S. owned brick com- pues PEETA 

pany. During the last few years 

Acme has diversified into ceramic tile and natural stone products 
with its acquisition of American Tile Supply. In Texas, Aeme's 
American Tile subsidiary operates 1 5 showrooms located in D/FW, 
Houston, Longview, Austin, Temple, and San Antonio. Acme's 
sales offices which are located outside of these cities also carry much 
of the American Tile inventory in 
stack. 


Acme also markets glass block win- 
dows, skylights, shower enclosures, 
partitions, and floor systems through 
its subsidiary Innovative Building 
Products, manufacturer of the pat- 
ented IBP Grid System. 


\cme currently operates 16 offices in Texas. The company manu- 
factures a complete line of face brick, pavers and brick pool coping 
and also produces “monogrammed” brick. Acme has recently an- 
nounced plans to begin construc- 


tion near Austin, Texas of the first 
soft mud or molded brick plant west 
of the Mississippi. The new plant 


will offer the architectural commu- ql block qnid s s S 


nity this beautiful brick product in SPER MTS P 
buff, red, mauve and orchid color 


ranges. 

Bill Seidel 

Acme Brick Co. Phone: 800/792-1234 
P.0. Box 425 Fax: 817/390-2404 
Fort Worth, TX 76101 www.acmebrick.com 


MASONRY & CONCRETE 
RRISCRAFT 


INTERNATIONAL Inc. 
STONE + MARBLE · LIMESTONE · BRICK 
Blackson Brick Company is distributor 
of fine quality face brick and Arriscraft Stone. With nine different 
manufacturers represented, Blackson Brick Company offers a com- 
plete color palette with a variety of sizes 
from which to choose. Blackson Brick 
Company has provided twenty-two years 
of personalized service, tailored to meet 
the exacting demands of architects and 
owners. 


Marc B. Blackson 
Blackson Brick Co. 
3100 Carlisle, Suite 125 


Dallas, TX 75204 
Phone: 214/855-5051 : www.arriscraft.com 
Fax: 214/855-5254 e-mail: black.brick @airmail.net 
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MASONRY & CONCRETE 


Texas Masonry Council 


The Texas Masonry Council 


(TMC) is a group of masonry contractors and suppliers in the state of 


Texas working together to promote the expanded use and the benefits 
of masonry. 


TMC provides up-to-date information on masonry design and prod- 
ucts in its quarterly publication, The Line which has a distribution of 
over 2,000 architects and architectural firms. As an invaluable refer- 
ence, TMC also publishes its annual Cost Guide to Masonry Wall 
Construction which is available to architects and other interested par- 


ties and provides regional cost information for the different types of 


wall systems in ‘Texas. 


'TMC provides technical and industry support through its toll-free 
hotline which is available 24 hours per day for your masonry related 
questions. To receive your current Cost Giuide, or have your questions 
answered about masonry, call 1-888-374-9922. 


Texas Masonry Council 

314 Highland Mall Blvd., Suite 510 
Austin, TX 78752 

Phone: 512/374-9922 

Fax: 512/451-9556 


MASONRY & CONCRETE 


INTERNATIONAL Inc. 
STONE + MARBLE + LIMESTONE » BRICK 


The Upchurch Kimbrough Company 
provides owners, architects, engi- 
neers and contractors with exper- 
tise regarding proper selection, 
purchase and maintenance of ma- 
sonry units used in the construc- 
uon of commercial and architec- 
turally controlled residential 
projects. 


pchurch 
imbrough 
ompany 


Steve Dorsett 

Upchurch Kimbrough Co. 
7401 Westview 

Houston, TX 77055 
713/957-1520 


713/957-1268 steve @upchurchkimbrough.com 
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QJELUELL 


Concrete Products, Inc. 


Jewell Concrete Products, Inc., manufactures a complete product line of con- 
erete masonry units, architectural units, ground face units, Decra-Face, 
Aurora Fence System, Keystone Retaining Walls, interlocking pavers, and 
patio products. Production facilities are located in Waco and Tyler, Texas. 


Jewell offers Multitexture Architectural Samples, not just any box of rocks, 
but instead something highly useful for architects and other design pro- 
fessionals. Jewell developed its “box of rocks” to simplify the block selec- 
tion and specification process and to give you the tools you need to prop- 
erly envision the multitude of color and texture combinations that Jewell 
concrete masonry units offer, Jewell Concrete Products has created these 
multitexture samples with the following faces on each: Decro-Face(tm), 
Split-Face, and Ground-Face. Use your samples not just to select colors 
but to compare different combinations and colors in the comfort of your 
office. These samples are highly portable, too, allowing you to easily take 
them to client meetings or site visits. 


New 1999 product: M/BED concrete masonry units. One more challenge 
in institutional and commercial design and construction is solved. No 
longer will fixtures in prison cells, locker and shower areas in schools and 
gyms, or handrails be difficult to install in concrete block. M/BED Con- 
crete Masonry Units make it quick and easy to make firm, permanent 
connections. M/BED embeds steel plates into one or more block faces 
during manufacturing, creating simple but strong surfaces for attachment. 
M/BED units install quickly and easily along with ordinary block. Specify 
M/BED and count on smooth construction and lasting performance. 


Walter Grisham 

Jewell Concrete Products, Inc. 
PO Box 7115 

Waco, TX 76714 

Phone: 800/792-3216 

Fax: 254/772-6999 


MASONRY & CONCRETE 


James Vandenburg 


PO Box 6396 
Tyler, TX 75711 
Phone: 800/233-8686 


INTERNATIONAL Inc. 


Elgin-Butler Brick Company was founded in โร รวบ ั ต ี ะ ต ต่ ง่ จ ุ ร ร ฐ ฤ ร ร ะ ป ร ว ณา ห ร ร ณี ร 


1873 in Austin, Texas by Michael Butler 

and continues to be owned and operated by the Butler family. The com- 
pany manufactures traditional and custom sizes of structural glazed 
brick and tile with over 100 different glazes in production. New prod- 
tectural trim system" featuring "ultramatte 

stonetone" which are glazed products designed 

tables and the like. Elgin-Butler products are ELGIN-BUTLER 
sold by various distributors throughout Texas — SINCE 1873 


ucts are being developed; the latest is an “archi- ^ 
to simulate quarried stone sills, bands, water 9 
and the United States. 


Russ Butler 

1007 East 40th Street 
Austin, TX 78751 
Phone: 512/281-3358 
Fax: 512/281-2487 


Jewell Concrete Products, Inc. 


MASONRY & CONCRETE 


Palestine Concrete Tile Co. Founded in 1945 
by Dale Smith, Palestine Concrete Tile 
Co. It is the only family-owned and oper- 
ated block plant in the state of Texas. The first blocks produced were 
5"x8"x12", the size of clay tile. Thus became the name, name “Pales- 
tine Concrete Tile Co." The company, now operated by the two 
sons, Dale and Danny, has locations In Palestine and Dallas. We of- 
fer a full line of concrete masonry units including standard gray, col- 
ored, scored, split face and burnished block. We are also licensed 
manufacturers for Versa- Lok segmental retaining walls. 


Steve Morris Phone: 972/263-8011 
2202 Chalk Hill Rd. Fax: 972/263-0006 
Dallas, TX 75212 e-mail: palcon3 @flash.net 


MASONRY & CONCRETE 


Featherlite Building Products Founded half 
a century ago, Featherlite Building 
Products Corporation, a Justin Com- 
pany, is the largest concrete masonry 
producer in the Southwest. Custom Ma- 
sonry Units offer integral color, scoring, 
and split-face manufacturing, delivering 
walls enriched by light, shadow, strength, 
and beauty. 

Featherlite introduced Burnished 
Masonry Units to the Southwest in 1986. Our extensive palette of stan- 
dard colors, shapes, and sizes is unmatched. Burnished Masonry Units 
are even available in oversized sixteen-by-sixteen and sixteen-by-twenty- 
four units—our new Hill Country Stone. 

Featherlites Astra-Glaze provides a permanent, maintenance-free 
surface. Its heat-treated glazing compound becomes an integral part of 
the unit during manufacturing. Sound-absorbing Soundblox structural 
units offer efficient, attractive, and economical acoustical correction and 
noise control. Ivany is a form-less concrete-wall construction system that 
allows for an economical, quick, uninterrupted erection process. Korfil 
insulation gives sturdy, economical concrete block walls amazing R-value 
qualities. Our adobe heritage in the Southwest inspired the slump-block 
Mission Stone. For landscape architecture, the Mesa mortarless system 
simulates rugged natural rock. Tensar grid reinforcing fights corrosion 
and ensures a firm hold. Concrete pavers bring heauty to a variety of 
outdoor areas, with rich colors, rhythms, and patterns. 

‘Texas Quarries, a division of Featherlite, operates a state-of-the-art 
ventral Texas Hill Country fabricating plant for natural stone from two 
distinctive limestone quarries: Cordova Cream and Shell, and Lueders. 

Featherlite provides the Southwest construction industry with Lead- 
ership, Experience, and Innovation, setting new industry standards for 
aesthetically superior products, technical expertise, and incomparable 
service for you. 


R.G. Trey Atwood III 

P.O. Box 1029 

Austin, TX 78767 www.featherlitetexas.com 
Phone:512-472-2424 E-mail: tratwood@msn.com 


PRECAST AUTOCLAVED AERATED CONCRETE 


Hebel, the International leader in 
the manufacture of AAC (auto- 
claved aerated concrete), is poised 
to revolutionize the American com- 
mercial building industry. For more 
than five decades Hebel has set the 
standard for performance and qual- 
ity in construction around the 
globe. Now with millions of structures built worldwide, Hebel 
stands firmly at the cutting edge in building material technology. 


hebel 


Hebel autoclaved aerated conerete (AAC) is a precast concrete 
building material produced from sand, lime, cement, water and an 
expansion agent. Due to the manufacturing process it provides a 
range of performance virtues previously available only by assem- 
bling a number of products. 


The finished Hebel product is up to five times the volume of the 
raw materials used, making it a highly resource efficient product 
with unparalleled performance. Hebel is ultra-lightweight, strong, 
durable, dimensionally stable, and resistant to weather, termites, 
and decay. 


The physical structore that makes Hebel an exceptional thermal 
insulator also boosts its extraordinary fire-resistance (an unrivaled 
UL fire rating of up to 8 hours) and acoustical properties. Hebel is 
a solid structural system, which without additional insulation out- 
performs other wall assemblies with R30 insulation. 


Benefits for commercial application are found in the ease of con- 
struction that permits smaller crews and increased productivity 
thereby reducing construction time and cost. At one-fifth the 
weight of ordinary concrete, Hebel can reduce the cost of struc- 
tural framing and foundations. Hebel's precast floor systems, wall 
systems, hlock, and plank systems offer a better investment value 
up-front and long-term by reducing the demands for multiple as- 
semblies and loads imposed on the supporting structure. 


As today's industry professionals look for construction alternatives 
that provide faster erection, improved energy efficiency, and that 
require little maintenance, are safer, and last longer, with Hebel 
they now have a solid choice. 


Carolyn Corporon 

HEBEL Southcentral 

4550 Sunbelt Drive 

Addison, TX 75001 

Phone: 888/88HEBEL (884-3235) 
Fax: 972/735-8473 


www.hebel.com 
e-mail: ccorporon@hebel.com 
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REPROGRAPHICS 


Thomas Reprographics is a full-service 
reprogarphics firm, in business since 1956. 
Since that time, we have prided ourselves 
on producing top-quality products using 
the latest technology and the finest materi- 
als available. Our areas of expertise in- 
clude: diazo prints, high speed bond prints, docutech high speed pub- 
lishing, CAD plotting, Xerox copies, large format color output, color la- 
ser copies, color photographic services, facilities management, short run 
digital 4-color printing, scanning and archiving. Thomas Reprographics 
is “Your One-Stop Reprographic Shop!” 


THOMAS 


REPROGRAPHICS 


Kent Long 

2811 Maple 

Dallas, TX 75201 
Phone: 214/880-0022 
Fax: 214/880-0006 


ROOFING 


www.thomasrepro.com 
e-mail: kent@thomasrepro.com 


Berridge Manufacturing Company's unique 
“Berridge Total Program” marketing concept 
integrates all phases of architectural metal 
roofing and cladding systems including fac- 
tory-made products, portable roll formers, 
PVDF painted coil and complete technical and marketing support. 
While Berridge leads its market in supplying its licensed installers 
with prefinished coil and its own line of site-forming equipment, the 
company also offers the industry's most complete selection of fac- 
tory-produced standing seam, tile, shingle, siding, soffit, and other 
prefinished steel products. 


Phone: 800/231-8127 
David Doyle Fax: 713/236-9422 
1720 Maury St. www.berridge.com 


Houston, TX 77026 e-mail: sales@berridge.com 


ROOFING 


EH/EAGLE SUPPLY, INC. 


JEH/Eagle Supply, Inc., is a full-service roofing supply house. The spe- 
cialty division has a full-time staff that specializes in slate and tile. JEH/ 
Eagle Supply, Inc. is the company representative for Ludowici Roof 
l'ile and is the exclusive distributor for Hilltop Slate Company. This 
quarry has all the Vermont Slates and colors. We also distribute Santa 
Fe Clay Tile, MCA, Monier, Pioneer and China Slate. JEH/Eagle Sup- 
ply, Inc. has one of the largest inventories of historical slate and tile in 
ihe nation. 


Mary K. Raleigh 

2500 U.S. Highway 287 
Mansfield, TX 76063 
Phone: 817/572-3260 
Fax: 817/572-8966 
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Petersen Aluminum Corpo- 
ration produces a com- 
plete line of metal roof- 
ing products. The 1999 
catalog includes their new line of gutters, downspouts, and accessories 
to match. PAC-CLADG, a full Kynar S00®/Hylar 50008 paint system, 
backed by a 20-year non-prorated warranty, is available from stock in 30 
standard colors. Petersen's roofing panels are Herr- Voss corrective lev- 
eled for superior flatness. Four production facilities enable Petersen to 
offer unmatched service, economy, and availability. Call our Tyler, Texas 
facility or visit our website. 


Aun 


enm HTI 


Jon Snyder 

4295 Hayes Ave. 

Tyler, TX 75707 

Phone: 800/441-8661 www.pac-clad.com 
Fax: 903/581-8592 e-mail: pactyler@tyler.net 


ROOFING 


manufactur rg corporation 


Metal Sales Manufacturing -— > 
Corporation's newest of 13 nation- 

wide facilities is located in | | * 
Temple—right in the heart of 

Texas. Its service and distribution area includes all of Texas and Louisi- 
ana, and parts of Oklahoma, Arkansas, and New Mexico. We produce 
the highest quality metal building panels and components available. 
The product line consists of 23 different profiles, ten of which are con- 
cealed fastening systems. The newest line to be produced in the 
‘Temple facility is Seam-Loc 24 —a trapezoidal standing seam roof sys- 
tem that offers a 2 3/4” rib height and 24" coverage. All our manufac- 
turing profiles carry a class 4 rating for U.L. 2218 impact resistance 
and are approved for use under the Texas Department of Insurance 
windstorm resistance codes. 


Kelly Brown 
3838 N. General Bruce Dr. Phone: 800/543-4415 
Temple, TX 76701 Fax: 800/543-4473 


SECURITY PRODUCTS 


Waco Composites, Inc. is a manufacturer 
of UL-Listed bullet-resistant composite 
panels. Armorcore bullet-resistant pan- 
els are a lightweight, easy-to-install, 
non-ricochet, non-spalling fiberglass 
panel that is UL Listed with UL 752 
levels 1-4 available. Armorcore panels 
are available in 4'x8' or 3'x8' sheets. Design applications include 
judges’ benches, courtrooms, cashier areas, banks, police stations, 
federal buildings, etc...or anywhere ballistic threat is a concern. 
Waco Composites serves customers throughout the world. 


Wayne C. Hampton 

4B1-A Texas Central Parkway 
PO Box 21223 

Waco, TX 76702-1223 
Phone: 254/776-8880 

Fax: 254/776-1424 


www.armorcore.com 
e-mail: whampton@armorcore.com 


STONE 
OLD SRI GS 


m= Quartiers and fabricators ol building stone and memorialization products. 


Cold Spring Granite Co. Over 100 years of dedication to quality, inno- 
vation, and customer satisfaction has earned Cold Spring Granite a 
world-wide reputation for expertise and leadership in the granite indus- 
try. Cold Spring's product line is extensive. In addition to granite facing 
for exterior building applications, Cold Springs Commercial Division 
produces and sells a complete line of landscape and paving materials, 
thin set and cut-to-size floor tile, slabs for countertops and furniture, 
and raw quarry blocks. Cold Spring Granite is comprised of six fabrica- 
tion facilities, including oor quarry and fabrication location in Marble 
Falls, Texas. 


202 South Third Ave. 
Cold Spring MN 56320 
Robert Crownover Phone: 320/685-3621 
Texas Granite Fax: 320/685-8490 
830/598-6570 www.coldspringgranite.com 
Fax: 830/598-1716 e-mail: csginfo @coldspringgranite.com 


STONE T 
SR 
QUARRIES 


TexaStone Quarries today maintains an inventory of over 300,000 cubic 
feet of stone, quarried from within 12 miles of its Garden Ciry plant, 
near Midland. TexaStone Quarries offers Cedar Hill Cream, a consis- 
tent light cream stone; Hadrian, a light beige limestone coral with inclu- 
sions and shells; TexaStone Pink, a pure, consistent pastel; and Permian 
Sea Coral, the company's hardest stone. These varieties are available as 
quarry blocks, dimensional cut blocks, cladding, split-face, panels, col- 
umns, balusters, cobblestones, and tile. 


"TexaStone Quarries has supplied its stone to many prominent recent 
projects, including The Science Place & TI Founders IMAX Theater at 
Fair Park in Dallas, the Lucille G. Lupe Murchison Performing Arts 
Center at the University of North Texas in Denton, the San Angelo 
Museum and Fine Arts Building in Saa Angelo, and Fina's headquarters 
in Plano. 


Rancher WC. “Connie” Edwards discovered a twelve mile-long, three- 
mile-wide deposit through core drilling in 1990. In 1993, a 10-foot- 
deep quarry saw inaugurated the quarry's commercial business, which 
was rechristened two years later as TexaStone Quarries in a new 16,800- 
square-foot headquarters facility. Expansions since then have added to 
TexaStone Quarries’ capabilities, which now include a high-capacity 
splitter, slab polisher, bridge saws, chamfering machine, lathe, rumbler, 
tile splitter, and many other finishing machines. 


Covering more than 50,000 square feet today, TexaStone Quarries has 
quickly established its leadership position in the natural stone industry. 


Brenda Edwards 
TexaStone Quarries 


P.0. Box 38 

Garden City, TX 79739 

Phone: 915/354-2569 www.texastone.com 
Fax: 915/354-2669 e-mail: texastone@aol.com 


STRUCTURAL INSIULATED PANELS 


THERMA FOAM, INC. 


Therma Foam is molder and fah- 
ricator of expanded polystyrene 
(EPS) hlocks. Uses: Tapered 
roof insulation; wall insulation; 
architectural shapes for the 
EIFS industry; structural insu- 
lated panels for residential and 
light commercial construction, geotechnical foam for unstable soil. 
Therma Foam products are code-recognized. 


Jan Fersing Phone: 800/333-3626 
Therma Foam, Inc. Fax: 800/999-6729 
2324 Franklin Dr. afmcorp-epsfoam.com 


Ft. Worth TX 76106 e-mail: thermafoam@msn.com 


D SHJA()8 HVIS NOT 


TILE 


NORTH ve AMERICAN 


TILE & STONE, INC. 


North American Tile & Stone, headquartered in Houston, with its sis- 
ter companies, Stone Marketing International and Tile Polishing 
Services, serves architects, designers, builders and fabricators 
throughout the country on their major commercial projects. With 
a 40,000 sq. ft. warehouse, North American and Stone Marketing 
offer aver 1,000,000 sq. ft. of quality porcelain and ceramic tile 
from over 30 U.S. and international companies, plus an in-house 
inventory of over 185 different types of natural stone including 
marble, granite, limestone, and slate. 


Spectrum International (the “Academy Awards” of the ceramic tile 
industry) honored North American with two awards in 1998. The 
commercial winner was the University of Texas Pan American 
Building in Edinburg, Texas, which depicted the first five planets 
of the solar system using Buchtals’ Chroma in eleven intense colors. 
The commercial award of merit was given to “The Spirit of Heal- 
ing,” a nine-story mosaic mural on the side of Santa Rosa 
Children's Hospital in San Antonio. This 40'x90' mural, composed 
of over 150,000 pieces of Bucbtal Chroma tile in 50 different colors, 
is one of San Antonio’s largest works of public art. 


Current projects include Houston's Deerbrook Mall, San Antonio“ 
Ingram Park Mall, Atlanta's Shannon South Park Mall, Maryland’s 
Lenox, Tucson's Park Mall, Dallas’ Stonebriar Mall, Oklahoma 
Sooner Mall, and Quail Springs Mall. 


Rick Goodwin 

North American Tile & Stone 

2095 Afton 

Houston, TX 77055 

Phone: 713/682-1300, 1-800/713-1333 
Fax: 713/956-4808 

e-mail: ilovesmi@aol.com 
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STAINED GLASSS 


ETH 


FREAK GLASS ART 


Ethereal Glass Art; an architectural stained glass studio, has been in 
business for almost 20 years. Completed projects range in size from 
simple windows and cabinet panels to large installations containing 
hundreds of square feet. 

Styles from traditional, contemporary, to experimental are prac- 
ticed by accomplished glass artisans. Creativeness, the highest 
quality, and structural integrity are delivered always in a timely 
manner, 

For your next project consider the beautiful, powerful, and func- 
tional art of stained glass giving your vision a new dimension of de- 
sign. 

Alan D. Webb 

Ethereal Glass Art 

PO Box 1296 

Greenville, TX 75403-1296 


Phone: 903/455-1020 
Fax: 903/455-1020 


WEATHERIZATION SYSTEMS 


Housewrap Distributors The wrap that 
protects more and more of the best- 


e 
yve built homes in Texas is now your 
best choice for protecting commer- 


CommercialWrap“ cial buildings, too. Tyvek® 


Commercial Wrap?" installs quickly 
and easily and provides exceptional moisture management and protec- 
tion. Air barriers and breathable membranes have gone beyond the 
single focus of the past. No longer are they recognized solely for their 
energy savings in residential construction. Today, new technology ap- 
plied to spunbonded polyolefin webs like TyvekG, is providing both 
residential and commercial wall systems with air, bulk water and mois- 
ture vapor management and protection. 


Tyvek& Commercial Wrap?" is the premier wrap in the DuPont 
Tyvek® Weatherization System. The wrap resists air and water pen- 
etration with its non-perforated continuous microfiber web, which has 
microscopic pores large enough for moisture vapor to pass through, 
but small enough to resist air and liquid water. 


Designed for the rigors of commercial building, Tyvek® 
CommercialWrap?" is heavier and more durable, with higher air and 
water resistance than other TyvekG wraps, to provide extra protection 
and installation ease in commercial construction. 


Specify Tyvek® Commercial Wrap When your reputation is on the 
line, you cannot afford not to have the job done right! For more infor- 
mation, or to speak with a DuPont Tyvek® Specialist, call 1 800-28- 
VYVEKG (1 800-288-9835). 


Housewrap Distributors 

Don Thornton, Jason Moyer Dan Donihoo Rick French 
214-350-3834 210-655-8221 281-454-5044 

Fax 351-0821 Fax 655-0910 Fax 454-4233 

P.O. Box 543154 12502 Enchanted Oaks P.O. Box 3474 
Dallas, TX 75354-3154 San Antonio, TX 78233 Humble, TX 77347 
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WINDOWS & DOORS 


MARVIN: 


Windows and Doors 


Made for you. 


Marvin Windows Planning Center For half a century, Marvin has 
been making windows to order. While we were building all those 
windows, we were also building something else: a system. One 
window at a time, one job at a time, we fine-tuned the entire pro- 
cess of manufacturing and delivering the highest quality wood and 
clad wood windows. Technological advances (many of which we 
pioneered) have made Marvin windows a preferred alternative for 
non-residential projects, too. Our skills and experience are being 
put to use in all kinds of settings-high rise, low rise, new construc- 
tion, renovation. 


Our "Made to Order" business philosophy is paying dividends for 
architects, general contractors and building owners. 


Since Marvin Windows Planning Center-family owned and oper- 
ated since 1949-is the oldest and largest wood window distributor 
in the Southwest, standing behind the product we sell is old hat 
for us! Marvin Windows & Doors are "Made to Order, Made for 
'ou" with over 11,000 standard sizes and shapes and unlimited 
custom sizes and shapes! Our design flexibility and exceptional 
quality will make your picture perfect dreams a reality! Our easy 
installation and legendary customer service, backed by product 
experts who care about customer satisfaction, combined with the 
Marvin product make us the only choice for your fenestration needs! 


Marvin Windows Planning Centers 
Austin 
800/333-9203 512/472-0955 


Corpus Christi 
800/698-6618 361/814-7000 


Dallas 
800/888-3667 214/351-1186 


Fort Worth 
800/955-9667 817/737-8877 


Longview 
800/288-3667 903/759-9675 


Lubbock Frontier Wholesale Co. 
800/444-3667 806/744-1404 


McAllen Brownsville Laredo 
Fredericksburg Kerrville 
800/698-6618 


Midiand 
915/520-5442 


San Antonio 
800/698-6618 210-494-8889 


It's a major step. 


The new Clad Ultimate Double Hung. 


Clean, traditional lines 
Àn all-wood interior. No 
unsightly vinyl jamb liners 
Over 100 design changes, | | 
เท ไล ๐ ! Even its extruded 
aluminum exterior clad- 


ding is different, to match 


t k closely inyl 
the character and detail * r 
A " amb liner, An all 

ol wood. And because 

intertor Plus, i til 
homeowners expect their 

B ily D rit 

windows to not only look ee iha 
good but perlorm beaut ye autiful inside and out 


fully, the new Clad Ultimate 
Double Hung lealures out 
exclusive inlegraled sash 
tracking and lo king 

lem, lor easier opening 


closing and cleaning. it's 


c learly superior to anything 


else on the market today 


MARVIN: 


Made for you. 


For a free product brochure, or to speak with a Marvin Windows 


Planning Centers professional, call your nearest location, listed 


on the preceding page, or call B00-888-3667. www marvin: 


Circle 28 on the reader inquiry card 


EP 


Ready to build faster? R-Control“ insulated panels are built to order 

and turn blueprints into buildings in record time. Call Therma Foam 

toll free at 800-333-3626 to find out about a better way to build or 
stop by booth # 864 at the AIA Expo in Dallas. 


www.r-control.com 


Circle 67 on the reader inquiry card 


BS : 
— — 7 
Proven performance and safety. 


Lowest life-cycle COst. 


This suspended surface absorbs impact from your athletes and cushions falls 
better than any other synthetic flooring option. 

Whether you're building a new gym or resurfacing, you need to examine 
SPORT COURT Gymnasium Flooring. Many of the top schools and colleges in 
your area are using it now. Call us today for more information. 


SPORT COURT 


Gymnasium Flooring 


Call 1-800-880-0234 


Endorsed by: NBA; NCAA; FIBA: USA Valleyball; Roller Hockey International 


Circle 22 on the reader inquiry card 
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WINDOWS & DOORS. 3 
For more Information, visit "o 
one of the centers listed E 


balow, or circle 4 on the 
reader inquiry card. 


ros 
Marvin Windows 
Planning Centers 


AUSTIN 1214 West Sixth Street, Suite 102 
Austin 78703 800/333-9203 
512/472-0955 Attn: Tom Braswell 


CORPUS CHRISTI 800/698-6618 
361/814-7000 Attn: Harry Armenia 


DALLAS 2619 Lombardy Ln. 
Dallas 75220 800/888-3667 
214/351-1186 Attn: David Faulkner 


FORT WORTH 4455 Camp Bowie Rd. #110 
Fort Worth 76107 800/955-9667 
817/737-8877 

Attn: Brent Greaves or Scott Pereth 


LONGVIEW 1707 Loop 281 West 
Longview 75604 800/288-3667 
903/759-9675 Attn: Lonnie Robinson 


LUBBOCK Frontier Wholesale Co. 833 E. 
40th Lubbock 79404 800/444-3667 
806/744-1404 Attn: David Thompson 


MCALLEN BROWNSVILLE LAREDO 
FREDERICKSBURG KERRVILLE 
800/698-6618 Attn: Bobby Garcia 


MIDLAND 3303 N. Midkiff, Suite 178, 
San Miguel Square Midland 79705 
915/520-5442 Attn: Sean Hendrix 


SAN ANTONIO 1211 Arion Pkwy., Ste. 106 
San Antonio 78216 800/698-6618 210- 
494-8889 Attn: Bobby Garcia, Harry Armenia 


LAS VEGAS 6370 W. Flamingo #18 
Las Vegas, Nevada 89103 702/362-6270 
Attn: Wade DeLage 


PHOENIX 4841 South 36th Street 
Phoenix, Arizona 85040 800/558-8645 
602/438-1127 Attn: Saul Freeberg 


TUCSON 79254 North Oracle Rd., #373 
Tucson, Arizona 85704 520/531-8511 
Attn: Gary Corbitt 


TULSA 1660 E. 71st, Ste. P, Bridge Point 
Shopping Center, Tulsa, Okla. 74136 
800/283-6352 918/481-6352 

Attn: Gary Dawson 


OKLAHOMA CITY 3211 Teakwood Lane 
Edmond, OK 73013 800/7664690 
405/341-6775 Attn: Gary Dawson 


SHREVEPORT 6535 Line Ave., Ste. 100 
Shreveport, LA 71106 318/869-4220 
Attn: Lonnie Robinson 


Circle 23 on the reader inquiry card 


All Saints Episcopal 


PROJECT li! Saints Episcopal Hospital, Fort Worth 

CLIENT AN Saints Health Corporation 

ARCHITECT HKS Inv. (architect of record); Medifac 
(design architect); FRS, Inc. (associate architect); 
HKS Design Care (interior design) 

CONTRACTOR Wialker/Turner Joint Venture 

CONSULTANTS Bonyea & Assoc, (lighting); Royer & 
Schutz; Business Interiors (furniture); Carson Art 
(art dealer); HKS Graphics (graphic design) 

PHOTOGRAPHER Rick Grumbaum; Wes Thompson 


All Saints Episcopal Hospital, one of four projects 
lesigned by HKS Inc. that won awards in the 
IAHDA competition, received a merit award. The 

'novation of 30,000 square feet and the addition 
af 288,000 square feet provide space for commu- 
ity comprehensive healthcare, education facili- 
Les, and expanded treatment areas. According to 
the architects, the major design challenges were 
to create a new lobby refocusing the nucleus of 
the facility, highlighting a new women's center, 
and initiating a new image for the hospital as à 
whole. The neutral colors, alongside the stainless 
teel and cherry handrails, maple columns, and 
muntz metal elevator accents, present a bright, 

ean environment. Patients and visitors are 
greeted by the large rotunda area shown here, 
with an eight- point star on the floor. The star, an 
ibstracted version of the five-point “lone star," is 
repeated throughout the hospital as a decorative 
iccent and appears outdoors in the signage and 
landscaping. It symbolizes "a rising star on a new 
horizon," setting the image the facility is intended 
to present, according to the architects. 


Ihe hospital's emphasis is "comfort and mental 
well-being” for the patients, and this ideal lead the 
jesign team to create warm interiors in the pa- 
tent roams. Wooden floors and accents, rich, har- 


เท อ ท เฉ น ร colors, and 
comtortable furnishings 
give the rooms an at- 
home feel. 


3 Added to the hospital 
campus was the Carter 
Rehabilitation Center, 
where patients come 
for physical therapy or 
the general public can 
join the center's many 
fitness facilities. The re- 
habilitation center's 
bold colors, geometric 
shapes, and bright light- 
ing create an energetic 
environment for pa- 
tients and members 


. a reg 
La 
RESOURCES "A" = 
Site, street and mall = 
2 3 
furnishings: Smith & = œ 
Hawken; simulated/ ม 
manufactured stone: P Ii 
Silstone; architectural 
metal work: Swirled FLOOR PLAN 
5 1 OF 
Stainless Steel; archi 18 
. 3 PREADMIT TESTING 
tectural woodwork: ro EL ed 
MEDCO Construction; + PAG ROOM 
ง p P 7 LOBBY 
laminates: Formica; 18 
9 ENDOSCOPY 


solid polymer fabrica- 
tions: Avonite; tile: VU SAME DAY SURGERY 
American Olean; ter- 

razzo: American Terrazzo; acoustical ceilings: 
Armstrong; wood ceilings: Genuwood II; resilient 
tile flooring: Armstrong Tarkett; sheet vinyl floor- 
ing: Armstrong Tarkett; wall coverings: Tower In- 
novations Lanark; resilient base: Roppe; decora- 
tive glazing: Leucos Stained Glass; paints: Ben- 
jamin Moore, ICI Dolux, Pratt & Lambert; decora- 
tive finishes: Ferroxstone; high-performance 


10 MINOR PROCEDURES 


coatings: Duraplex; carpet: Bentley Interface; 


wall & corner guards: Construction Specialties; 
medical and hospital equipment: FRS 
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VIGNETTE: TAHDA WINNERS 


St. Michael Pediatrics 


PROJECT St. Michael Health Center Pediatric Unit, 
Texarkana 

CLIENT The Sisters of Charity af the Incarnate Word 

ARCHITECT Watkins Hamilton Ross Architects, Houston 

CONTRACTOR Manhattan/Whittaker Construction Co 

CONSULTANTS Sith Seckman Reid, Inc. (mechanical, 
electrical, & plumbing); Haynes Whaley Associates 
(structural) 

PHOTOGRAPHER fad Haggard 


1 St. Michael Health Center Pediatric Unit in 
Texarkana was one of three projects by Watkins 
Hamilton Ross Architects, Houston, that won 
awards in the TAHDA competition; Victor 
Yachtman Childrens’ Pavilion, Park Ridge, Ill. (in 
association with Cesar Pelli & Associates; see TA, 
May/June 1997) received the TAHDA grand prize 
St. Michael Pediatric Unit, shown here, won an 
honorable mention for the renovation of a unit 
that had not been ac- 
live for 25 years. The 
8,636-square-foot facil- 
ity is designed to create 
a whimsical environ- 
ment to help distract 
families and children 
from the stresses of 
sickness. The space is 
intended to be efficient 
lor the staff and still 
lively, pleasant, and 
playful for the patients. 
The theme of the wing 
15 derived from the 
classic Shirley Temple 
movie, “The Little Prin- 
cess,” architects say, 
The entrance to each 
patient room, like the 
one pictured here, 
identifies each child's castle. The rooms are clus- 
tered lo create decentralized nurses stations out- 


2 


side each room, reducing walking distance for 
staff and allowing more bedside care for patients. 


2 The facility uses a kingdom theme with the corri- 
dot acting ส 5 a road to the children’s castles, The 
unit offers sleeper chairs for parents and has a 
family day room with undercounter refrigerators 
and other kitchen facilities, enabling parents to 
prepare meals and spend time with other families. 


s Though children are encouraged to play at the 
nurses station, there is an “official playroom” A 
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large picture window creates direct sight lines 
from the nurses station into the playroom, allow- 
ing staff to monitor the children without interfering 
with their activities. 


RESOURCES 

Granite: Cangelosi Marble & Granite; tile: Tex 
Rite; wall coverings: Acrovyn; carpet: Collins & 
Aikman; special wall surfaces, laminate: Maelite; 
acoustical treatments: IM Lynne Co.; paints: 
Benjamin Moore; carpet: Durkan Carpet, J&J in- 
dustries; vinyl composition tile: Tarkett Commer 
cial Flooring 


RRST FLOOR PLAN 


WE'vE GOT JUST WHAT THE DocToR ORDERED. 


TRANSLUCENT PANELS 


WINDOWS 


a, 
A 


' bM MM 


SKYLIG 


You don't have to tell us where it hurts. When you can't get the building materials you need, 
suddenly, your entire building operation escalates to a full-blown emergency. 


That's why the No. 1 pain reliever when building a medical facility is Vistawall. Make one 


THE 
call to The Vistawall Group, and you can soon be taking delivery on architectural products such VISTAWALL 
as curtainwall, skylights, windows and doors. All pain free. We're your single source supplier: GROUP 


QUT £A. MODA AZ TUNI CUNT RA Y 


designing, engineering and manufacturing custom products for everything from professional 
buildings to hospitals. 800-869-4567 
So if you have a prescription for supplies that needs to be filled on time and on the fax: (972) 551-6264 


money, simply pick up the phone and make one call. The Vistawall Group. hitp:\\www.vistawall.com 


THE ViSTAWALL GROUP 
4 BUTLER MANUFACTURING COMPANY 
ISTAWALL MODULINE NATURALITE SKYWALL 


Circle 69 on the reader inquiry card 
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VIGNETTE: TAHDA WINNERS 


Baylor Institute 


PROJECT Baylor Inctitute of Intmunalogy Research 
(BUR), Dallas 

CLIENT Baylor University Medical Center 

ARCHITECT Healthcare Environment Design/HED, 
Dallas 

CONTRACTOR MEDCO Construction 

CONSULTANTS Carter & Burgess (mechanical, electri- 
cal & plumbing/structural/civil); Newman, Jack- 
son, Bieberstein, Inc. (landscape); HED, Interiors 
(interiors/signage) 

PHOTOGRAPHER Jobn F. Benoisr 


1 Baylor Institute of Immunology Research, a 
48,500-square-foot facility, won an honorable 
mention award, The major challenge of designing 
the Institute was to meet the functional needs of 
today while allowing flexibility for the future, ac- 
cording to the architects. The modular interior lay- 
out allows for maximum laboratory and equip- 
ment flexibility. The labs, like the one shown here, 
surround the interior services area, which contain 
all shared facilities such as hot and cold rooms, 
tissue culture rooms, and special equipment ar- 
eas. The labs are located along the perimeter of 
the building and have large windows to provide 
natural light and views of downtown Dallas. 


2 The two-story structure has a granite and glass 
exterior with arched windows, giving the facility a 
look of permanence, the architects say. The facade 
is designed to minimize exposure to the son and 
unnecessary openings for solar heat gain, with 
windows that are double-glazed with tinted glass. 
interior lighting, heating, and cooling systems are 
on computerized controls and timers for around- 
the-clock usages. 


3 In order to accomodate the dynamic changes in 
immunology research, communication and net- 
work systems are located over corridors to provide 
quick access. Wide windows and an abundance of 
natural light, along with high ceilings, are used to 
create the illusion of large, open spaces. 


RESOURCES 

Concrete pavement: Go Crete; unit pavers: 
Pavestone C, fountains, pools, and water dis- 
plays: Jacuzzi; planting accessories: Dura Art 

Stone; masonry units: Palestine Concrete Tile Co.; 
metal materials: JBC Steel Products; metal deck- 
ing: Metal Systems, Inc.; architectural exterior rails: 
Tunity Brass; railings, handrails and ornamental 
steel: Artec Railings; architectural woodwork and 
laminates: MEDCO Millwork, membrane roofing: 
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Koppers; metal, wood, and plastic doors and 
frames: Ceco Door Products; entrances and store- 
fronts: Vistawall; gypsum board framing and ac- 
cessories: ARS Manufacturing, Inc.; gypsum fabrica- 
tions: Douglas Lead Supply; tile: Dal Tile; acoustical 
ceilings: Armstrong (Baker Drywall, distributor); spe- 
cial ceiling surfaces: MEDCO Millwork; fluid ap- 
plied flooring: Stonhard GSI; paints: Portek Paints; 
brick and block vents: Constructor Specialties; 
laboratory casework: MEDCO Millwork; blinds, 
shutters, and shades: Hunter Douglas; louvers and 
vents: Architectural Specialties, Inc.; waterproofing, 
caulking, sealants: Artisan Moisture Protection; dry- 
wall, acaustical: Baker Drywall; elevators: Baxter & 
Sons Elevator; window blinds (arched): Boriak In- 
teriors; concrete: Commercial Formwork Spec., Inc; 
window blinds: The Blind Spot; masonry: Dee 
Brown, Inc.; carpet, resilient flooring: Dupont Floor 
ing Systems; granite walk: Graber & Associates; 
earthwork: Grapevine Excavation; fountain work: 
The Fountain People; glass & glazing: Jennings 
Glass 


SECOND FLOOR PLAN 
1 LABS 


2 LIBRARY D 
3 CONFERENCE 

4 LOBBY 

5 CORRIDOR 

6 STAIRS 


New And Improved 
For Metal Roofs! 


— | 
RMGUARD 


suras WATERPROOF UNDERLAYMENT 


Your Best Choice 
For Ice & Water Protection! 


es GRACE Conventional 
STORMGUARD" Fe 304 


Good housekeeping g 
LT Promises IS ge 


Ice & Water Organic 
Here's Why: Waterproof Underlayment Shield Fell 
By GAFMC 

Competitively Priced YES No Yes 
60 Days External Exposure 
With Ko Leaks YES Yes No 
Withstands High Metal Roof 
femperatures On A Wood Deck YES Yes Yes 
Repositionability With Time-Activated Adhesive 
(Avoids Waste And Delays) YES No N/A 
Provides A Vapor Barrier YES Yes No 
Convenience 
(Split Back Release Film) YES No No 
10% Thicker Membrane 

Helps Ensure Long-Term Leak Protection) YES No N/A 
Part of the GAFMC Weather Stopper™ 
Roofing System YES No No 

Ynparison based on product and technical Irtarature. Cost data based on nationwide survey of leak barrier distributors 


nparison with Grace Yycor™ Select 


And StormGuard Offers Everything Else You Need Under Your Residential 
or Commercial Metal Roof: 


Festere/Bonefit Proof 
Seals Around Nails, Staples Tested Under ASTM D1970 
And Roof Penetrations fo Stop Leaks 
Smooth Film Surface For i i 
right End Lap Adhesion Extensive Lab And Field Tests 
Slip Resistant For A Safer Work Unique film surface 
Environment And No Scuffing 
Recognized Performance UL Listed; ASTM D1970 1 Flexibility, 
Waterproof Integrity, And Slip Resistance; ICBO 


And Metro Dade County Pending 
To learn more about StormGuard™ - — 
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your local roofing distributor 


c— — Ó—— — —————ꝛ—— - a ม RB<T,r 
Quality You Can Trust Since 1886... from America's Largest Roofing Manufacturer 


QAF MATERIALS ©1999 GAF Materials Corporation + 1361 Alps Road « Wayne, NJ 07470 - www.gaf.com 
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Circle 25 on the reader inquiry card 


What Texas urban 
art installation has 
included a shrine to 
collard greens? 


The Shape of Texas™, a new 
radio series featuring 
archtiectural and travel desti- 
111 E 1 1 
h nations, is funded in part 
a by Texas Architect magazine 
HA EXAS™ and Texas Highways maga- 
THES PEOFT 5 zine. To find out how you can 


hear The Shape of Texas™ in 


List L your area, call your local NPR 
Isten. Learn. radio station or contact TSA. 


HEADERS WITHOUT HEADACHES” 


Trus Joist MacMillan’ 
TimberStrand® LSL Header is 
3%" thick and available in à 
variety of depths, making it the 
perfect one-piece framing solu- 
tion for windows and passage 
door. 

The superior performance 
and uniform dimensions of the 
TimberStrand* LSL Header can 
drastically reduce call-hacks to 
fix drywall cracks or nail pops 
above doors and windows, prob 
lems commonly caused by head 
ers made from ordinary lumber, 

For more information about 
building with Trus Joist 
MacMillan's TimberStrand* 
LSL Headers, contact Steve 
Sellers at 830-980-2242 
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Hour or rie Paani Works® BUILDING SYSTEM 


Sete avid Trw pome Me Miller arm 3 111 น of ‘Inn font Mas Miln, À Lenited Partnership 
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TSA 


Announces 
Special 
1999 Award 


1999 Presidential 
Award for Architects 
in Community Service 


Following his theme of "Com- 
munity Leadership,” TSA Presi- 
dent Gabriel Durand-Hollis, AIA, 
will present one or more special 
awards in 1999. These will be 
awarded to an individual TSA 
member, TSA firm, group of TSA 
members or TSA chapter for an 
extended commitment to com- 
munity service or significant con- 
tribution evidenced in a positive 
impact on urban, environmen- 
tal, or neighborhood issues. 
Nominees may be architects 
who use their practice to en- 
hance their community, archi- 
tects whose volunteerism in the 
community has made a differ- 
ence through leadership, or the 
singular effort of an individual or 
group of architects who have en- 
hanced the community. 


See Call for Nominations on 
page 24. 
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"Reshaping the World of Audiovisual" 


M 


Global Audio Visual 


DALLAS 
(972) 939-3700 


HOUSTON 
(713) 680-1070 


AUSTIN 
(512) 491-6164 


SAN ANTONIO 
(210) 495-6164 


eee Sales. Consulting. Rental. Integration 


Circle 82 on the reader inquiry card 


Shaping Texas 


October 21-23, 1999 
Galveston 


"AIA Houston has already had a banner year-and we're just getting 
started! In October, we welcome architects and business partners 
from across Texas to Galveston for TSA's 60th Annual Convention 
and Design Products & Ideas Expo. I haven't heard about all that's 
being planned, but here's what I know... 


e a 242-acre venue of lush gardens and family-oriented attractions 
«a spectrum of programs to inspire, educate and motivate you 


* special events and unique tour destinations that can only be 
staged in Galveston 

* a wider range of products and services at this year's Design 
Products & Ideas Expo 

* opportunities for stretching and strengthening your professional 
network 


Come share part of AIA Houston's banner 
year, which includes our own 75th Anniver- 
sary, as we convene in Galveston this fall." 


Jim Hill, AIA 
President, AIA Houston 


www.texasarchitect.org/Go2Galveston 
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New! 
On Every 


Corner, 
It’s Hill 
Country 
Stone! 


Stature, Scale, and Flexibility: 
Burnished Masonry Units 
in 16016 and 16024 Sizes 


Heart Hospital, Austin 


Presbyterian Theological Seminary, Austin 
2 Ja -- 


S S | x | | = 


Joyce Building, Incarnate Word University, San Antonio 


THERLITE 


— . 4 Jastin Company 


Compass Bank, Austin 


Call Today for Our 
Featherlite Building Products Corp. Hill Country Stone 
P.0. Box 1028 Austin, TX 78767 Color Brochure! 
www.featherlitetexas.com 
tratwood@msn.com (512) 472-2424 


herlite is a certified onv-a.ock^ II concrete masonry producer. Trust 
Feathorlite and Grace for complete moisture protection in masonry walls. 


GRACE Byprvsioar idk] 


Construction Products 
Circle 6 on the reader inquiry card 


\SARCHITECT 


LOOKING AT DALLA 


In the 65 years since the Texas Centennial Exposition of 1936, Dallas has 
moved from the bold Moderne stylings of George Dahl to the swooping 
millennial curves of Santiago Calatrava. In this issue, we look at the new 
Big D from a range of viewpoints: an examination of the legacy of the Centennial 
Exposition; a description of the forces shaping the city's urban form; and an 
exploration of the FESUFRENCE of downtown, including the intriguing 


possibility of Calatrava’s spans over the Trinity. 
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Dallas is enjoying a remarkable period 
of prosperity, and, for once, it looks as 
if the city is taking effective advantage 
of good times to plan for and 
overcome the tough times that 
inevitably lie ahead. 


1 The suburbs surrounding 
Dallas continue to march 
outward, moving past the 
northern edges of Plano 
and into Frisco and 
McKinney, and recently 
even to Sherman, near the 
Oklahoma border 


Texas Architect 5/6 1999 


Reshaping the City 


by Joel Warren Barna 


IN THE LATE 1980s, when the citizens of Dallas and its suburbs were about to 
vote on whether Dallas Area Rapid Transit (DART) should build a new rail sys- 
tem, Texas Monthly magazine weighed in on the issue with an editorial (which 
also took into account the ongoing debate about mass transit in Houston). The 
editorialist made the following prediction: If either Houston or Dallas should 
be foolish enough to choose a rail system, it would be condemning itself to 
stunted growth and second-class status for the rest of history. 

Since then, of course, Houstonians have opted to stick with a bus-and-high- 
occupancy-vehicle (HOV)-lane system, while Dallas and 12 of its suburban cit- 
ies have chosen to augment their bus lines and HOV lanes with à much more 
expensive rail system along major corridors. The first leg of that system is now 
complete. Guess what? Tèxas Montbly* prediction hasn't panned out yet. Dallas 
and Houston are both leading cities in the Texas resurgence, doing much bet- 
ter than the national average in population growth and job creation. The only 
difference is that, in terms of job growth, Dallas is substantially ahead. 

To be fair, this was not the only prediction about Dallas that hasn't come 
true. In The See-Through Years, my 1992 book on architecture and urbanism in 
"Texas, I contrasted the explosion of population and employment in Dallas far- 
flung suburbs against efforts to revivify downtown by building the central-city's 
arts district. Local boosters had said they hoped to make Dallas the new 
Vienna; I said that Dallas was more likely to become the new Newark, with a 
depopulated core and thriving white-flight suburbs. 

‘Texas Monthly fear about the destructive effects of rail transit was first ar- 
ticulated in 1981 by Paul Burka, the magazines nationally recognized writer, in 
a story called "The Subway That Ate Houston." The particular rail proposal 
under consideration at the time, he argued persuasively, would not solve 
Houston's mobility problems. Burka added a larger argument: that Texas cities 
should not lock themselves into outmoded patterns of development through 
massive infrastructure investments, since they were evolving too rapidly any- 
way. Further, he wrote, it was simply wrong to use transit to shore up inner- 
city employment centers and neighborhoods when the market was sending new 
jobs out to the farther suburbs, where people wanted to move. Rail transit, 
Burka said, transforms optimistic, growing cities into ossified, grim ones. Cit- 
ies in Texas with rail would be worse places, not better ones. 

My fear for Dallas amounted to the polar opposite of Burka’: A city whose 
every institution was devoted to suburban development at the expense of the 
inner city—and particularly where close-in employment centers were allowed 
to wither and die—seemed sliding into a position where it could ne longer 
hold itself together. 

Both fearful scenarios—death from ossification or death from abandon- 
ment—might still come to pass someday. But for now they seem to be dis- 
pelled. Dallas, like Houston, remains car-dominated and suburban (but with a 
new interest in downtown living), strongly committed to laissez faire, with 
little regard for history. 

Growing like crazy—even faster than rail-less Houston— Dallas seems to be 
proving Tèxas Monthly wrong. But Dallas is proving me wrong, too. The city no 
longer seems on the verge of becoming the new Newark. Due to an economic 


resurgence and some remarkably strong new insti- 
tutions—including but not limited to DART—Dal- 
las is becoming simply a new Dallas. 


Dallas's Recovery 

As IN THE LATE 19708 and early 1980s, the Dal- 
las-Fort Worth metropolitan area has been one 
of the fastest-growing in the country. Since the 
end of the national recession of the early 1990s, 
the area's job-growth rate has been the highest in 
the country. Indeed, in 1997 and 1998, job 
growth in the Dallas-Fort Worth area more than 
doubled the nationwide rate. 

Commercial, industrial, and residential con- 
struction have kept pace, and in a way that has 
hardly ever been seen before. New construction 
rates and absorption rates have been matched in al- 
most all categories. This amounts to an example of 
market discipline that many observers would once 
have considered impossible. The historical logic of 
real estate booms, from New York in the '20s to the 
Sunbelt in the early "Bos and the rest of the country 
later in the decade, all but requires overbuilding. 
Early in any given boom, builders and lenders who 
break from the pack and build excess inventory are 
rewarded by capturing market share, and this risk-re- 
ward ratio continues until too many players try it and 
serious overbuilding drives down prices for everyone. 

According to a 1998 Urban Land Institute spe- 
cial report on Dallas, however, except in spot mar- 
kets for apartments and hotels, this has not 
happened in Dallas-Fort Worth during the current 
hoom-——yet. 

While the central business district of Dallas re- 
mains the metropolitan area's largest single em- 
ployment center, it is only one of many. 
Unfortunately, downtown remains the only em- 
ployment center with an appreciable abundance of 
empty office space. Experts estimate the available 
space downtown at around 20 million square feet 
more than the total office space in Austin or New 
Orleans. As a result, some of downtown's most 
prominent landmarks, including the Trammell 
Crow Center, the Crescent Towers, and Fountain 
Place, have sold in the past two years, for substan- 
tially less than their replacement costs. 

Most of the job growth in the Dallas area has 
taken place in the city's northern and western sub- 
urbs, with particular strength in the so-called 
" |elecom Corridor" of Richardson, with its collec- 
non of high-tech and telecommunications compa- 
nies, including GTE, Ericsson, and Nortel. Ross 
l'erot's enormous Legacy office park and the satel- 
lite city Las Colinas have benefited greatly from 
corporate rélocations in the 1990s— Exxon moved 


3 


2 Much of the area's job 
growth in the 1990s has 
taken place in suburban 
office parks like Legacy in 
north Plano; here a new 
headquarters fur Dr Pepper 
(by HKS tnc. of Dallas and 
completed in 1998) takes its 
place in front of the 


sprawling Electronic Data 
Systems campus 


3 Between Dallas and Fort 
Worth, new construction 
has moved beyond the 
traditional boundaries of 
Las Colinas; here, a new 
two-building development, 


Carr Commons, by Good, 
Fulton & Farrell Architects of 
Dallas, under construction 
between Valley View Lane 
and Highway 114; to the rear 
is the new Nokia North 
American headquarters 
complex, also by Good, 
Fulton & Farrell 
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4H 


DART 


OO — - 0 
Transit System Plan 


— Light Rail 


Starter System 


7 Future Light Rail 
Extensions 


Commuter Rail 


Future Commuter 
Extensions 


Interim HOV Lanes 


= Future HOV Lanes 


4=== Future Expansion 
To Fort Worth 


1 Dallas Area Rapid Transit 
(DART) in 1996 opened the 
first segment of its light-rail 
ystem. The light-rail lines 
now extend north and 
uth of downtown and 

tuture extensions will bring 
trains to other parts of the 
ity, both north and south 
In addition, commuter rail 
ind high-occupancy-vehicle 
anes will also be extended. 
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to Las Colinas and J.C. Penney to Legacy within 
recent years. Plano, which once formed the north- 
ern boundary of Dallas's growth, has been leap- 
frogged. Now the once-minuscule towns of Frisco 
and McKinney are the hot development sites, with 
industrial/office parks and housing tracts spreading 
rapidly. And the North Dallas Tollway authority 
has announced plans to extend the roadway, linking 
prosperous suburbs to the Dallas Galleria and 
downtown, all the way to Sherman. From there 
it’s only a few miles to the Oklahoma border, and 
it's conceivable that Dallas's metropolitan area 
could spread into another state within a decade 
or two. To the northwest, the fastest growing 
suburbs are in Southlake and Westlake, near the 
Solana development and Ross Perot, ]r.'s Alli- 
ance airport project. 

Real estate researcher G. Ronald Witten of 
M/PF Research noted in a 1998 issue of Office aud 
Commercial Real Estate Magazine that job growth in 
the Dallas area has reached levels last seen in the 
early 1980s. "A key point in comparing the 1990s 
boom to the 1980s is this: Then one-third of job 
growth was office-prone; now, two-thirds of new 
jobs are apt to be office users," Witten writes. Only 
about 600,000 square feet of new office space was 
added in the Dallas area in 1996; in 1997 that 


jumped to 3 million square feet; in 1998 it climbed 
further to 13 million square feet. Until last fall, 
most of the new space was immediately absorbed, 
but absorption tailed off and vacancy rates crept up, 
from g percent to 11 percent, last fall. For the most 
part, these new office buildings have been more 
functional than architecturally ambitious. Most are 
low pre-cast concrete or tilt-wall structures with 
30,000- to 50,000-square-foot floor plates and ser- 
vice cores clustered at the corners to leave open ex- 
panses of space inside. 

The result has been a thriving market for archi- 
tectural services in Dallas, a welcome change from 
the serious depression in the market of the early 
1990s, when so many architects were out of work. 
At the same time, there is little evidence of high- 
style architectural design and planning in the new 
Dallas landscapes. Most Dallas architects seem to 
be working in a narrow range of commercial possi- 
bilities, focusing on efficiency of space-planning 
and construction—worthy goals that are neverthe- 
less buried in the visual sameness dictated by a me- 
too marketplace. One wonders how long it will be 
before the market pushes clients and builders to 
once again consider high-style design an important 
distinguishing point in the real estate market, or if 
it even matters any more. 


อ น ุ ขอ ง ห ร ะ 1190 AS 


Existing Infrastructure, More Intense Use 

So Mvcit ror the conventional story of Dallas's cur- 
rent happy state, with its ever-growing suburbs—a 
trend that has changed little, except to ebb and 
flow, since the 19408. Growing out of the new eco- 
nomic expansion, new centralizing forces promise 
to reallocate the city’s “mind share," the way 
Dallasites view the preferred shape and texture of 
their city in the future. While design may not be 
much in evidence in the new office parks of North 
Dallas, it is playing a great role at a more funda- 
mental, far-reaching level, through the city-shaping 
effects of parT and The Dallas Plan. 

Since 1996, DART has opened 20 miles of light- 
rail tracks and stations in Dallas. The system's Red 
Line stretches from just below the LB] Freeway in 
ihe north to Westmoreland Street in Oak Cliff in 
the southeast. The Blue Line reaches from Pearl 
Street, in the Uptown district, on the north to 
Ledbetter Street in the southeast. In addition, the 
first 10 miles of commuter rail service has opened, 
linking downtown and a station in south Irving. 
l'or the relatively attenuated coverage of these 
lines, ridership has been excellent, reaching just 
over 42,000 daily riders in 1998. Trains run every 

minutes throughout the day, and every 10 min- 
utes at peak hours. 


These new lines illustrate the paradox that DART 
has faced in implementing its rail plans. They run 
parallel to existing freeways and traffic arteries. In 
the north, for example, the DART light-rail line was 
built alongside and under North Central Express- 
way, which was expanded simultaneously from four 
lanes in each direction to eight. Planners might 


2 À development adjacent 
to DART's Mockingbird 
Station, designed by RTKL 
Associates Los Angeles, will 
mclide residential, retail, 
testaurants, and movie 
theatets in several 
buildings. The residential 
units are directly connected 
to the below-grade DART 
station, shown at lower 
tight in drawing 


3 Mockingbird Station is 
ihe point where the tunnel 
under Central Expressway 
that carnes light-rail trains 
10 and trom downtown 
comes te the surface. 
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1 DART's Cedars Station 
serves a neighborhood just 
south of downtown 


2 Matthews Southwest is 
converting a former Sears 
warehouse one block from 
the Cedars Station into 450 
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{oft apartments; the project, 
South Side on Lamar, 
designed by McCaslin 
Cowden Associates of 
Dallas, will also include 
retail, commercial, and 
restaurant space. A hotel 
may be added later 


A | 
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have preferred a route that didn't already favor au- 
tomobiles over mass transit, but that option was 
never available, for political and economic reasons. 

In addition, those 42,000 light-rail passengers 
represent only about one-seventh of DARTS total 
ridership on any given day, and DART’s 288,000 
daily bus and rail riders make up less than 20 per- 
cent of the total daily passenger trips in its service 
area. Operating costs are significant as well: Offi- 
cials at DART point proudly to the fact that the per- 
rider subsidy (operating funds required beyond fares 
paid) fell in 1998 from $2.41 to $2.10, a 15-percent 
improvement. Even improved, the subsidy is more 
than twice the $1-per-trip fare light-rail riders pay. 

That number looks scary, and it lends credence 
to opponents of mass transit, who have argued 
since the 1940s that rail is simply too expensive and 
inefficient a way of moving people from one place 
to another. Proponents posit a counter-argument: 
that rail transit can create new patterns of urban 
development, in effect seeding its own operating 
efficiency by stimulating greater density around its 
stations and their adjacent neighborhoods. Officials 
at DART made just such a promise in the late 19805 
and early 1990s, touting public-private partner- 
ships that would stimulate growth around its sta- 
tions, to create public support for their plans. 

Started in the depths of a major recession, situ- 
ated along a freeway whose capacity was being 
doubled, with a necessarily truncated initial service 
area, and growing in a period when money has 
been pouring into far suburban development, with 
no previous examples of successful development 
springing from rail ridership in Sunbelt cities to 
point lenders to, DARTS light rail has yet to deliver 
on that promise. 

That is changing. A number of new projects 
indicate that DART may begin having a major im- 
pact on Dallas's urban form. At the Mockingbird 
Station on the Red Line, for example, the devel- 
opment company UC Urban has announced 
plans to develop a to-acre site, adding four sto- 
ries to an existing unused industrial building to 
make a 200-unit apartment project, designed by 
RTKL Associates Los Angeles. An existing office 
building will be retrofitted, along with an exist- 
ing parking garage, and 160,000 square feet of 
new offices will be built, along with a 250-room 
hotel and 150,000 square feet of new retail and 
restaurant space, with a new movie theater to be 
designed by Lake/Flato Architects of San Anto- 
nio. The proximity of the DART station and 
growing ridership made reusing this long-vacant 
tract attractive and do-able, according to Ken 
Hughes, president of UC Urban. Indeed, the 
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then develop a 12-acre 
mixed-use development 
site directly south of 
the plaza, to include a 
second hotel. Walking 
trails and roads will al- 
low easy foot and auto- 
mobile access from 
housing to be built at 
the periphery of the 
business development. 
Previous DART sta- 
tions have been sited 
based on existing resi- 
dential- and employ- 
ment-center locations, 
which have largely 


i E been stretched out to 
i į į the scale befitting their 
i UR 8 freeway locations. 
Tui = — tm Mockingbird Station 
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apartment complex will have a direct connection 
to the DART station. 

South of downtown, Matthews Southwest is re- 
developing an enormous Sears warehouse building 
into South Side on Lamar, with 450 loft units, in 
addition to commercial, retail, and restaurant 
space, again stimulated by proximity to the light- 
rail line, in this case Cedars Station. 

The biggest change is coming farther north. 
There the City of Richardson and Galatyn Park 
Corporation, a development arm of Hunt Petro- 
leum, are collaborating with DART on the Galatyn 
Park station project. Richardson, the home of Texas 
Instruments since the 1960s, is the center of Telecom 
Corridor; rapid job growth in the area promises to 
make Richardson the region’s second largest em- 
ployment center, after downtown Dallas, by 2020. 

Scheduled to open in 2002, Galatyn Park is a 
500-acre mixed-use development near the intersec- 
tion of North Central Expressway and a new 
tollroad, the President George Bush Turnpike. 
Plans call for construction of a hotel, parking struc- 
tures, a central plaza, and an auditorium/meeting 
facility, all clustered around the planned rail sta- 
tion; RTKLS Dallas office is designing the facili- 
ties. The Nortel company will develop a 50-acre 
traet for its offices. Galatyn Properties Ltd. will 


Galatyn Park is some- 
thing else: It shows how light rail can shift develop- 
ment patterns, creating densities that will in turn 
make the light-rail operation more efficient and at- 
tractive. It turns the city's existing infrastructure to 
advantage, allowing more intense development of 
an employment center as a counterbalance to the lure 
of the suburbs with their cheap, unexploited land. 

The key to the Galatyn Park and Mockingbird 
Station projects is the developers' ability to as- 
semble large tracts of land. This situation won't ap- 
ply around most of the stations between 
Richardson and downtown, but the relative distress 
of the areas just south of the Trinity River have al- 
lowed developers to gain control of properties 
around light-rail stations. If, as DART officials pre- 
dict, transit-savvy investors further develop sites 
around Cedars and other stations, the result will 
be economic development, employment growth, 
and increased transit efficiency, all springing 
from the potential created by light rail. 

DART has purchased another 55 light-rail ve- 
hicles to go with the 40 already in operation, and 
the agency plans construction of another 5o 
miles of light-rail service, extending into North 
Irving, Farmers Branch, and Carrollton in the 
northwest; into central Plano in the north; into 
Garland and Rowlett in the northeast; and into 


3 Galatyn Park is a 500- 
acre mixed-use 
development adjacent to 
the light-rail line in 
Richardson. The project, 
which is being developed in 
conjunction with the City of 
Richardson and designed 
by RTKL Associates of 
Dallas, will include hotels, a 
conference facility, and a 
central plaza, all clustered 
around the planned DART 
station, with parks, offices, 
and housing at the 
periphery. 
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1 The Dallas Plan includes 
proposals to create a Trinity 
River Parkway, including 
new levees, park and 
recreation facilities, a 
tollroad, and new bridges 
spanning the Trinity and 
reconnecting north and 
south Dallas; as well as 
various economic 
development schemes, also 
aimed at reknitting the 
urban fabric. 
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Pleasant Grove in the southeast. The potential 
effect on the metropolitan area of this system 
growth is enormous. Sales-tax funds spent on the 
system and on its continuing subsidization begin 
to look like a much better investment. 


South and North 

IN 1990, the Dallas Museum of Art hosted a show 
of drawings by architect James R. Pratt, FAIA, en- 
titled Visions for Dallas. Later published in a book of 
the same title, Pratt's Visions harked back to 
Ebenezer Howard, founder of the Garden City 
movement, in their emphasis on capitalizing on the 
long-ignored physical features of Dallas, its little- 
known springs and streams and its neglected 
riverfronts, to create grand urban gestures and ex- 
plicitly progressive social interventions. The most 
sweeping of these was the creation of a "Trinity 
River parkway, with a new road and park system 
that would unify southern and northwestern Dal- 
las. Pratt also proposed a number of fine-grained 
urban interventions, from straightening Haskell 
Boulevard to creating neighborhood centers and 
markets in economically distressed areas, as well as 
proposals for revitalizing downtown. 

It looked for a while as if Pratt's visions would 
simply disappear, along with countless smaller 
studies and proposals that had come before. But 
in 1992, a group of businesspeople formed The 
Dallas Plan—the name referring to both a set of 
proposals for Dallas growth and an organization 
to get them funded and implemented—later en- 
listing the active cooperation of city officials. 
Working with community groups and political 
constituencies (as Pratt had earlier, supported by 
the Dallas Institute for Humanities and Culture), 
The Dallas Plan crafted a series of bond pack- 
ages to put before Dallas voters. First among 
them was a proposal to create a new basketball- 
and-hockey arena on the west side of downtown, 
replacing the existing Reunion Arena. 

The second and much more important proposal 
was to pass $246 million in bonds for creation of a 
new Trinity River Parkway, which would serve as a 
new park, a new flood-control device, and a new 
roadway relieving congestion on I-35 East, all at once. 

Pratt now won't comment on The Dallas Plan 
or its Trinity River program, which differs in many 
major respects from his earlier proposal, but the 
inheritance from Visions for Dallas is plain. 

The U.S. Corps of Engineers, the Texas Depart- 
ment of Transportation, Halff Associates of Dallas, 
and a congeries of consultants have proposed a 
multizone park that will extend from where the 
Elm Fork and West Fork of the Trinity River meet, 


west and north of downtown, to below I-20 south- 
east of downtown. In between, new levees will be 
installed to protect the Lamar Street area of down- 
town and the Cadillac Heights neighborhood; a 
*chain of lakes" will be dug to increase the basin's 
flood-carrying capacity and provide fill dirt for new 
roads and bridges; a new tollway will be con- 
structed on the southern side of the "Trinity paral- 
leling Stemmons Freeway; Woodall Rodgers 
Freeway and several streets will be extended across 
the Trinity to join the tollway (with proposed new 
bridges designed by Santiago Calatrava, see page 
66) so that it can be used to relieve congestion on 
Stemmons; and a new Great Trinity Forest, includ- 
ing some 3,500 acres of virgin hardwood forest 
land, will be acquired and fitted out with recreation 
centers. The park and tollway construction should 
be finished within eight years, while the last of the 
highway and street improvements included in the 
project may take up to 15 years. 

Environmental groups and the League of 
Women Voters are leading a fight to change the 
new roadway's financing; making it a tollway, they 
point out, means restricting access and limiting in- 
teraction of the whole zone with the adjacent 
neighborhoods. Others worry that new levees will 
narrow the ‘Trinity’s channel, sending periodic 
floods to uproot the planned Great Trinity Forest. 

However the details of the Trinity River Cor- 
ridor are worked out, the effort signals a new 
emphasis in Dallas on healing the division be- 
tween North Dallas— prosperous, fast-growing, 
predominantly white—and South Dallas, the 
mostly minority area that has been left behind 
economically, a palpable diagram of economic 
disparity and disinvestment in its boarded-up 
shops and run-down residential enclaves. Nu- 
merous steps are being undertaken as part of The 
Dallas Plan, from new funding for local parks 
and streets to economic-development studies. 

Among these, the most ambitious by far is The 
Dallas Plan's goal of fostering growth in the bio- 
technology industry—building on the strength of 
the University of Texas Southwest Medical Center 
and the city's fast-growing hospitals and medical 
centers as well as the availability of private and 
public investment funding—and steering that 
growth into South Dallas. No budget has been set 
for an effort yet, and the strategy for attracting new 
capital is still being worked out. But the goal of 
leading Dallas into a whole new industrial arena, 
and of using economic development to knit 
South Dallas closer to the rest of the region, is 
the most promising change in Dallas's character 
in several decades. 
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The fear that Dallas will condemn itself to sec- 
ond-class status by investing in rail transit or other 
lorms of social engineering seems, for now, firmly dis- 
pelled. So too is the fear that Dallas will allow its in- 
ner-city neighborhoods and employment centers to 
decay. Dallas is enjoying a remarkable period of pros- 
perity, and, lor once, it looks as if the city is taking ef- 
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fective advantage of good times to plan for and over- 
come the tough times that inevitably lie ahead. TA 
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Joel Warren Barna was editor of Yexas Architect from 

1985 to 1995; be is the author of The See- Through 
Years, an award-winning book about Texas architecture 
aud real-estate in the 1980s. 


Uid seſſeq eu; 4 ร อ ม ท อ ง dew 


Texas Architect 5/6 1999 


53 


54 


TEXAS CENTENNIAL CENTRAL EXPOSITION ! 


, 
DALLAS 1936 
DEPARTUENT ญ WO — — 
— dire cA 

| VIII PANETAT Om AWG Pu mih ๕ ภุ ค ค ส ด ล ด ค 
c er di Die "M 
| ค ล 7 ล # แ ล ง)” I แล ด ะ ด ห ภ ย ย ฑ ล ค dosse rid 
เว n PX 
H ด ด 7 อ ง ล 4 ภั ๑2๓ แล ะ M hi DA STE 7,2 et 
| ARED MITA 5 maar euo 
i ELIN 2 n monang ภ เ ศพ ย เอ จ เค fated 
M SINCLAIR MIL CONAANY เร ว ว ฑู 
127272, ud 
I EI WHENNENT imm m ñ . 

วะ ล PEOVE PILING ค ดล แว 79 
“as MM TNE ii จ ล ด 
H vite ป ว ต ซน ม ล ONT 
NICHT oe artat ศร ด ล ท „ Aer 
33933 R. 

Ab Be SITE E 
R MALE F^ RELIGION LITE ว 
ง CRISTIAN ล ด ล MONITOR จ ว ต * ง ร ว 6 ๕ ๕ ว 6269 RN 
„ eee ei B BATES M amet neret Eur co 
Hn MAND PAL Lud 
dà ๕ จ ก ต ด ง ว 6 MISSION SITE ด ด ด ภ ภ พ ล /7 ” 
d? ส ด ง เร ม พ ด @ ANIMAL JHON rem n 
dà ม ล ว ค 4 ล จ ง ด ด ด ค ก อ ล C Ato ส อ ว ต อ ๕ 
* ภพ ว ล ด ต OF 0 ด ต อ ล 716 ARTS Lung Je 
M OIPSI ๕ SONI QNI 4 nar P 
1 MOITICULTURE Ped 
» MO der 
Aš TIZAS BANGLE STATION ร 
ม SITE IDEO TEAM IMRT ENT IAN 
À Serres a oe MAIO Ado 
ล ละ ANE Aa 
22 CENT ASIA 

233 MOREL HINE STE 

EITE LITE 


| 


The multitudes who attended the six 
expositions held in the U.S. during the 
1930s, including the Centennial 
Exposition in Dallas, carried the gospel 
of modernism back to their 
hometowns, hastening its assimilation 
into American culture. 
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Planning the Centennial 


by Willis Winters 


DURING THE EARLY MORNING HOURS Of the sixth of June 1936, factory and train 
whistles throughout Dallas signaled with clamorous jubilation the imminent 
opening festivities of the Texas Centennial Exposition. Later in the morning, a 
parade would slowly wind its way through enthusiastic crowds lining the three- 
mile route from downtown to the exposition gates on Parry Avenue. Following 
the noon ribbon-cutting ceremony—broadcast live on national radio net- 
works—over 117,000 opening day visitors poured into the exposition grounds 
to experience first-hand the long-anticipated spectacle of the 1936 World's Fair. 
Dallas's historical credentials for hosting an auspicious event comrnemorat- 
ing the rooth anniversary of Texas’ independence from Mexico were dubious, 
at best. The city was not even settled until five years after Sam Houston’s cli- 


mactic victory over Mexican forces at San Jacinto; 
it was not incorporated as a town until 20 years af- 
ter the epic battle. Yet, in late 1934, when the Texas 
Legislature finally authorized funding for a state- 
wide centennial celebration and subsequently solic- 
ited bids from the states four largest cities to host 
the proposed central exposition, Dallas simply out- 
hustled its less aggressive (San Antonio), less orga- 
nized (Houston), and less endowed (Fort Worth) 
competitors to secure designation as the host city. 

The Dallas campaign was skillfully orchestrated 
by banker R.L. Thornton, with assistance from ar- 
chitect George L. Dahl. Dahl, who had previously 
traveled to six expositions in the United States and 
Europe, worked tirelessly alongside Thornton to 
bring the Centennial to his adopted home. In 1935, 
his firm produced a series of seductive conjectural 
renderings (“eyewash,” in his own words) that 
"Thornton used—along with a bid of $7,791,000— 
to seduce members of the state Centennial Com- 
mission. Soon after Dallas's selection was an- 
nounced, Dahl was rewarded for his efforts with a 
contract as Centennial Architect. Commensurate 
with this long-sought-after position was the daunt- 
ing responsibility of planning, designing, and con- 
structing the $25 million Texas Centennial Exposi- 
tion in a little over 14 months. 


George Dahl: Centennial Architect 

DAHL’s DESIGNATION as Centennial Architect was 
viewed with suspicion by jealous colleagues in Dal- 
las. He was a relative newcomer to the city's close- 
knit architectural community, having joined 
Herbert M. Greene as a partner only nine years 
previous, following his recruitment from Myron 
Hunts office in Los Angeles in 1926. At the time, 
Greene was in the midst of a 16-year contract with 
the University of Texas at Austin (UT), a presti- 
gious, ongoing commission that undoubtedly lured 
Dahl to Dallas. As Greene’s chief designer, Dahl 
was responsible for much of the UT work, as well 
as three downtown Dallas department stores dur- 
ing the years leading up to the Centennial. 

Dahl's initial task as Centennial Architect was 
the assembly of a competent technical and design 
staff, composed of architects, engineers and art- 
ists: a multi-disciplined team unprecedented in 
1935 for its collaborative nature and size (130 
people). Critical members of Dahl's staff had 
previous experience at other American exposi- 
tions during the 1930s: chief designer Donald 
Nelson and illumination engineer Clarence Cut- 
ler both had important roles in Chicago at the 
1933 Century of Progress Exposition, and Juan 
Larranaga, responsible for developing the gen- 
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| Detroit architect Albert 
Kahn, along with Walter 
Darwin Teague, designed 
impressive moderne exhibit 
halls for the Ford Motor 
Company at four of the six 
U.S, world's fairs during the 
19505, Three were variations 
on a circular plan, with the 
rotunda af the Ford Building 
in Dallas sliced in half to 
create a monumental facade 
facing the Coun of Honor. 
This building was the only 
major exhibition hall 
demolished after the 
exposition 


2 Ford Motor Company 
Building, Chicago (1933), 
Albert Kahn, architect 


3 Ford Motor Company 


Building, San Diego (1935). 
Albert Kahn, architect 
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FRANK LESLIE'S ILLUBTRATED NEWSPAPER. 


1 By 1890, the general plan 
of the State Fair exhibited 
essential features and axes 
that would be re-utilized in 
George Dahl's Centennial 
plan. The main gate and 
primary pedestrian 
promenade correspond to 
the present-day Parry 
Avenue Gate and 
Esplanade. James Flanders’ 
main exhibit hall {left of the 
main axis) was located on 


[ธิ ะ ย เข ย ขอ ๕ $7 . 


the site currently occupied 
by the Centennial Building. 
Fair Park Stadium (now the 
Cotton Bowl) replaced the 
horse track in 1930. 


2 George Dahl (front row, 
far right, with suit and cigar) 
poses with Centennial staff 
architects, including chief 
designer Donald Nelson 
{second row, second from 
left, with glasses and 
moustache) 


eral color scheme for the Centennial, performed 
a similar function at the California-Pacific Inter- 
national Exposition in San Diego in 1935. Of the 
major artists who created murals and sculptures 
for the Centennial, three of the most talented— 
Lawrence Tenney Stevens, Raoul Josset and 
Pierre Bourdelle—also worked at the Chicago fair. 

In addition to the close staff ties between Chi- 
cago, San Diego, Dallas, and later, the New York 
World's Fair of 1939, many of the exhibits and 
pavilions at these expositions, including midway 
attractions, were produced by a repetitive pool of 
architects and designers. The most prominent of 
these were Detroit agchitect Albert Kahn, who 
designed monumental art deco exhibit halls for 
the Ford Motor Company in Chicago, San Di- 
ego, Dallas, and New York; Walter Dorwin 
Teague, whose identical exhibits for National 
Cash Register could be found in both Chicago, 
Dallas, San Francisco (Golden Gate Interna- 
tional Exposition, 1939), and New York; and 
William Lescaze, architect of the Magnolia Petro- 
leum Company Lounge in Dallas (the first interna- 
tional-style building in Texas), as well as the Avia- 
tion Building and Swiss Pavilion in New York. 

Six American cities hosted expositions during 
the 1930s, following the first wave of *modern era" 
European fairs in Paris (1925), Barcelona (1929), 
and Stockholm (1930). Notable pavilions and 
buildings at these European expositions by Le 
Corbusier, Mies van der Rohe, Gunnar Asplund, 
and others were widely acknowledged as influential 
sources of the “new” modernistic or “moderne” 
style that became increasingly prevalent in Ameri- 
can architecture throughout the 1930s. In contrast 
with the international-style modernism of Europe, 
David Gebhard has suggested that the moderne 
style in America was largely based upon fashion 
and taste, not upon any functional or moral im- 
perative; and whereas the European modernists es- 
chewed traditional forms in their search for some- 
thing entirely new, moderne designers played freely 
with historical precedents in their abstraction of 
traditional forms. The exclusively urban moderne 
style was woven into the ideological and historical 
fabric of its time, and was enthusiastically em- 
braced—with regional variations—by each of the 
six modern era fairs in the United States. 

George Dahl described the theme of the Texas 
Centennial Exposition as “Texanic” and “South- 
western," exemplifying in his words *. . .the 
color, romance and grandeur that had marked 
the development of Texas . . . the romance of 
Spain and Mexico, combined with the culture of 
the Old South." In 1936, Architectural Forum re- 
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ported favorably on Dahl's use of simple massing, 
accented with brilliant color, to produce a unified 
appearance in the buildings and landscaping. 
his approach was contrasted against the archi- 
tectural “chaos” at the Century of Progress Ex- 
position in Chicago, where individual exhibit de- 
signers engaged in a moderne melee with little 
lormal continuity among the disparate buildings. 
In Dallas, Dahl's beaux-arts education (a master's 
degree from Harvard in 1922) and training 
strongly influenced his predilection for classi- 
cally-inspired proportions and axial, balanced, 
ind symmetrical plans and elevations. His search 
lor a “Southwestern” architecture was thus firmly 
rooted within a classical beaux-arts tradition. 
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3 Aerial view ol the Texas 
Centennial Exposition 
showing the Esplanade 
flanked on both sides by 
large exhibit halls with six 
projecting monumental 
porticos. The Esplanade 
terminates in the Court ol 
Honor and the State of 
Texas Building (now Ihe 
Hall of State) The ป S 
Government Building and 
the Ford Motor Company 
Building can be seen at 
upper right 


4 Philadelphia architect 
Paul Philippe Cret prepared 
a development plan lor the 
University of Texas in 1934 
Cret's scheme included a 
pedesinan mall modulated 
and framed by six 
classroom buildings leading 
up to a central court and 
terminated by a 
monumental library (area in 
box). Dahl's plan for the 
Centennial bears a sinking 
resemblance to Cret’s 
beaux-arts-inspired campus 
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1 Donald Nelson designed 
four major exhibit buildings 
at the 1933 Century of 
Progress Exposition in 
Chicago, including the U.S. 
Government Building, 
illustrated in this dramatic 
postcard view, with three 
triangular, fluted towers 
surrounding a domed 
central hall. 


2 For his U.S. Government 
Building at the Centennial, 
Nelson eliminated all but a 
single, iconic tower, 
increasing its height slightly 
and reducing the mass of 
the surrounding exhibit hall. 
Triangular in plan, the Dallas 
federal tower was 
highlighted by gilded fluting 
on its leading edge and 
crowned by a stylized, 
gilded eagle. 


4 Donald's Nelson's 1935 
rendering of the U.S. 
Government Building in 
Dallas 
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The State Fair of Texas: 1886-1936 
IN ADDITION to the influence of 
Dahl's beaux-arts training, the final 
plan of the 200-acre Texas Centen- 
nial Exposition was also partially 
determined by the existing physical 
plant of Fair Park, site of the State 
Fair of Texas since 1886. Over the 
course of 50 years, Fair Park devel- 
oped from its humble origins of 
wood Victorian-era buildings, all 
eventually destroyed by fire and re- 
placed by more permanent steel and 
masonry edifices. An architectural 
inventory of the fairgrounds in 
1935, prior to its transformation 
into the Centennial Exposition, in- 
cluded miscellaneous exhibit and 
dining halls, sports venues, and live- 
stock barns, built between 1905 and 
1930 in a wide variety of styles. 

Significant among these pre- 
Centennial structures was the Tex- 
tile and Fine Arts Building, com- 
pleted in 1908 by the Dallas firm 
Hubbell and Greene; it was a minia- 
ture version of William LeBarron 
Jenney's Horticultural Hall at the 
1893 World's Columbian Exposi- 
tion in Chicago, and well-suited to 
Fair Park's “City Beautiful" master 
plan of 1906, prepared by the 
prominent St. Louis landscape ar- 
chitect and planner George Kessler. 
Kessler, who also drafted plans for 
the 1904 Louisiana Purchase Exposition in his 
hometown, designed a simple axial scheme that 
Dahl would re-utilize 30 years later in his design 
for the Esplanade. It is indeed ironic that the 
beaux-arts planning precepts institutionalized by 
the Columbian Exposition would be largely ig- 
nored in the informal layout of the second Chi- 
cago fair 40 years later, yet heartily adopted by 
Dahl for the Dallas exposition in 1936. Louis 
Sullivan's prophecy that the "damage" wrought 
by the 1893 Chicago fair would last for a half 
century was ultimately fulfilled in the White 
City-inspired plan for the Texas Centennial Ex- 
position in Dallas. 


Paul Cret at the University of Texas 
Tue ACCLAIMED Philadelphia architect Paul 
Philippe Cret, at the peak of his career during 
the 19305, also exerted an indirect influence on 
the planning of the Centennial through a prior 
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professional association with George Dahl. Cret 
is often listed as a consulting architect and advi- 
sor to Dahl for the exposition, but little docu- 
mentation exists to substantiate any direct or for- 
mal participation on his part. Although Cret vis- 
ited Dallas in early 1935 to review preliminary 
schemes for the Centennial (including a separate 
advisory arrangement for the exposition's art mu- 
seum), he was probably passing through the city 
on his way to Austin, where he was consulting 
architect to the University of Texas, responsible 
for a new campus development plan and its 
implementation. Cret's term as consulting archi- 
tect for UT overlapped the tenure of Herbert M. 
Greene, LaRoche and Dahl as the official univer- 
sity architect. Dahl's firm was responsible for ex- 
ecuting many of Cret's designs for the UT cam- 
pus, but more importantly, Dahl personally wit- 
nessed the evolution of Cret's beaux-arts plan- 
ning scheme. 


C35 
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The development plan symmetrically divided 
the original 40-acre campus into quadrants, with 
a new monumental library located to the north 
of a large plaza or court, defined on both sides by 
existing buildings. To the south, Cret located a 
carefully modulated pedestrian mall that pro- 
vided an entrance and processional path leading 
up to the central court. The mall was framed by 
six classroom buildings of identical massing, per- 
pendicular to the mall and symmetrically dis- 
posed to either side. 

Dahl's admiration for this campus plan was ul- 
timately manifested in the design of the Espla- 
nade—the architectural centerpiece of the Cen- 
tennial Exposition. Existing State Fair exhibit 
huildings were expanded and reconfigured with 
monumental art deco facades to form a 700-foot- 
long symmetrical mall modulated by six project- 
ing porticos. Cret's classroom buildings and 
Dahl's porticos established the visual framework 
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for both UT's south mall and the Esplanade, and 
accentuated the grand perspective leading up to 
similar raised courts fronting architectural monu- 
ments (Cret's Library at UT and the State of Texas 
Building at the Centennial) at both campuses. Sec- 
ondary elements, including analogous locations for 
active fountains, pedestrian circulation, and land- 
scape features, further accentuate the indirect in- 
fluence of Paul Cret on the plan of the exposition. 
In a final twist of irony, the State of Texas 
Building (now known as the Hall of State), while 
not designed by Cret, nevertheless displayed his 
discernible influence. The building's designer, 
Donald Barthelme, worked in Cret's office dur- 
ing the early 1930s before returning to Texas. 
Cret's Folger Shakespeare Library and, more 
particulary, his Aisne-Marne Memorial in 
France—both dating to 1932—provide enlight- 
ening previews of Barthelme’s final design for the 
exposition's “Cret-moderne” masterpiece. 


3 Many world's fair exhibits 
during the 19505 were 
created by industrial 
designers rather than 
architects, Walter Dorwin 
Teague's National Cash 
Register Pavilion was a 
giant cash register that 
displayed the daily 
attendance at a penny a 
head. Its "agressively 
commercial proto-pop 
imagery" was duplicated in 
Chicago, Dallas (shown 
here), San Francisca, and 
New York. 
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เ Model homes were à 
major feature of expositions 
in Chicago, Dallas, and New 
York. These were typically 
demonstrations by the 
building industry al 
experimental rnatenals, 
mnovative construction 
techniques, or new concepts 
in domestic living. Four 
model homes were 
onstructed for the 
Centennial Exposition, 
including the Contemporary 
Model Home, shown here, 
by DeWitt and Washburn 
(atiributed to designer 
Donald Barthelme) one of 
the earliest international style 
residences in Texas. Following 
the fair, this and two other 
model homes (Masonite and 
Southern Yellow Pine) were 
moved to east Dallas 
neighborhoods. The Portland 
Cement Model Home (Bub: 
Jessen, Austin, architect) 
remains เท ils'ariginal 
location. 
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Louis Skidmore, Donald Nelson and the Chicago 
Century of Progress Exposition 
Tug key LINK between the Chicago and Dallas fairs 
was a young architect named Donald Nelson, an 
MIT graduate who, as winner of the 1927 Paris 
Prize, entered the Ecole Nationale Superior des 
Beaux-Arts, where he studied for two years. Nelson 
was acquainted with Raymond Hood, an architec- 
tural advisor along with Paul Cret to the Century 
of Progress Exposition. When planning for the 
Chicago fair commenced in 1928, Hood was trav- 
eling in Europe and had to utilize Nelson's apart- 
ment in the Hotel St. Germain as a makeshift stu- 
dio where the two architects developed preliminary 
schemes. They were joined in this effort by Louis 
Skidmore, who was also in Europe on a Rotch 
"Iraveling Fellowship, and who would later secure a 
position as the Chief of Design for the fair. As the 
planning efforts shifted back to Chicago, so did 
Nelson, who took a job with the firm Bennett, Par- 
sons & Frost. His new employer, Edward Bennett, 
was a member of the architectural commission for 
the Century of Progress, giving Nelson another 
opportunity to not only work on the exposition's 
planning schemes, but to also design several signifi- 
cant commissions awarded to Bennetts firm. These 
projects included the States Group and U.S. Gov- 
ernment Building, the Agricultural Group and the 
Dairy Building, all located together on Northerly 
Island in the fair's northeast section. Forced by de- 
pression economics to build temporary structures 
clad in wall board, Skidmore, Nelson, and their 
Chicago colleagues produced an odd assortment of 
shapes and volumes that fell stylistically somewhere 
between moderne and the international style. 


While notable for its progressive philosophy, the 
architecture at the Century of Progress was never- 
theless consistently denounced by prominent archi- 
tects and critics of the day, in the same manner that 
Louis Sullivan decried the design and planning of 
the first Chicago fair 40 years earlier. The stigma 
associated with the modernistic architecture in 
Chicago was so profound that the expositions in 
Dallas and San Francisco adopted distinctive re- 
gional expressions of the style, overtly incorporat- 
ing more traditional design motifs. 

In April 1935, Dahl invited Skidmore and the 
former general manager of the Chicago fair to Dal- 
las for consultation on the planning of the Centen- 
nial Exposition. Upon inquiry from Dahl, both 
visitors recommended Donald Nelson for the Cen- 
tennial design staff. Dahl wasted no time in con- 
tacting Nelson, who arrived in Dallas three days 
later to begin the architectural development of 
Dahl's preliminary schemes for both the master site 
plan and the principal exhibit buildings. Within a 
short while Nelson, in turn, recruited to Dallas ad- 
ditional key staff members from Chicago. The mi- 
gration south continued through 1935 and into the 
first months of 1936, when artists were finally as- 
sembled to initiate work on the mural and sculp- 
ture program. Many of these artists were ac- 
quainted with Nelson through their common work 
on the Century of Progress. 

As Dahl's chief designer, Nelson was solely re- 
sponsible for several exhibit buildings and smaller 
pavilions at the Centennial, the most significant 
being the U.S. Government Building (now known 
as the Tower Building), the tallest structure on the 
exposition grounds. The federal buildings in Chi- 
cago and Dallas, both designed by Nelson, in- 
cluded triangular towers soaring to heights of 150 
and 180 feet, respectively. At the Centennial Expo- 
sition, Nelson modified the monumental scale of 
the Chicago original by eliminating two of the 
three towers and reducing the height and mass of 
the exhibit hall. The federal tower in Dallas, high- 
lighted by gilded fluting on its leading edge and 
crowned by a stylized eagle designed by artist 
Roaul Josset, stood in splendid, isolated contrast to 
the fair's predominately horizontal sprawl. Along 
with the Esplanade and the State of Texas Building, 
Nelson's U.S. Government Building became one of 
the Centennial's memorable architectural icons. 


The Close of the Modern Era 
As ‘rue Texas Centennial Exposition opened dur- 
ing the summer of 1936, conceptual program- 
ming was already underway for the largest fair 
yet, planned for New York in 1939. Although 
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Irvin Scott, chief architect for the New York 
World's Fair, visited Dallas and later wrote to 
George Dahl “. . „between you and me, it [the 
Centennial] is influencing the development of 
our fair here in no small degree," it is more likely 
that the New York fair planners focused their at- 
tention on Paris, which hosted the Exposition 
Internationale des Arts et Techniques in 1937. 
As one of the two final expositions of the 
1930s, the New York World's Fair succumbed to 
ihe same architectural and commercial vagaries 
that marred the Century of Progress Exposition 
in Chicago six years earlier. San Francisco, by 
contrast, adopted a more cohesive “regional” ap- 
proach for its architectural program, characteris- 


tic of the fairs in San Diego and Dallas. By the 
end of the decade, roo million visitors had at- 
tended the six modern-era expositions in the 
U.S.—colossal multitudes that carried the gospel 
of modernism (in its many guises) back to their 
hometowns, hastening its assimilation into 
American culture. TA 


Willis Winters is a TA contributing editor. As the 


Manager of Planning, Design and Construction for 


tbe City of Dallas Park and Recreation Department, 


be is responsible for tbe ongoing restoration of Fair 


Parks historic exposition architecture. 


Dos (ส ว น ฉา ร แง ร ะ แข ต อ น ุ ! jo ร น ต ย ว ร [| อ ว ‘aysoddo pur a8ed su 


2 William Lescaze, who 
with pariner George Howe 
designed the PSFS Building 
in Philadelphia in 1932, was 
brought to Dallas by retailer 
Stanley Marcus 10 design à 
hospitality lounge lor the 
Magnolia Petroleum 
Company (the predecessor 
of Mobil Oil). As the first 
international style building 
in the state, this diminutive 
pavilion stood in stark 
contrast to the monumental 
art deco exhibit halls and 
moderne structures that 
predominated at the 
Centennial 


3 À conceptual tendering 
of the Magnolia Lounge by 
Lescaze illustrates an 
elevated pavilion testing on 
pilutis, accessed by a 
sweeping curved ramp 
Lescaze's theoretical 
underpinning in European 
modernism is more evident 
in this scheme than in the 
final realization 
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On the eve of the millennium, things 
are changing with enough force to 
suggest that Dallas may finally pull 
itself together and save its downtown. 
The twin engines of this transformation 
have been housing and public transit. 
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Saving Downtown 


by David Dillon 


DALLAS WAS FOUNDED by a real-estate speculator, and consequently has al- 
ways been obsessed with the buying, selling, and swapping of land. With so 
much cheap land farther out, the businesses that created the city tended to 
follow the freeways to the suburbs, leaving vast stretches of emptiness be- 
hind. Since the mid- 19808, downtown Dallas has had a 35-percent office 
vacancy rate, the highest in the country. Thirty-seven percent of 
downtown' land is parking lots; job growth has been negligible. From be- 
ing the center of things, the place where everyone went, downtown became 
just another satellite city. 

But on the eve of the millennium things are changing, with enough force to 
suggest that Dallas may finally pull itself together and save its downtown. And 
the twin engines of this transformation have been housing and public transit. 

Ten years ago downtown Dallas had 250 residents, all of them in one 
building. Today, more than 13,000 people live in apartments, condos, and 
lofts within half a mile of Akard and Main streets. McKinney Avenue, on 
the northern fringe of downtown, is now solid with lawyers, medical tech- 
nicians, and interior designers. The former Joskes department store on Elm 
Street has been converted to 125 apartments. Similar transformations are 
underway in the nearby Wilson and Kirby buildings and the old Santa Fe 
railroad warehouses. There is even a flurry of new loft warehouses designed 
to look like the old ones that were bulldozed in the 19808. 

Plummeting land prices have fueled this boom, with sites that sold for $200 
a square foot in the 1980s now going for.$50 a square foot. Although much of 
this housing is still scattered and disconnected from grocery stores, dry clean- 
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ers, and other forms of residential life support, it 
represents a stunning vote of confidence in an area 
that only a few years ago looked bombed out and 
left for dead. 

Equally important has been the success of Dallas 
\rea Rapid Transit's (DAR!) new light-rail system, 
which is beginning to stitch the city back together. 
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Since DART opened a 20-mile starter line in June 
1996, ridership has risen to 40,000 passengers a 
day, 33 percent above projections. (By comparison, 
San Jose, Calif.—similar system, similar cost—has 
taken 12 years to attract 20,000 passengers a day.) 
New lines are being constructed to the northern 
suburbs of Garland and Plano, and a commuter 
line to Fort Worth will open next year. 

Even though the light-rail system is still em- 
bryonic (the trains don't run to the airport or the 
major medical centers, for example), the system 
is making the city feel good ahout itself, as 
though it had switched from a Geo to a BMW. 
Downtown workers are riding DART to lunch, 
sometimes just for fun. Development has started 
to cluster around stations, particularly along 
Central Expressway. 

Yet in addition to residents and public transit, 
a thriving downtown needs at least two other 
things: jobs and unique attractions that will lure 
suburbanites back to the city. 

At the moment roughly 9o percent of Dallas's 
new jobs are north and west of downtown. Forty 
percent of the residents in the McKinney Avenue 
area work in Las Colinas and along the 1-635 
corridor, which raises the bizarre possibility of 
downtown eventually hecoming a bedroom com- 
munity for the suburbs. 

On the unique attraction front, Dallas began 
developing an arts district in the early 19808. 
First came the new Dallas Museum of Art (Ed- 
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1 Falling land prices have 
fueled ส boom in 
downtown residential 
development. Lake/Flato 
Architects of San Antonio, 
with architect อ 1 record 
Corgan Associates of Dallas, 
converted the historic Santa 
Fe railroad warehouses in 
the central business district 
into 220 loft apartments 


2 Dallas Area Rapid 
Transit's light-rail line has 
been extended from 
downtown sauth and north; 
light rail and commuter rail 
converge at downtown's 
Union Station, shown here. 


3 DART's West End Station 
anchors one end of the 
downtown transit mall on 
Pacific Avenue 
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1 The Titche-Goettinger 
Building (later Joskes) on 
Main Street has been 
converted into apartments 
by Oglesby-Greene 
Architects af Dallas; the 
residential conversion was 
part of a larger project that 
also converted a portion of 
the historic department 
store into a downtown 
center for the presentation 
of college-credit courses 
and corporate training (see 
TA, January/February 1999) 
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ward Larrabee Barnes, 1984), Followed by the 
Morton H. Meyerson Symphony Center (I.M 
Pei, 1989), then nothing, as the combination of a 
real estate bust and municipal ineptness stopped 
the project cold. For the past decade the arts dis- 
trict has resembled the rest of downtown: two 
monuments separated by parking lots. 

Then two years ago the district began to srir 
again. Developer Raymond Nasher announced 
plans for a two-acre, $32-million sculpture gar- 
den across from the art museum. The Nasher 
collection is considered one of the finest private 
sculpture collections in the world, and would 
give downtown Dallas an international cultural 
attraction comparable to the Kimbell Musuem in 
Fort Worth. If details about traffic and street 
closings can be worked out, construction could 
begin in the fall, with an opening in spring 2001. 

Last May, Dallas voters approved $10 million 
to buy land for a performing arts center to house 
the Dallas Opera, the Dallas Fheater Center, and 
half a dozen smaller organizations. No land has 
been bought, and the funding picture is still 
cloudy, yet like the Nasher gift and the recent 
opening of the Margaret and Trammell Crow 
Collection of Asian Art, the announcement re- 
kindled hope that the arts district will eventually 
be finished. 

One lesson from past failures, however, is that 
arts alone do not a district make. Hotels, shops, 
offices, restaurants, and residents are essential 


ingredients of a vibrant urban district. Several 
developers have announced plans to provide some 
of the above, but so far nothing has happened. 

In January 1998, Dallas voters also approved 
$125 million for a new sports arena for the Dal- 
las Mavericks basketball team and the Dallas 
Stars hockey team, to be built on the site of an 
old Texas Utilities electric power plant on 
Stemmons Freeway just north of downtown. 
Team owners Ross Perot, Jr., and Tom Hicks 
talked about creating "an unprecedented example 
of urban design" and a "timeless facility" that 
would not be “a period piece" or “a fashion state- 
ment." They even staged a design competition 
that attracted, among others, Helmut Jahn and 
I.M. Pei. But in the end they chose a lazy retro 
deco scheme by Washington, D.C., architect 
David Schwarz, designer of the Ballpark in Ar- 
lington and Bass Performance Hall in downtown 
Fort Worth. The master plan for the remainder 
of the site, by Koetter, Kim & Associates of Bos- 
ton, was equally bland and predictable. The city 
wrote the checks anyway. 

Local architects blasted the competition as a 
sham and the selection of Schwarz as a setback 
for enlightened civic design. The protests got 
louder and angrier when City Manager John 
Ware resigned to go to work for Hicks, and it 
was learned that Dallas Mayor Ron Kirk's wife 
had received $500,000 in stock options from one 
of Hicks companies. The dirt continues to fly. 
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The new arena will sit only a few blocks from 
the Trinity River, which the city has been trying 
to reclaim for nearly roo years. At the moment it 
is considering a $1.2-billion proposal calling for 
parks, trails, and a chain of small lakes criss- 
crossed by bridges and bordered on the east by a 
new tollway. 

Critics contend that the proposal is a tollway 
plan masquerading as a river plan. They say it is 
too expensive, and that the combination of levees 
and roads will create an impenetrable barrier be- 
rween the river and the city. Supporters argue 
that the tollway is the solution to downtown 
gridlock, and that the chain of lakes is the best 
way to turn a meandering drainage ditch into a 
community resource. 

Renowned Spanish architect and engineer 
santiago Calatrava may design several of the 
bridges included in the Trinity River scheme. 
Models of his lyrical spans are being shown to 
city officials who, along with project planners 
Halff Associates of Dallas, are urging the Texas 
Department of Transportation to incorporate 
some of his ideas into their generic bridge de- 
signs, especially the bridge planned to connect 
Woodall Rodgers Freeway to west Dallas. 

In addition to celebrating downtown, making 
it an attraction and focal point, these bridges 
could help to redefine it by reconnecting it to 
the surrounding city. Instead of a service district 
populated mainly by bankers, lawyers, and gov- 


2 David M. Schwarz/ 
Architectural Services of 
Washington, D.C., last year 
won à competition for the 
design of a news sports 
arena just west of 
downtown. The winning 
entry, shown here, i$ 
currently being revised, the 
architects say. 


3 The Dallas Museum of 
Art (Edward Larrabee 
Barnes, 1984) terminates 
the eastern axis of the arts 
district. Raymond Nasher's 
proposed two-acre 
sculpture garden would be 
located across Harwood 
Street from the museum, at 
left in photo. 
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1 À proposed series of 


bridges across the Trinity 
River near downtown by 
Spanish architect and 
engineer Santiago Calatrava 
would celebrate the entry 
into downtown and 
strengthen ils connections to 


west Dallas and Oak Cliff 


2 an early proposal for the 
bridge that would extend 
Woodall Rodgers Freeway 
to west Dallas; planners say 
the design will be 
simplified 


3 The new bridges would 
span a chain of lakes and 
trails along the Trinity 
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ernment workers, or ล tourist and convention 
district aimed at dentists from New Jersey, 
downtown might grow into a large mixed-use 
neighborhood in which the old distinction be- 
tween ล white-collar core and a blue-collar fringe 
would disappear. Warehouses and small factories 
would coexist with housing, shopping, and enter- 
tainment. An apartment building next to a pro- 
duce market would no longer be an anomaly. 

Such a redefinition of downtown Dallas will 
take decades, with inevitable shifts in priorities 
and momentum. The housing boom is encourag- 
ing and DART may turn out to be Dallas's new 
life-support system. But most of the big urban 
problems remain unsolved here as they do every- 
where else. 'The flight to the suburbs is continu- 
ing, with more African-Americans, Hispanics, 
and Asians joining the parade. Crime is down, 
but the public schools are in perpetual crisis. To 
attract and hold the middle class, the schools will 
have to come back as well. 

Yet if only a fraction of those who abandoned 
downtown and near downtown Dallas return—as 
few as 10 percent by some calculations—it can 
have a new life. That's what its advocates are 
hoping for. Not parity with the suburbs but, to 
use a familiar Dallas expression, *a new partner- 
ship" with them. TA 


David Dillon is a TA contributing editor and archi- 
tecture critic for tbe Dallas Morning News. 
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Two Houses in Dallas: 


A Conversation about Architecture, Art, and Life 


A PATRON is defined as "an 
individual who by appoint- 
ment, selection, or honor 
acts as a protector, guard- 
ian or spokesman." Over 
the past century, Dallas has 
been fortunate to have a 
series of architectural 
patrons who by knowledge 
or passion have used their 
influence to bring forth 
some of the region's best 
architecture. These indi- 
viduals have influenced 
everything from houses to 
public buildings. Their 
legacy continues today, as 
others follow in their foot- 
steps. Over the last five 
years, two of these new 
patrons have built a pair of 
the most significant homes 
in the Southwest, both 
among à handful of homes 
that have received national 
recognition. 

In a recent conversation 
with Texas Architect, 
Deedie Rose (owner of a 
house by Antoine Predock) 
and Howard E. Rachofsky 
(owner of a house by 
Richard Meier), along with 
Dallas architect Frank 
Welch, FAIA, discussed 
their roles as architecture 
patrons in Dallas. 

Nestor Infanzón 


Nestor Infanzdn is a TA 
ontributing editor; he mod- 
vated the discussion. 


DEEDIE ROSE People ask 
me why I built the house 
[designed by Antoine 
Predock, FAIA] and what 
was ] trying to do with it. 
I just wanted to build a 
house that was going to 
for me and 
Rusty [her husband] to 
But I started 
thinking more about it 
and [I realized] I wanted 
to learn something about 


be great 


live in. 


architecture also. . . I 
wanted to do something 
that made people look at 
architecture in a different 
way than maybe they al- 
ways had always. Maybe 
even think about building 
something that wasn't 
what their neighbor built 
next door and wasn't a 
copy of the past. . . . Great 
artists make vou look at 
the world in a way you 
wouldn't have looked at it 
without their view. I think 
that's a really valuable 
thing and I think great ar- 
chitecture can do that and 
so I started having a goal 
of creating something that 
made you think about 
buildings in a way that you 
hadn't thought before, 


HOWARD RACHOFSKY I can 
remember meeting with 
Deedie and Rusty and 
they were in the final 
stages and [ had already 
embarked on this notion, 
round one [an unbuilt first 
design by Richard Meier]. 
For me, this journey has 
changed my whole per- 


ception, my whole life. It 
started, I will submit, as a 
classic, upper-middle-class 
exercise in vanity and 
evolved into a very serious 
endeavor in which I be- 
came totally and com- 
pletely immersed. Richard 
sometimes makes a state- 
ment, in a sense denigrat- 
ing himself, saying “I'm 
just the lowly architect, 
I'm not the artist.” ] think 
this has evolved for me 
into a challenge-slash-ob- 
session and I think that 
when it reaches that point 
then, almost by definition, 
it's in the public domain. I 
don't find it remarkable 
that [I've opened the 
house to the public] be- 
cause that's how I learn 
more about what I'm do- 
ing and how I come up 
with fresh ideas. 


FRANK WELCH I wonder 
how many houses of the 
stature of your two houses 
have been opened so early 
to the public wich such 
generosity. I think that 
might be something 
unique about Dallas. I'd 


like to think it was. 


NESTOR INFANZÓN You 
mentioned the chance to 
learn something about ar- 
chitecture. What was the 
lesson you learned and 
how are you extending 
thar to the public? 

RACHOFSKY For about a 
year and a half before the 
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house was finished I took 
a sabbatical from work 
and was on the site en- 
gaged in what vou could 
call very amateur architec- 
tural work on a daily and 
nightly basis. 1 became 
thirsty to know more 
about the process, how 
you could make some- 
thing magical. (T saw] that 
an idea if not realized is 
just that, an idea unreal- 
ized, and it's realizing it 
and accepting the chal- 


lenge of difficult-to-ex- 


ecute aspects of it that I 
became totally immersed 
in. So in a sense I became 
more of a student than a 
teacher and as a follow-up 
I continue , . . trying to 
find ways to revise things 
that we did in the course 
of the building project to 
make it better, to refine it. 
"T heres no such thing as a 
completed project anyway. 
A lot of it for me really 


goes back to the idea of 


Howard Rachotsky and 
Deedie Rose talk about their 
houses-designed by Richatd 
Meier and Antoine Predock, 
respectively—and their 
thoughts about the impact of 
and tuture for high-style 
architecture in Dallas 
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Howard Rachofsky's house 
by Richard Meier was the 
second residential design 
Rachofsky cummissioned 
from Meier but the first one 
actually built. 
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contemporary art, of art 
installation within che 
context of the spaces. It's 
all about these abstract 
notions of light and mys- 
tery and the integration of 
the natural environment 


with the architecture that 
I think really is all one. 
[So] I find that I've sort of 
slowly become a teacher 
and, again, the house is 
open because I want... to 
talk about this, I want to 
share these ideas and I 
want to learn more myself. 


ROSE I think I'm always 
learning from the house 
and it goes all the way 
from before we built it. I 
might have thought 
"Gosh, a really great room 
is a room with tall ceil- 
ings." That is what I 
thought and 1 remember 
hearing that the entry was 
going to be seven feet tall 
and I was like, what do 
vou mean, entries can't be 


seven feet tall, someone 
might not even be able to 
walk in. And vet [what I've 
learned to appreciate] is 
the contrast of different 
kinds of spaces. Just one 


kind of space that feels 


great big isn't necessarily 
good. That's the very 
mundane kind of thing I 
learned. . . . [The house] is 
a very rich place for me to 
live in. Et works on me in 
many different ways and 
on many different levels. 
There really is kind of a 
narrative to it... We val- 
ued that land so much. 
We thought it was a really 
rare and special place, na- 
ture right in the middle of 
the city. Trying to do a 
house that would honor 
that kind of a spot [led to] 
the metaphor of having to 
actually enter the land and 
the land. 
That’s the only way you 


engage with 


can get into the house, is 
to engage the land and 


that is something that I 
live with every day and it 
has become a part of me. 
We've referred to that 
long hallway that von 
cross when you get into 
the house as the art moat. 
| used to think that was 
just a clever name but 
words mean something 
and a moat is what sepa- 
rates the life of the street 
from the life of the house. 
When you cross it you are 
physically and mentally 
and emotionally in an- 
other realm and that again 


becomes a part of you. 


INFANZÓN How do you 
view your role as the cus- 
todian of what is really a 
leading art piece in the 
city? 


ROSE I think you are right 
[that the house is a piece 
of art]. The architect has 
to be the greatest of all, 
because he has to be both 
artist and engineer. He has 
to be equally right- 
brained and left-brained. I 
think that's really a rare 
person who can do that. 
[But| the client must also 
take responsibility. That 
was something I learned. I 
started out saying, "Well, 
l'm not sure how that's 
going to work but he’s an 
architect, I’m sure he’s gut 
that figured out." 

WELCH You were still in- 
timidated a little bit, not 
quite sure of your role yet. 


ROSE ] thought being a 
good client meant just be- 
Ing open to the ideas, not 
necessarily being compli- 
ant, but not shutting off 
an idea before I'd really 
considered it. Being open 


to chain link fence for a 
wall or whatever it was. | 
didn't want to be the ar- 
chitect and design the 
. [but] that 
doesn't negate the client's 


house 
role, which is to go 
through that house and 
make sure it will function 
in the way they want it to 
function, The client has to 
take that responsibility to 
get a really great house. 


RACHOFSKY I come at this 
now, in the middle of 
March 1900, from a dra- 
matically different per- 
spective than I would have 
given you perhaps four or 
five vears ago. There is no 
question that the object in 
which I have the privilege 
of living is a piece of 
sculpture. lt is intended to 
be. The reason that the 
house sits on this plinth of 
granite is meant to be a 
pretty 
that [the house 
same merit as the Joel 


overt declaration 


is of the 


Shapiro sculpture out 
front or the Richard Long 
sculpture in the backyard. 
In fact, I've become so in- 
volved with the idea of the 
integration of art and ar- 
chitecture as really one 
that I'd like to be given 
the opportunity to attack 
another building project. I 
have this vision—and I 
don't know the solution, 
which is even better—to 
build an additional space 
that I have euphemisti- 
cally called a gallery space. 
.. Em interested in this 
idea of museum architec- 
ture because, having lived 
in art, I really don't think 
that museums as a rule be- 
gin to achieve the things 
that they can do to inte- 
grate art and architecture. 


It's a very tough role. 
They have to deal with 
masses of people, different 
programs, different issues, 
but I'd like to take the sort 
of test-tube opportunity 
to design an absolutely 
impeccable, perfectly 
wonderful gallery space 
that lets the art and the ar- 
chitecture harmonize with 
each other to an even 
than we 
achieved in the house, be- 


greater level 


cause the house clearly is a 
residence and there were 
adjustments made for that 
purpose. Art really looks 
hetter in its own precious 
space than it does lined up 
on walls with tags on it. I 
think when an artist cre- 
ates a work, be it a perfor- 
mance, sculpture or 
painting, it's not really 
meant to be lined up on a 
wall next to 47 other 
works by, in most cases, 47 
different people. 


WELCH I’ve moved into a 
townhouse and you talk 
about precious space. I've 
just got a little bit of art, 
nothing like you people, 
but I care a lot about the 
pieces and there are just 
places that they like and 
places that are just so 
wrong. And I try to be 
careful that they end up 
in the optimum spot and 
that they often relate to 
something that's near by. I 
like connections like that. 


ROSE What is really 
thrilling to me is where 
the art and the architec- 
ture by where they're 
placed each acquire new 
meaning that they would 
not have had without the 
other. That is real inte- 
gration. It's a real thrill. 


WELCH I want to get back 
to the two of you and the 
subiect of patronage or 
what turns out to be pa- 
tronage. Was [your choice 
of architect] patronage or 
was it just a natural selec- 
tion of pairs of forces 
coming together: The 
Roses and Predock and 
Howard and Richard? 


ROSE Maybe we should 
define patronage. 


WELCH 
high-flying word. What 


Patronage is a 
does it mean? 


RACHOFSKY Sharing and 
teaching. 


WELCH That's a nice way 
to put it. It's not buying a 
signature or buying a la- 
hel or is there any of that 
in it? 


RACHOFSKY There was a 
point in time I would say 
there absolutely was. And 
it wasn't even really about 
knowing much about the 
architectural investigation. 
[ saw a building that [Ri- 
chard Meier] had done 
and I fell in love with the 
building. Case closed. It 
was a pretty banal reason. 
It was not about any spiri- 
tual enlargement. Fifteen 
years later, it has really 
been a life-changing 
thing. So patronage to me 
is sharing this experience 
that I have the joy of liv- 
ing in. It's sort of become 
a responsibility now. 


WELCH Maybe it owns 
you a little bit, is that it? 


RACHOFSKY I have never 
viewed it as something 
that 1 owned. I would 
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hope at some point in 
time, if it could occur in 
this community, that [the 
house] could become a 
public resource. I've al- 
ways viewed myself as the 
person who got a chance 
to live in it and explore it 
to à degree but ultimately 
it ought to be a public 
space, an even more pub- 
lic space. 


ROSE lm going back to 
patronage again, What | 
think of as patronage is 
people like the Medicis 
who gave artists the 
chance to work. And in a 
way that's what I think... 
giving somebody a chance 
to do their art and their 


craft and maybe to ex- 


plore some ideas in a 
they 
couldn't afford to do, 


residence that 


that some developer do- 
ing a building wouldn't 


allow them to do or, if 


you're building a mu- 


seum, something the 
committee wouldn't let 
them do. I've always read 
that houses are à good 
place to explore and so in 
a way I think that's the 
role of a patron, to give 
someone a chance and to 
be open to ideas, to not 
shoot them down before 
they have ล chance to 
take hold and bring new 
magic to a place. [n a way 
that was what I think I 
was trving to do with this 
second house, out in the 
country, with Mockbee- 
Coker Architects [of Mis- 
sissippi]. I keep saying, go 
for it here. You'll never 
have another client who 
will listen to what you 
have to say more. lt doesn't 


mean we'll necessarily do 
it, but you put it out there 
and if you can convince 
me, then we're going to 
do it. I think that's really 
a blessed role for a client 
to get to play. 


The house designed by 
Antoine Predock for Deedie 
and Rusty Rose takes 
advantage of a site that 
Deedie Rose describes as a 
"rare and special place, 
nature nght in the middle 
of the city" 
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INFANZÓN How do you 
view your role now as a 
custodian for the com- 
munity? What kind of 
lesson are you passing on 
about what you've done 
that helps the commu- 
nity? 


RACHOFSKY Clearly part 
of it is making it avail- 
able. That's the most el- 
ementary thing. The 
more people see, the less 
intimidated they are 


I think Howard and I both believe 
profoundly in the power of architecture 
to change the way you live and work 
and think. I think it's really important to 
pay attention to architecture when 
you're building something—l don't care 
what it is, a shed—to do it in a way that 
is really good. I think if, by the kinds of 
things we do and other people in this 
city have done, we could influence 
people to stop and take a little bit more 
care with the built environment our 
whole city would be better for it. 
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Deedie Rose 


about trying it them- 
selves. If there are ex- 
amples in the community 
of architecture in a resi- 
dential setting, or a com- 
mercial setting for that 
matter, that is truly in- 
spired it will in a sense 
give someone permission 
to try something that's a 
little bit unusual, that 
won't have to look ex- 
actly like it's expected to 
look. You've sort of laid 
the groundwork for that 
by making it available 
and accessible. 


WELCH I think that for 
certain members of the 
public, vou two set an ex- 
ample. There's always a 
sort of ante-raising, 
whether you like it or 
not, in the community. 
Someone says, I want to 
do something like that, 
special, unique, contem- 
porary, of its time. 1 
think that's healthy cul- 
turally. 


RACHOFSKY I grew up less 
than a mile from where 
my house is [and]... I go 
to particular lengths and, 
it's a conscious thought, 
to make the house avail- 
able to people from 
other communities as 
well. It's a little showing 
off of Dallas. We do 
cool, interesting things. 
This is a very special 
place. I took great pride 
that we had some collec- 
tors from all over the 
country through Dallas a 
couple of weeks ago... I 
guarantee you, we 
wowed 'em. They all 
went back, muttering, 
this is really something 
special, an interesting 
place. [Dallas] is not a 
place in the mainstream 
of cultural expectations 
but... 


WELCH It's not a backwa- 
ter and its a place of pos- 
sibilities. You've got to 
have some faith in possi- 
bility and you've got to 
be an optimist to under- 
take the sort of things 
that the two of you un- 
dertook. 


Rose I think Howard and 
I both believe profoundly 
in the power of architec- 
ture to change the way 


you live and work and 
think. | think it's really 
important to pay atten- 
tion to architecture when 
you're building some- 
thing—l don't care what 
it is, a shed—it can be 
done in a way that is re- 
ally good and that can 
change the way you live. 
It doesn't necessarily rake 
more money to do that. 
It does take caring about 
it. I think if, by the kinds 
of things we do and other 
people in this city have 
done, we could influence 
people to stop and take a 
little bit more care with 
the built environment 
our whole city would be 
better for it. 


RACHOFSKY The enthusi- 
asm is infectious and we 
hope that it rubs off. 


ROSE It's a step at a time. 
Now and then someone 
will call me and ask me 
about my house and how 
did I go about finding an 
architect. I don't care if 
they use Antoine, that’s 
not the goal. It’s to just 
pay attention to it and 
care that you do some- 
thing really well. 


INFANZON With your new- 
found awareness and expe- 
rience, what are your 
thoughts about the prac- 
tice of architecture in 
Dallas? 


ROSE ] think there are 
great architects working 
in this city. Just because 
Howard didn't use one 
and I didn’t use one 
doesn’t mean that both of 
us don’t believe in the 
very high level of archi- 
tecture being practiced 


in the city. My goal is al- 
ways to choose the best 
architect in the world for 
thar particular spot. And 
whatever spot it is, that’s 
going to be a different 
architect. 


RACHOFSKY It’s more a 
circumstance that I chose 
an architect who happens 
to live in New Jersey as 
opposed to an architect 
who lives here. It just 
turned out that that’s the 
building that I saw. I 
think that there's won- 
derful talent and verv in- 
teresting projects here. 
What I'm most dismayed 
by, unfortunately, is that, 
having seen what you can 
do and knowiog what 
you can do, and it's not 
about resources, how few 
people really take the 
challenge and really do 
something that contrib- 
utes or make statements. 
I'm so disappointed that 
this new arena we're go- 
ing to have in this com- 
munity [a new basketball 
and hockey arena de- 
signed by David Schwarz/ 
Architectural Services of 
Washington, D.C., see 
page 65] is going to be a 
building of very little im- 
portance. This would 
have been a great oppor- 
tunity to employ a Frank 
Gehry or whoever to do 
something really 21st 
century. 


ROSE Looking forward, 
not looking back. 


RACHOFSKY Its a missed 
opportunity. There are 
very few of those in the 
public domain. TA 
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Survey 


Leaving a Legacy 

COMMUNITY SERVICE To mark its 0 
as host of the American institute of Ar- 
chitects' national convention, Dallas 
AIA has undertaken a project that will 
make healthcare information more 
accessible to the public. 


Mumford on New York 7 
BOOKS El Paso architect Ed Soltero 
reviews a collection of the architec- 
tural essays of Lewis Mumford. 


Coming next issue 77 


A Look Back 88 
JOURNEY Excerpts from the record of a 
woman's travels in Texas in the mid- 
19th century put the Trinity Valley and 
what would become Dallas in an his- 
torical context. 
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Leaving a Legacy 


COMMUNITY SERVICE Two years ago, the Dallas 
chapter of the American Institute of Architects 
(AIA) began looking for a service project that 
would make a lasting mark on the community 
in honor of the AIA national convention 
planned fnr Dallas in May 1999. In order to 
ensure that the project selected was the best 
possible candidate, the chapter decided to re- 
quest proposals from more than 150 organi- 
zations and individuals that might have a 
project that could benefit from the involve- 
ment of the AIA. 

The Dallas chapter's plan to develop such a 
community service 
project follows what 
has become a tradi- 
tion over the past sev- 
eral years. Since 1995, 
the local AIA chapter 
of the city hosting the 


national convention 


and that would probably not have been under- 
taken without the involvement of the AIA chap- 
ter and its local membership. 

In 1995, in Atlanta, three new Habitat for 
Humanity homes were built; the next year, in 
Minneapolis, the chapter proposed methods to 
help its homeless population, and the following 
year, the New Orleans chapter planned a home- 
less shelter. Last year, the San Francisco 
chapter helped obtain a $24-million grant to 
rehabilitate an old public housing project. 
These undertakings have come to be called 
Legacy Projects. 


has sponsored a 
project that benefits 
the local community 
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1 The Dallas Chapter 
of the American 
Institute of Architects, 
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as part of à community 
service project 
undertaken to coincide 
with the AIA national 
convention to be held 
in the city in early May, 
located the original 
construction 
documents of the 
Woodlawn Building, 
the original home of 
Dallas's Parkland 
Hospital; here a detail 
of the east elevation 


2 The Woodlawn 
Building was 
abandoned as a 
medical facility in 1974; 
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in recent years it has 
been an unofficial 
shelter for the 
homeless. 


3 south elevation of 
the Woodlawn Building 


จ — 


เจ แน จ ว ว เน ต์ อ เช ็ อ แส ่ อ ง บ อ ม ห ะ ๆ ร อ บ ท อ ว uonanpoida) ชิ บ ม ห อ เต 


BE CE ee ก 


12 


ป | 


—— 


—— 
| 


The Dallas chapter received 24 submittals 
to its “Request for Dreams." Following an 
evaluation process, a short list of six projects 
was developed and formal interviews of the 
candidates conducted. Legacy chairperson 
Walter Kilroy directed deliberations of the 
Legacy committee, which unanimously de- 
cided to help Parkland Health and Hospital 
System establish a facility that would provide 
a new concept in health care 
provide "lay education" for people who suffer 


a facility to 


from chronic illness as well as to house vari- 
ous nonprofit healthcare organizations. 

In addition to the chosen project, ro other 
projects have been aided through the facilita- 
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tion of connections with other organizations 
that may help them realize their goals. In addi- 
tion, as planning progressed, several of the can- 
didate projects have become a part of the over- 
all Parkland scheme. 

This ground-breaking project would be lo- 
cated in the original and historie Parkland Hos- 
pital Building, now known as the Woodlawn 
Building. The building was designed by the ar- 
chitectural firm of Hubbell and Greene in 
1913. It was the first hospital building in the 
state of "Iexas to he constructed of brick; it re- 
placed à wood-framed hospital that had opened 
on the same site in 1894. The name “Parkland” 
evolved from the establishment of the hospital 
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on a parcel of land that had originally been pur- 
chased by the City of Dallas for a park. The 
original building was expanded several times 
over the course of the next 40 years until it be- 
The 
Woodlawn Building served as Parkland Hospi- 


came a 188,000-square-foot facility. 


tal until 1954 when the hospital moved into 
new, larger facilities. 

After the hospital moved, the Woodlawn 
Building complex was used for treatment of 
asthma, tuberculosis, and emphysema pa- 
tients. It then became a rehabilitation center 
and an inpatient facility for rhe extremely 
obese. In 1974, it was closed as a medical fa- 
cility and found new use as a work-release jail 
and later as a training facility for new recruits 
for the Dallas police and fire departments, 
Much of the facility was ultimately vacated 
and became an unofficial residence for the 
homeless. The facility was repurchased by the 
hospital three years ago; the homeless were 
moved to neighborhood shelters, 

The concept of a health-service center like 
the one proposed for the Woodlawn Building 
is unusual. According ro Dr. Ron Anderson, 
president and chief executive officer of 
Parkland Health and Hospital System, this 
concept has not been accomplished. at this 
scale, any place in the United States. 
cility will be used to educate patients with 


he fa- 


chronic diseases and will provide a place for 
the public to access a medical library, to view 
interactive videos, attend classes, and receive 
one-on-one counseling. With the changes rc- 
sulting from managed healthcare over the 
past several years, the amount of time that 
physicians can spend with their patients has 
become limited, Dr. Anderson says, and this 
type of facility could supplement and comple- 
ment patient care. Current plans would relo- 
cate the Greater Dallas Injury Prevention 
Center, the North Texas Poison Center, and 
the Parkland Foundation from the curreni 
hospital to the Woodlawn Building. Other 
potential tenants include the United Way and 
the American Cancer Society. 

The primary role of Dallas ALA has been 
to act as a catalyst to get the project off the 
ground, to provide Parkland and its adminis- 
tration with the assistance needed to move 
forward with fundraising efforts. More than 
39 local architectural firms, six chapter com- 


“Legacy,” continued on page 75 
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LET'S FACE IT. YOU CAN GET THE NEW 
INTERNATIONAL CODES FROM OTHER SOURCES. 
IT'S PERSONAL SERVICE THAT SETS US APART. 


* 


“Legacy,” continned from page 73 


mittees, and at least 21 allied organizations 
have been involved in this process. To date, 
these volunteers have prepared documenta- 
tion of the existing conditions at the building 
and worked with potentia] users of the facil- 
ity to develop a final program for the various 
components. Based on this information, 
drawings and plans that Parkland will use in 
its fundraising efforts have heen prepared. In 
addition, the original building contract docu- 
ments have been electronically stored to fa- 
cilitate the ability of multiple firms to pro- 


ductively work simultaneously. Samples of 


proposed techniques to clean the masonry 
and to repair the parking lot have been tested 
at the facility. 

Estimates for renovating the building 
range from $12 to $24 million. As a start on 
the fundraising, the Dallas Architectural 
Foundation held its first annual Celebrate 
Architecture gala last fal] with the Legacy 
project as the beneficiary. In conjunction with 
the Dallas chapter, $25,000 was donated to 


the project in addition to the donation of 


professional services and expertise. 
The work will continue at the ALA na- 
tional convention in early May. A charrette 


SCALE . 
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will be conducted during the convention; six 
architectural teams, with help from architec- 
tural schools across the state, will compete 10 
design the joint-use spaces of the new facility. 
These spaces will include a recording studio, 
interactive learning center, and a 200-seat au- 
ditorium, as well as the administrative, ser- 
vice, and maintenance areas. Attendees at the 
convention will be encouraged to participate 
in and contribute to this effort. 

It is expected that the work of the Dallas 
chapter will continue on the Parkland project 
for some time. At an appropriate point, the 
project will be turned over to 3 selected ar- 


chitectural firm to undertake completion of 


the design, contract documents, and con- 
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others in the 
community. 


t detail of the 
Woodlawn Building as 
it looks today; the 
building will be 
renovated to house 
various prograrns for 
the chronically ill and 


2 section of main 
cornice 


3 east elevation 


struction administration. The chapter hopes 
that the project will prove to be an enduring 
legacy that will benefit the citizens of Dallas 
and the surrounding area and enhance the 
preservation of both a building and a neigh- 
borhood. Dennis Stacy, FALA 
Dennis Stacy, FALA, is an architect in Dallas. 
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for your next 
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915-354-2569 Fax 915-354-2669 
RO. Box 35 Garden City. Texas 79739-0035 
e-mail texastone@aol.com littp www.texastone.com 
Circle 62 on the reader inquiry card 


Mumford on New York 


Sidewalk Critic: Lewis Mumford's Writings on 
New York 

edited by Robert Wojtowicz 

Princeton Architectural Press (September 1998) 

288 pages, $27.50 


BOOKS The embodiment of New York City's 
cultural conscience and one of America's 
leading social philosophers and architectural 
critics, Lewis Mumford left a highly original 
hody of work spanning a diversity of interests. 
The book is a collection of his best architec- 
tural essays from 1931 to 1940. They were 
published in the metropolitan edition of the 
New Yorker magazine under the column 
known as "The Skyline." 

The author offers a glimpse into his child- 
hood years, particularly the formative influ- 
ence he received from his grandfather, a 
headwaiter at Delmonico's. With the young 
Mumford in tow, he paid numerous social 
calls around town that prompted the young 
boy to absorb the gestating metropolis 
around him. Although Mumford longed for 
recognition as a social philosopher and ar- 
dently pursued that goal throughout his ca- 
reer, it was his success as an architectural 
critic that spurred his rise to prominence. 
Numerous requests for publication of his es- 
says in hook form were repeatedly rejected 
throughout his life. It was not until several 
months after his death when his wife sent a 
collection of old *Skylines" to the Mumford 
papers archive at the University of Pennsylva- 
nia that this compilation became a reality. 

Mumford's stinging and witty commentar- 
ies became the object of laudatory and loath- 
ing responses from the likes of architects, de- 


entertainment 


hospitality 


themed 


new life 


velopers, and even city commissioners. Nev- 
ertheless, we are reminded, in the words of 
Harold Ross, the quick-tempered editor of 
the New Yorker, “that one can walk away from 
a theatrical production nr a painting, but a 
building is there and one has to look at it." 

Here are a few snippets from the collec- 
tion. First, Mumford on skyscrapers: "[T]he 
height has been again scaled to both the hu- 
man form and the width of streets. All this 
will probably come to an end presently, for if 
rumors from the draughting-rooms are right, 
we are in for anothér orgy of tall buildings." 
On the planning of world's fairs: "And when 
a friend of mine suggested to the eminent ar- 
chitects who are designing the World's Fair 
that a world's fair without Frank Lloyd 
Wright, especially after the architectural fi- 
asco of Chicago, would look foolish, he was 
greeted with gentlemanly jeers. I grant that 
the suggestion was certainly ill-advised. One 
does not improve a rhinestone necklace by 
setting a real diamond in it.” 

An ardent advocate of improvements in 
public housing conditions, Mumford often 
praised new housing developments that made 
good use of light, air, space, and gardens— 
what he called "the substance and ornament 
of all good architecture." 

"These essays are timeless reminders, in the 
words of Winston Churchill, that *we shape 
our buildings, and then they shape us." These 
are a generous offering to new readers being 
introduced to Mumford's work as well as a 
wonderful retrospective to those who mourn 
the demise of "The Skyline." Ed Soltero 


Ed Soltero is an architect in El Paso. 
resort 
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THE 60TH ANNUAL 


DESIGN 
PRODUCTS 
AND 

IDEAS 
EXPOSITION 


OCTOBER 21-23, 1999 
MOODY GARDENS 
CONVENTION CENTER 
GALVESTON, TEXAS 


For more information, 
contact Gayle Pickering at 
512/478-7386 or 
gpickering@txarch.com. 
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Now Pyrolherm 
Completes The Job 
With New Flying Colors. 


Are you seeing red, gold, mauve, copper, green, any color 
other than gray for masonry wall systems? 

Now Pvroïherm High Performance ColorSensalions can 
accommodate your imagination, because there are no limits 
to ils state-of-the-art color technology, 

As lar as quality productivity and safety measures, 
100% Pyroïherm High Performance Concrete Masonry Units 
(HPCMUS! are unparalleled compared to standard CMU blocks 
or Alt- wall systems. And about half the weight, yel all the 
strength of heavier units. 

When you specify Pyralherm High Performance 
ColorSensations, you'll see its true colors right from the start, 


PyroTherm ๑ 
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Circle 242 on the reader inquiry card 
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Your projects and your professional reputa- 
tion demand the finest in product and sup- 
plier performance. 

Cold Spring Granite is a company of people 
inspired to deliver both. We focus our 
expertise on your concerns to make sure 
your granite project is one that we can all 
be proud of - and one that will last. 


202 South Third Avenue 
Cold Spring, MN 56320 
800-551-7502 320-685-3621 
Fax: 320-685-8490 
Website: www.coldspringgranite.com 
e-mail: csginfo @coldspringgranite.com 


Your Representative: 
Robert Crownover 
830-598-6570 


Shaping Texas ศี 
October 21-23, 1999 
Galveston 


"We can't wait to show off...and we hope 
you are here! The dates? October 21-23, 1999. 
The event? TSA's GOth Annual Convention 
and Design Products & Ideas Expo. 

Along with TSA' great programming and 
education, Galveston and AIA Houston are 
anxious to show you a great time. Moody Gar- 


dens will be an excellent venue with so much 
to see and do. In addition to the Rainforest 
and Discovery Pyramids, their new Aquarium 
Pyramid opening in June will allow visitors 
to experience the aceans of the world and 
their native marine life. 

Stay on top of the is- 
sues, get the best of con- 
tinuing education, see 
your industry partners, 
and have some fun-join us 
herein Galveston-we can't 
wait!" 


Kathy Heard, ALA 
Convention Committee Co-Chair 


www.texasarchitect.org/Go2Galveston 
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ETHEREAL GLASS ART 


INCORPORATING ART INTO ARCHITECTURE 

THE STUDIO AND THE ARTISTS HAVE THE EXPERIENCE 

AND THE CREATIVE TALENT TO BRING THE ARCHITECT 
A POWERFUL ADDITION TO THEIR VISION ......... 


FOR RESUME 4 INFO CONTACT sur ALAN D. WEBB 
903-455-1090 ~- POBOX 1296 ..... GREENVILLE , TEXAS 75403 - 1290 


Circle 190 on the reader inquiry card 


TEXAS ARCHITECT T-shirts 

designed by Fuller Dyal and Stamper 

and printed in red, silver, blue, and black 
on 100% cotton white beefy-T's 

$15.00 each * sizes: M and XL 


Dallas, TX 


* Retail 
To place a credit card order, please call + Industrial 
800-478-7386 or, send a check for $15 to: + Design-Build 


Texas Society of Architects 
816 Congress Ave., Suite 970 


Austin, TX 78701 Dallas, TX 


214/559-2600 


* Distribution Centers 
Stephen J. Campbell, PE, SE 


CAMPBELL & ASSOCIATES CONSULTING ENGINEERS, INC. 


Chicago, IL Naperville, IL 


Professional Structural Engineering on over 50 million square feet of projects in over 25 states 


* Office Buildings * Hotels 
* Parking Structures * Healthcare 
* Mixed-use Developments * Hi-Rise 


* Renovation * Educational Facilities 


A.J. Baysak, PE, SE 
Chicago and Naperville, (Il 
630/778-3484 


Circle 5 on the reader inquiry card 
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“ "We work well with architects.” 


Let us show you our work; 
then lers get back to basics on your next project. 
On time. In budget. And right the first time. 


Uncommon Capabilities * Uncompromising Performance 


Buford = Thompson Company 


GENERAL CONTRACTORS ~ CONSTRUCTION MANAGERS 


3005 Medlin Drive · Post Office Box 150449 - Arlington, Texas 76015 
Metro Phone: 817.467.4981 + Metro Fax: 817.467.5619 
www.buford-thompson.com 


Member ai The Associated General Contractors of America, Inc | 


Circle 55 on the reader inquiry card 


N. R. Hills 817 + 788 + 1782 


Addisson 972 * 733 * 0822 
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MAKE IT HAPPEN 


DALLAS 


99 


Leadership 


in the new 


millennium 


1999 AIA 
NATIONAL CONVENTION 


& EXPOSITION 


DALLAS CONVENTION CENTER 


« View over 450 exhibitors’ Please send me information about 
products and services 

+ 36 เป ร in one convention 

+ Over 60 new products 


CI Attendance at AtA Expo99 C Exhibiting opportunities 


and services at AIA Expo99 CI Other | --- A CONVENTION 
+ Networking with industry | 
colleagues Name 
For information on exhibiting Company 
call 617-859-4475 
All other requests may be faxed Addiress 
to 617-859-4354 or 
e-mailed to aiaexpo@hhcc.com 
Phone/fax 
E-mail address 
For more information on attending, call New for 1999! Register Online 


AIA Convention Hotline: 202-626-7395 Visit the AIA website at www.aiaonline.com 
Fax-on-demand: 617-859-4475 


AA 


Ceilings go up a lot quicker with RADAR" CLIMAPLUS "" panels. Their unique non-directional design allows 
them to be rotated 360 degrees for maximum efficiency, Plus, get a 15-year warranty on the panels and 
a lifetime warranty on the grid when you install with DONN Suspension Systems. + ^ ("1 ar" 


For more information, call 1-800-USG-4YOU or visit our website: www.usg.com f AUCH. 2 
4 CEILING 
SYSTEMS 
| x c AL CONT j TRDA 1 48 on the reader inquiry card , 2 29 ROC ro 
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MARKETPLACE 


PITTSBURGH CORNING ก 


PEELASS „Ir d America 


PRODUCTS r^ 


Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 


The Glass Block Shop can 
meet your design goals 
with Pittsburgh 
Corning's versatile, 
exciling range of 
glass block styles, 
patterns, and special 
shapes. Enjo friendly, | 
knowledgeable service. | 7 ' ๕ 2 
Glass Block Shop, Inc. 
Master Distributor 
(972) 243-7343 « (800) 777-2107 


Fax (972) 243-3666 


http://www.cybernetsol.com/gloss 


Dallas ๑ San Antonio ๑ El Paso ๑ Oklahomo City 
Circle 104 on the reader inquiry card 


( Award-winning | 
fabricator for 
award-winning 


DAVID C. YORK : 
projects 


ALUMINUM - STAINLESS STEEL - BRASS 
GLASS RAILS - PIPE RAILS - PICKET RAILS - CUSTOM HANDRAILS 


800-255-4703 
405-528-7495 
FAX 405-528-7426 


27 N.E. 26th St. (73105) 
P.O. BOX 18149 
OKLAHOMA CITY, OK 73154 


Circle 72 on the reader inquiry card 
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BILL HADDON 
Principal 


Professional, Independent 
Planning and Design Consultonts 


Dallas ๑ Son Antonio 


13714 Gommo Rood, Suite 110 
Dallas Texas 75244 
972.934.3700 (voice) 
972.934.3720 (fax) 
bhoddon@wihw.com (email) 
www.wihw.com (internet) 


Circle 212 on the reader inquiry card 


Ludowici 
Clay Tiles 


For over 400 years 
Ludowicis craftsmen 
have produced legend- 
ary clay roof tiles for 
the finest commercial, 
institutional, and resi- 
dential projects. See 
Ludowici tiles at UT 
Austin; TCU, Fort 
Worth; Texas lech. 
Lubbock; Randolph 
Air Force Basc, San 
Anronio; and Moody 
Mansion, Galveston 


Hilltop 
Slate 


The “natural slate com- 
pany” quarries Vermont's 
finest. The discerning 
architect may chonse 
grassy green, mortled 
purple, ar economical 
sea green. The tradition 
of slate starts at Hilltop. 
See our slate at First 
Methodist Church, Fort 
Worth, and Exxon World 
Headquarters, Irving. 


Black Slate 


This smooth, rich 
black slate with a slight 
lustre is a favorite of 
architects, contractors, 
and building owners 
throughout the world 
This is a black slate 
that stays black! See 
North Country Black 
Slate at the Ellis 
County and Lockhart 
Courthouses 


Available from the manufacturers’ 
exclusive representative: 


Addison Austin Mansfield Colleyville Frisco Mesquite 


Circle 23 on the reader inquiry card 
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MARKETPLACE 


MILESTONE « 


AECHITICS 1431 อย เม | ส 1 แ 11 ญ่ น 
| 


MILLED MASONRY MOLDINGS 
www.milestoneltd.com 


Circle 66 on the reader inquiry card 


„M 
S Southern Pine Shakes 
- ; ; 
^ * Age to a beautiful silver gray 
* Energy efficient 
* Affordable 


* 50-year warranty against insects and decay 


Call for more information and a free brochure: 


Superior Shakes of Texas, Inc. 
P. 0. Box 405, Willis, TX 77378 
(800) 635-0573 fax: (409) 856-1794 


Circle 209 on the reader inquiry card 


MCT Sheet Metal, Inc. 


Sheet Metal Roofs 

Established 1977 

* Retro-Fit 
* Standing Seam Roofs 

* Chemical Storage Buildings 
29210 Quail St. » Naty, Texas 77493 

Phone: (281) 391-0285 » Fax: (281) 391-4787 

Toll-Free: (888) 668-4591 
E-mail: sales metsheelmetal com « Internet: www mctsheetmetal com « Pal Coussens + Tod Cousens 


Circle 71 on the reader inquiry card 


PMK Peiton Marsh Kinsella 


Consultants in: 
* Acoustics 
+ Audio/Visual 
* Theatre Planning 
* Theatrical Lighting 
* Stage Rigging & Equipment 
* Broadcast Facilities 


1420 W. Mockingbird Lane, Suite 400, Dallas TX 75247 
For more information please call 214-688-7444 


© Circe 81 an the reader inquiry card 
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MARKETPLACE 


Gnu. 
AW | 


ANY SIZE 
STEEL * ALUMINUM 
WOOD * BRASS 
STAINLESS 


Shipped in a Complete 
Unit or Kit 


$425 & up 


Stock for Fast Shipping 
Free Brochure 


713-680-3110 
Toll Free 
1-800-231-0793 
Fax 1-713-680-2571 4166 Pinemont 
www.stairwaysinc.com Houston, TX 77018 


Circle 39 on the reader inquiry card 
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San Marcos, Texus 7 
voice: 0512) 197.3 
(800) 444-3105 


OINER 
CONSULTING David P. Joiner 
GROUP Principal 


A division of Global Audio Visual กบ 0 002560000 


Audio- Video « Acoustics « Communications 


Circle 82 on the reader inquiry card 
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* Asbestos 

๑ Construction Testing 8 Observation 
* Environmental Consulting 

* Failure Analysis 

* Geotechnical Engineering 

* Pavement Consulling 


R< 


Raba 
Kistner 


À Texas Company with Three Decades of Experience 


800831694913 
McAllen, TX 
Monterrey. MEX 
San Antonio. TX 


WW. N i. com 


Austin, TX El Paso TX 
Brownsville, TX Las Cruces, NM 
Cd. Juarez. MEX Laredo. TX 


Circle 47 on the reader inquiry card 


Real Wood for Real Texans 


Cherry, Maple, and Oak. Also providing Lumber, Beams, and Manlles. 


Distributur tor Linden Lumber and Bruce Flooring > 


Texas Woods, Inc. N77 


Call David Miller today: 800-687-1779 
fax 512-303-7700 email mesquite@bastrop.com 
httpZwww.texaswands.com Bastrop, Texas 


Circle 40 on the reader inquiry card 
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JASTER-QUINTANILLA DALLAS, LLP 
CONSULTING ENGINEERS 
1105 COMMERCE STREET SUITE 100 DALLAS, TX 75201 
214-752-9098 FAX 214-742- 208 EMAIL: judallasébaurmonl ner 


FOR SALE: Historic Dutch Barn Frame 
built c.1780 in New York. 


Hand-hewn timbers up to 20"x12" 
Will make a unique home or office. 
Call Heritage Barns (800) 841-6351 


Circle 225 on the reader inquiry card 
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L.A. FUESS PARTNERS 
Structural Engineers 


FUGRO SOUTH, INC. 


Geotechnical Engineering and Materials Testing 
Austin 512 444.3233 
409 840.5551 


Celebrating our twentieth year 


512 882.5411 
972 484.8301 
817 589.2428 
713 778.5533 
210 655.9516 
254 840.2252 
318 439.1731 


Pavement Consulting 
Fugro/BRE 
(formerly Brent Rauhut Engineering) 


A member of the Fugro 
group of companies with 
160 offices in 40 countries. 
Circle 31 on the reader inguiry card 


Lawrence A. Fuess, PE 
Loyd R. Johnson, Jr 

Jon C. Herrin, PE 

Mark B. Peterman, PE 
Ann E, Piazza, PE 
Waiter R. Wilcox, PE 
Thomas H. Campbell, PE 


3400 Carlisle Street Suite 200 
Dallas, Texas 75204 

tel. 214,871.7010 

fax 214.969.0065 
www.lafp.com 


Circle 2 on the reader inquiry card 
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SURVEY 


A Look Back: The Trinity Valley in 1850 


That a correct estimate of a country be formed, some knowledge of its former 
þistory is requisite, by which means may be ascertained its progress and the 


degree of improvement of which it is susceptible. . . . 


The Trinity valley, watered as it is by tbe best navigable river in Texas, 
presents greater inducements to the emigrants, than, perbaps, any portion of 
our country; and it is only necessary for its many advantages to be known to 
secure a speedy settlement, and consequent prosperity, unequalled in tbe 
history of the settlement of any new country. . . . 


The lands on either side of tbe river are of the most fertile character. The 
climate is of tbe most pleasant and salubrious character. The natural beauty 
and picturesque appearance of tbe wbole country make it a most desirable 
bome. Witb tbe many advantages tbe valley of tbe Trinity possesses, every 
reflecting mind must see tbat tbis country must rapidly increase in prosperity 


and population. 


The region of country adjacent to the confluence of East fork with the 
Trinity River, bas, in a great measure, been overlooked by tbe emigrant in 
bis struggle for lands farther south. Its superior advantages and facilities for 
trade and navigation, now rapidly developing, as well as tbe remarkable 
beauty and fertility of the country, will ensure a rapid settlement. , . . 


The valleys of this portion are as rich and beautiful as it is possible to 
conceive, over which nature has strewn ber variegated flowers of every bue, 
and finest texture; and spread ber emerald carpet of grass and mesquite, 
affording rich and inexbaustible pasturage for innumerable berds of stock 
and wild game, where they luxuriate in the greatest numbers. 


Truly, “the wilderness has blossomed like the rose:” emigration, bringing 
with it wealth, intelligence and refinement, has poured into the country. 
excerpts from Texas in 1850 by Melinda Rankin, 


a record of her travels in Texas from 1847 to 1867 
(reprinted with permission of Texian Press, Waco) 
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DuPont Tyvek CommercialWrap 
For superior Water ส ท ย moisture management 
in commercial construction, Tyvek” 


CommercialWrap" 15 yor, 
first choice, 


It's becoming a familiar sight—buildings wrapped 
in the white shroud of Tyvek* Commercial Wrap” your 
best choice for protection in commercial construc- 
tion. Tyvek* CommercialWrap™ installs quickly and 
easily and provides exceptional moisture manage- 
ment and protection, keeping air and bulk water out 
while allowing moisture vapor to breathe through. 

Tyvek” CommercialWrap" is the premier wrap in 
the DuPont Tyvek* Weatherization System. Its spun- 
bonded polyolefin resists air and water penetration 
with its non-perforated continuous microfiber web, 


which has microscopic pores large enough for mois- Tyvek* 
ture vapor to pass through, but small enough tn CommercialWrap" 
resist air and liquid water. Performance Counts: 


Designed for the rigors of commercial building, 


^ s : * Protects installed 
Tyvek CommercialWrap" is heavier and more 


8 : i : R-value 
durable, with higher air and water resistance than 
other Tyvek“ wraps, to provide extra protection and * Superior moisture 
installation ease in commercial construction. vapor transmission 


x ^ ; a PDP 
Specify Tyv CemmercialWrap! Because When EE ad baie " 
your reputation& onthe line, you can't afford not to 
5 , : 7 water holdout ; 
have the job done right. For more information, or to 
speak with a DuPont Tyvek” Specialist, call 1800-28- * 50%-plus increase in 


TY * (1800-288-9835). + wind load resistance Commercial Wrap" 


Circle 9 on the reader inquiry card 


© 1999 DuPont. Tyvek" is a DuPont registered trübe mark for its brand of spunbonded olefin, CommercialWrap™ is a DuPant trademark for its brand of weatherization system 


ภา 


cme Brick knows that its place in your 
design scheme is to bring innopatipe ideas to life with the natural beauty and lasting 
strength found only in brick. Our selection of textures, sizes, special shapes, and colors 
offers you am unlimited architectural palette By patterning two or more of Acme's many 
colors you can create dramatic effects to enbance the aesthetics of any structure that 
takes advantage of a brick system. As your creativity goes, Acme gors. We're ready to 


help transform your artistic concept into architectural reality. Insist on the same quality 


that architects have relied on since 1891. 


Since 1891 


Check the phone directory to contact your local Acme Brick Company sales office, Or call t-800-792-6€234, extension 365 


Circle 16 on the reader inquiry card 


